
\\ ACTUALLY HEAR ADULT DIALOGUE EXCITING DRAMATIC ACTION SIZZLING SEX, SATIRE AND DRAMA a stereo 1004 

WIFE SWAPPING SWINGER'S ■— 
ORGY PORGY PARTY.... 

MARRIED COUPLES BANGING THEIR WAY UP THE LADDER, GREEDY FOR POSITION AND POWER, HUNGRY FOR BIZARRE SEX 


A DRAMATIC STAG SEX SPOOF THAT SOCKS IT TO YOUR SENSES! 

IT’S ALMOST LIKE YOU ARE THERE, YOU ACTUALLY HEAR EVERY SIGH, EVERY WORD, EVERY 
DRAMATIC ACTION. NO DOUBT ABOUT IT— YOU WILL ENJOY LISTENING TO THIS—TITTILLATING 

TANTALIZING UNCENSORED STAG RECORDING. 


FREE GIFT 

gEjfijE WORT. 


\ INSIDE! 


WORTH 

$ 2.00 


95 B 
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french tickler 


BUY THIS RECORD NOW! 

AS YOU KNOW GOOD STUFF SELLS FAST! 

> A* vti,* 


CRAMMED TO THE BRIM WITH 
THRILL HUNGRY people 

"YOU OWE YOURSELF THE SATISFACTION OF ENJOYING THIS 
WAY OUT SEXCITING ALBUM!..." 

AN ADULT BEST SELLER 



THE FIRST TO STICK YOU IN THE EAR 

WITH WHAT YOU’VE ALWAYS WANTED TO HEAR 



AU DO ST G 

RECORDS 

RATED XXX 


WARNING 

SEXUAL RECORDING OF AN ADULT NATURE THIS ALBUM IS NOT (V 
TENDED FOR MINORS AND UNDER NO CIRCUMSTANCES APE THEY Tf 
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NOW YOU DON’T HAVE TO GO TO DENMARK OR 
SWEDEN TO GET THIS KIND OF ALBUM! 


WIFE SWAPPING SWINGER’S 
ORGY PORGY PARTY. .. 


/RATED\ 

/ XXX \ 
/ADULTS ONLY\ 


IRST TIME EVER! DRAMATIC STAG STORY WITH SEXUALLY ORIENTED DIALOGUE AND LIVE ACTION SOUNDS 

ACTUALLY LISTEN TO DESIRE FILLED CONVERSATIONS, NAKED ABANDONED ACTIONS, HEAR ABSOLUTELY EVERYTHING! 

ACTUALLY HEAR THEM ENJOYING THE FORBIDDEN AND FROLICKING IN ORGIASTIC SPASMS OF SENSUOUS DELIGHTS 


HAVE YOU EVER ENJOYED READING A REAL GOOD RAUNCHY ADULT 
BOOK? The kind that pulls you right smack into the story, gets you heatedly 
involved, until you cease just being a reader. Sometimes, getting so carried 
away that for a moment you feel as if you’re ACTUALLY SPEAKING AND 
PERFORMING WITH THE CHARACTERS. Then, we can strongly GUARAN¬ 
TEE that you will be completely satisfied and gratified with this BOLD and 
EROTIC audio stag story album. 

YOU’LL BE AMAZED listening to this sexciting audio stag recording, it is 
many times more stimulating than reading a book, each participant in this 
sensuously exciting story is alive, you hear real MEN and WOMEN actually 
SPEAKING with EACH OTHER saying the real words real people say, DRAM¬ 
ATIZING the REAL ACTS that real people do. There is no doubt about it, you 
will enjoy being SEDUCED by these tantalizing-tittillating characters. Get 
ready for many thrilling nights of listening pleasure, you will be delighted by 
(he drama and stimulating power of this new wave of audio stag recordings. 

ALL OVER THE COUNTRY MANY HARD-TO-PLEASE STAG 
COLLECTORS HAVE ADDED THIS UNUSUAL STAG ACTION 
RECORDING TO THEIR...SPECIAL PRIVATE COLLECTION 

MAKE THIS COPY YOURS! 



SOAKED WITH 

SIZZLING SEX LANGUAGE 
DRIPPING WITH RED HOT 

ACTION 

THE MOST THRILLING MOMENTS 
YOU’VE EVER HEARD ON RECORD 


This recording is a work 
of fiction and was writ¬ 
ten for adult enjoyment. 
While the basic theme 
may have occurred 
many, many times in 
real life . . . all of the 
characters, incidents 
and events were created 

imagination. 


DEFINITELY NOT FOR THE WEAK AND 
TIMID...A BOLD BALL BUSTING STORY 


The primary purpose 
is to chronicle contem¬ 
porary society. 

AVAILABLE ON TAPE: 8 TRACK AND CASSETTE 


; 



CREDITS: Produced by, Ernie Tee. Audio, Pat Patterson. Lay¬ 
out and Copy, Ernie Tee. Manuscript, Ken McKinna. Art Steve 
Grant. 


AUDIO STAG RECORDS/ A DIVISION OF UNIQUE IDEAS INC. 
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CAST OF CHARACTERS IN ORDER OF APPEARANCE 
IN THIS MODERN CONDENSED PERFORMANCE 


KING OF NAVARRE 

Anthony Nicholls 

LONGAVILLE 

David Burke 

DUMAINE 

Jerome Willis 

BEROWNE 

PETER FINCH 

DULL 

Jeffrey Wickham 

COSTARD 

Peter Woodthorpe 

DON ADRIANO DE ARMADO 

John Franklyn-Robbins 

JAQUENETTA 

Patricia Brake 

THE PRINCESS OF FRANCE 

Barbara Jefford 

NARRATOR 

Morys Bruce 

MARIA 

Diana Hoddinot 

KATHERINE 

Eileen Atkins 

ROSALINE 

VANESSA REDGRAVE 

BOYET 

Peter Jeffrey 

MOTH 

Jimmy Handley 

HOLOFERNES 

John Franklyn-Robbins 

MERCADE 

Jeffrey Wickham 
and the Linden Singers 



Civing Shakespeare, me. 


Music composed by SIMON ANDERSON 
An F. C. M. Production 
Printed in the U.S.A. 


SLL 43/44A MONO 


Directed by VAL MAY 

Script adapted by MORYS ABERDARE and VAL MAY 
Sound Supervision by CYRIL ORNADEL 
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CAST OF CHARACTERS IN ORDER OF APPEARANCE 
IN THIS MODERN CONDENSED PERFORMANCE 


DUKE OF EPHESUS 

Peter Birrel 

GAOLER 

Ewan Hooper 

AEGEON 

Lockwood West 

NARRATOR 

Brian Hawksley 

MERCHANT 

Ewan Hooper 

ANTIPHOLUS OF SYRACUSE 

JOHN NEVILLE 

DROMIO OF SYRACUSE MICHAEL FLANDERS 

DROMIO OF EPHESUS 

Michael Flanders 

ADRIANA 

Pauline Stroud 

LUCIANA 

Annette Crosbie 

ANTIPHOLUS OF EPHESUS 

John Neville 

ANGELO 

Norman Tyrrell 

OFFICER 

Peter Birrel 

COURTESAN 

Joan Sims 

DOCTOR PINCH 

Colin Ellis 

SERVANT 

Ewan Hooper 

AEMILIA 

Jane Hylton 



Cimg Shakespeare, inc : 


Directed by JOHN HALE 

Script adapted by MORYS ABERDARE and JOHN HALE 
Sound Supervision by CYRIL ORNADEL 


Music composed by SIMON ANDERSON 
An F. C. M. Production 
Printed in the U.S.A. 
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CAST OF CHARACTERS IN ORDER OF APPEARANCE 
IN THIS MODERN CONDENSED PERFORMANCE 


NARRATOR 

POLIXENES 

LEONTES 

HERMIONE 

CAMILLO 

FIRST LORD 

ANTIGONUS 

PAULINA 

GAOLER 

EMILIA 

OFFICER 

SERVANT 

AUTOLYCUS 

CLOWN 

FLORIZEL 

PERDITA 

OLD SHEPHERD 

MOPSA 


Morys Bruce 
John Westbrook 
ERIC PORTMAN 
DIANA WYNYARD 
Norman Tyrrell 
Peter Birrel 
Lockwood West 
WENDY HILLER 
Robert Fyfe 
Pamela Holmes 
Robert Fyfe 
Robert Fyfe 
Colin Ellis 
Ewan Hooper 
Dyson Lovell 
Annette Crosbie 
John Pickles 
Pamela Holmes 



Civing Shakespeare, Inc. 


Directed by JOHN HALE Music composed by SIMON ANDERSON 

Script adapted by MORYS ABERDARE and JOHN HALE An F. C. M. Production 

Sound Supervision by CYRIL ORNADEL “ Printed in the U.S.A. 


SWT 47/48A MONO 









SWT 47/48A MONO 
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CAST OF CHARACTERS IN ORDER OF APPEARANCE 
IN THIS MODERN CONDENSED PERFORMANCE 


FIRST CITIZEN 

Peter Ellis 

SECOND CITIZEN 

Robert Fyfe 

MENENIUS AGRIPPA 

Brian Hawksley 

CAIUS MARTIUS, afterwards 

CAIUS MARTIUS CORIOLANUS 

JOHN STRIDE 

MESSENGER 

Peter Ellis 

SENATOR 

Edward Higgins 

COMINIUS 

John Pickles 

SICINIUS VELUTUS 

Ewan Hooper 

JUNIUS BRUTUS 

Michael Lynch 

VOLUMNIA SYBIL THORNDIKE 

VIRGILIA 

Anna Perry 

NARRATOR 

Peter Birrel 

FIRST ROMAN 

Peter Ellis 

SECOND ROMAN 

Robert Fyfe 

THIRD ROMAN 

Edward Higgins 

TULLUS AUFIDIUS 

Paul Harris 

HERALD 

Robert Fyfe 

OFFICER 

Peter Ellis 

THIRD CITIZEN 

Edward Higgins 

FOURTH CITIZEN 

Peter Birrel 



Civing Shakespeare, ins. 


Directed by JOHN HALE Musique concrete and sound patterns composed and recorded by DESMOND LESLIE 

Script adapted by JOHN HALE and MORYS ABERDARE An F. C. M. Production 

Sound supervision by CYRIL ORNADEL Printed in the U.S.A. 
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CAST OF CHARACTERS IN ORDER OF APPEARANCE 
IN THIS MODERN CONDENSED PERFORMANCE 


THE PROLOGUE Henley Thomas 

TROILUS Robin Phillips 

PANDARUS, Uncle to Cressida ROGER LIVESEY 
CRESSIDA, Daughter to Calchas ANNA MASSEY 

SERVANT TO TROILUS John Coupland 

AGAMEMNON, The Greek General Norman Tyrrell 
AENEAS, Trojan Commander Henley Thomas 

AJAX, A Greek Commander Edward Higgins 

THERSITES, A Deformed 
and Scurrilous Greek 
ACHILLES l 

PATROCLUS Greek Commanders 
ULYSSES ’ 

NARRATOR 
PARIS 

DIOMEDES, A Greek Commander 


Colin Ellis 
Michael Lynch 
Paul Harris 
John Westbrook 
Michael Kilgarriff 
Paul Harris 
John Pickles 

MENELAUS, Brother to Agamemnon Michael Kilgarriff 
HECTOR, Brother to Troilus Brian Hawkesley 

CALCHAS, A Trojan Priest, Taking Part 


with the Greeks 
MARGARELON, A Bastard 
Son of Priam 
MYRMIDON 
NESTOR 


William McAllister 

William McAllister 
Paul Harris 
William McAllister 



Civing Shakespeare. ine. 


STC 51/52A MONO Directed by JOHN HALE Music composed by SIMON ANDERSON 

Script adapted by JOHN HALE and MORYS ABERDARE An F. C. M. Production 

Sound supervision by CYRIL ORNADEL Printed in the U.S.A. 
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Enclosed Please Find Gummed Labels 
for Your LIVING SHAKESPEARE Album Cases 

In this shipment is one of your sturdy, attractive Album Cases especially designed 
to conveniently hold and protect FIVE of your LIVING SHAKESPEARE 
Recorded Plays with their accompanying Folios. ... You will also find enclosed 
a perforated sheet of 20 attractive black and gold gummed labels. Before filing 
your Plays, simply do this: 6 

1. Tear off the labels for just those five Recorded 
Plays you wish to keep in the enclosed Album Case. 

2. Moisten backs of labels and affix to Album Case in 
the position shown in illustration. 

PUv SU - PP Am" 2 ° lab£lS f0r your convenience— so you may keep your Recorded 
Flays m Album Cases in any sequence you prefer. When you have all your Plavs 
neatly filed in 4 Album Cases you will possess the finest recorded Library of the 
h ° pv $ T 3teSt x ay , S Perf ° rmed by some of the greatest players the theatre 
has ever known. Truly a LIVING SHAKESPEARE LIBRARY of which you 
may be deservedly proud! y 


Ontfottant--'~Please /V etc 


You will note that the play TROILUS AND CRESSIDA, starring 
Roger Livesey and Anna Massey is not included with this shipment. 
This is due to circumstances beyond our control, and we hope to ship 
this vastly entertaining satire on love and war to you, under separate 
cover, in a few short weeks. We apologize for any inconvenience or 
disappointment caused by this small delay. 
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PART I 

1. YEREVAN — Vagharshak Godoian, sung by Datevik Sazandarian 
accompanied by chorus and orchestra 

2. EEM YEREVAN — Vagharshak Godoian. with chorus and 
orchestra 

3. HEBARD HAY AGHCHIC — Soloist, Rupen Matevosian 

4. YERK HAYASDANEE — Sung by Hovhannes Badalian 

5. DER VOGHORMEEYA — Gomidas, sung by Lucineh Zakarian, 
soloist at Etchmiadzin 

6. KHORHOORT KHOREEN — Gomidas, sung by Lucineh Zakarian 

7. SOORP, SOORP — Egmalian, choral rendition 
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PART II 

1. YAR ARANTZ KEZ — Sung by Bella Tarpinian 

2. DZAGHGEH POONCH — Armenian State Song and Dance 
Ensemble 

HOVEEVNEROO BAR — Orchestral rendition 
TASHGEENAGOV BAR — Doodoogs accompanied by orchestra 
DEGHAMARTGANTZ BAR — Symphony Orchestra 
YEREVAN — Edward Hovhannesian, words by Barooyr Sevag. 

With chorus and symphony orchestra under the direction of 
Rupen Vartanian 

“I, ARGISHTI OF KHALT, 
EQUAL TO THE POWER OF THE 
LORD, AND SON OF MENOOA, 
BUILT THIS MAGNIFICENT 
FORTRESS AND NAMED IT 
THE CITY OF EREBUNI, IN 
HONOR OF THE DISTRICT OF 
PEE Y ANY A, AT THE SAME 
TIME AS A WARNING TO ALL 
ENEMY COUNTRIES. THIS 
LAND WAS BARE AND I CON¬ 
STRUCTED A GREAT MANY 
WORKS, I, ARGISHTI OF 
KHALT, EQUAL TO THE POWER 
OF THE LORD, SON OF 
MENOOA, ALL-POWERFUL 
KING OF THE LAND OF 
PEEYANYA, MASTER OF THE 
CITY OF DUSHBA.” (782 B.C.) 
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VOCALS: 

Bill Eaton 
Zack Sanders 
Patti Austin 
lani Groves 
Ray Simpson 
Vivian Cherry 

BRASS 

Trumpets; 

Jon Faddis 
Alan Rubin 
Lou Soloff 
Randy Brecker 
Trombones: 

Wayne Andre 
Dave Taylor 

Saxes: 

Eddie Daniels 
Mike Brecker 
George Young 
STRINGS 
Violins: 

David Nadien 
Max Pollikoff 
Marvin Morgenstern 
Paul Gershman 
Max Ellen 
Harold Kohon 
Diane Halprin 
Harry Cykman 
Harry Glickman 
Viola 

Emanuel Vardi 
Lamarr Alsop 
Cello: 

Alan Shulman 
Charles McCraken 


Mike Brecker & Randy 
Brecker appear 
courtesy of Arista 
Records 

Grover Washington Jr. 
and Patti Austin 
appear courtesy of 
CTI Records 
Ralph MacDonald 
appears courtesy of 
Marlin Records 
Frank Floyd 
appears courtesy of 
Wing & A Prayer 
Records and Atlantic 
Recording Corp. 



PRODUCED BY BOB JAMES Associate Producer: Joe Jorgensen 


25AP 446 



1 CBS/S0NY Inc.(kp) 


SIDE A 

Cut /GINSENG WOMAN 
Eric Gale—Guitar 
Bob James—Fender 
Rhodes, Arp Yamaha 
YC 30 Organ 
Richard Tee- 
Acoustic Piano 
Anthony Jackson—Bass 
Steve Gadd—Drums 
Ralph MacDonald— 
Percussion 

Grover Washington Jr.- 
Sax Solo 
Arranged by 
Bob James 

Cut II RED GROUND 
Eric Gale—Guitar 
Bob James—Fender 
Rhodes 

Gary King—Bass 
Andrew Smith—Drums 
Ralph MacDonald— 
Percussion 

Grover Washington Jr.- 
Tin Whistle 
Strings & Horns— 
arranged by Bob James 

Cut III SARA SMILE 
Eric Gale—Guitar 
Bob James—Fender 
Rhodes, Clavinet & Arp 
Richard Tee—Organ 
Gary King—Bass 
Steve Gadd & Andrew 
Smith—Drums 
Ralph MacDonald— 
Percussion 
Strings Arranged by 
Bob James 
Voices Arranged by 
Bill Eaton 

SIDEB 

Cut / DERABBIT 
Eric Gale—Guitar 
Richard Tee- 
Acoustic Piano 
Bob James—Fender 
Rhodes & Electronic 
Steel Drums 
Anthony Jackson—Bass 
Ralph MacDonald— 
Percussion (solo on Quica) 
Horns & Strings & 

Vocals—arranged 
by Bill Eaton 


Cut II SHE IS MY LADY 
Eric Gale—Guitar 
Bob James—Fender 
Rhodes 
Richard Tee- 
Acoustic Piano 
Gary King—Bass 
Andrew Smith—Drums 
Ralph MacDonald— 

George Young—Sax Solo 
Arranged by 
Bob James 

Cut III EAST END, 

WEST END 
Eric Gale—Guitar 
Bob James— 

Fender Rhodes 
Richard Tee- 
Acoustic Piano 
Gary King—Bass 
Ralph MacDonald— 

Grover Washington Jr.- 
Sax Solo 
Strings & Horns— 
arranged by 
Bob James 

Produced by Bob 
James—Associate 
Producer—Joe Jorgensen 
Recorded & Mixed 
at Media Sound 
Joe Jorgensen— 

Engineer 
Strings & Horns 
recorded at 
Columbia Recording 
Studios N.Y.C. 

Don Puluse—Engineer 
Mastering by: 

Vladimir Meller 
Columbia Recording 
Studios 


Cover painting 
by David Wilcox 
Photograph by 
Jim Houghton 
Design: Paula Scher 
and Andy Engel 
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Submission of Recorded 
Presidential Conversations 
to the Committee 
of the Judiciary of the House 
of Representatives 


THE PURPOSE OF THIS ALBUM IS 
TO INFORM. 


A dramatization of the important 
original Presidential transcripts relating 
to Watergate, released by the President 
to the American public. 


STEREO 

VOLUME 


The 

Tapes 






THE TAPES 



Side One 

1 . History of Watergate — Events leading up to the release of 
the Presidential Transcripts relating to Watergate. 

2. September 15,1972, Meeting: The President, Haldeman 
and Dean. Oval Office (excerpts) — The President visits with 
Dean on the day of the original Watergate indictments, and discusses 
Watergate and various other political topics. 

3. February 28,1973, Meeting: The President and Dean 
Oval Office (excerpts) — The excerpts of this conversation deal 
with the planned hearings by the Senate Watergate Committee 
and the principles involved in those hearings. 

4. March 13,1973, Meeting: The President and Dean. Oval 
Office (excerpts) — The President discusses to what extent White 
House Personnel should cooperate with the federal prosecutors 
and the Grand Jury investigating Watergate. 

5. March 20,1973, Telephone Conversation: The President, 
and Dean (excerpts) - The President asks Dean for a formal 
report on his investigation of White House involvement in Watergate. 


Side Two 

6. March 21,1973, Meeting: The President, Dean and 
Haldeman. Oval Office (excerpts) — Dean spells out for the 

President most of the Watergate Operation, including the extent 
of White House involvement in the alleged cover-up. 

7. March 22,1973, Meeting: The President, Haldeman, 
Ehrlichman, Dean. Executive Office Building (excerpts) - This 
brief excerpt deals with the Watergate Report that Dean has been 
asked to write for the President. 









The New York 
Electric String Ensemble 


BACH • PURCELL • CORELLI • MORLEY • TELEMANN 







ESP1063 COMPATIBLE STEREO 


The New York Electric String Ensemble 



PETER SMITH, GUITAR JONATHAN TALBOT, BASS LEWIS BOTTOMLY, GUITAR 


SIDE ONE 

Thomas Morley (1557-1603) 

1. Springtime 1:55 

2. Aria I 1:17 

3. Aria II 3:04 

Johann Sebastian Bach (1685-1750) 

4. Fugue #2 1:58 
from the Well Tempered Clavier 
Henry Purcell (1658-1695) 

5. Minuet 1:10 
from the First Harpsichord Suite 
G. Philipp Telemann (1681-1767) 

6. Sarabande 4:22 
7. Minuet 3:55 

both from Ein Kliene Suite der Tafelmusik 

SIDE TWO 

Johann Sebastian Bach (1685-1750) 

1. Minuet 1:57 

from the Notenbuchlein fur Anna-Magdalena Bach 

2. Minuet Trio 1:03 

from the Klavierbuchlein fur Friedemann Bach 
3. Polonaise 1:17 

from the Notenbuchlein fur Anna-Magdalena Bach 

4. Gavotte 1:17 
from the Third English Suite 

5. Bouree 1:42 

from the Klavierbuchlein fur Friedmann Bach 
Arcangelo Corelli (1653-1713) 

Sonata #3, Opus 4, in A major 9:49 

6. Largo 

7. Allegro 

8. Largo 

9. Allegro 


When I talk about the New York Electric String 
Ensemble I have to talk about Jon Talbot. I first 
met him in his (and my own) “golden years” 
when the band I’m in was setting the crowds to 
swinging and swaying at the famous Hippodrome 
Lounge in scenic Marvin Gardens. Talbot ap¬ 
proached me between sets and announced in 
broken English that he was going to be our bass 
player. My immediate impulse, as I recall, was to 
step on his artist’s fingers, but I thought that he 
might be a goon from the union on a busman’s 


holiday so I said "Sure, kid,” and one can 
imagine my surprise, chagrin, etc., etc., when 
he presented himself, freshly scrubbed and 
shorn, new caps gleaming, at the band shell the 
following night, thirty five-dollar Japanese bass 
straining at the seams of its brown paper case. 
The rest is history—within the next two months 
we were recording hit after hit for those nice 
men at Columbia Records, and we soon earned 
the undying respect and adulation of concert- 
goers everywhere. But somehow the pinnacle 
of success was too pointed to support Talbot’s 
ambitions and, sure enough, one day he an¬ 
nounced—it was at Ben’s Delicatessen in Mont¬ 
real—" ‘tis better to rule in Hell than to serve 
in Heaven!”—a pearl of rhetoric gleaned from 
the Book-o’-the-Month Club condensation of J. 
Milton’s widely acclaimed travelogue. Then he 
was gone. 

Several months later Talbot called me and told 
me that he had organized a small band—himself 
and two other persons—and would I like to play 
drums. I switched off "Peyton Place," jumped 
into my newly pressed sunsuit, and dashed off 
to what is now the United Nations Center and 
played with the “Jonathan Talbot Group” for 
three days. It was then that I discovered that the 
act was merely a front for the more ambitious 
project herein contained. Jon swore me to 
secrecy, which I betrayed often through fits of 
giggling, because the idea of applying current 
instrumentation to the classics is an absurdly 
simple one. 

The result is a serious interpretation of the music 
—as opposed to the sophistry of the Swingles— 
rendered by three musical illiterates who learned 
it all by brute force. The fact that they have re¬ 
corded forty-odd minutes of quite difficult ma¬ 


terial is astounding. As Ronald Reagan would 
say: "It shows what hard work, discipline, and 
good old American know-how can do." 

The other two illiterates are Lew Bottomly and 
Pete Smith. Lew is automatically suspect be¬ 
cause he plays left-handed. He looks like Ameri¬ 
can Gothic (the figure in the middle) in a 
Mustang. He would be an asset to any group 
(despite his left-handedness) because of his 
unflagging dedication to avarice. Pete I’ve known 
as long as I’ve been in Dirt City and he can tell 
you all the inside dope on counterfeit Martin 
guitars and genuine Indian Motorcycles. He’s 
an incredibly good guitarist. 

Which brings us to the end of the liner notes. 
If you’re like me, you’ll have been reading these 
while listening to the music; obviously one of 
the two must suffer, so with all proper defer¬ 
ence may I suggest that you start the record 
over - GUS DUFFY 


COVER: 

Photography and Design by Mac Gibboney; Lighting 
by Jack LaFever (assisted by Reathel Bean): 
Amplifiers courtesy of The Thomas Organ Company, 
Vox Division; Antique Bokara courtesy of Kent 
Costikyan Inc., 305 E 63rd St.. New York City. 

This album was recorded July 24 and 28, 1967 
at Regent Sound Studios in New York City under the 
direction of Bob Liftin. The A and R men were 
Ed Brewer and Jim Mason. 
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Astonishing, Outrageous, Amazing, Incredible, Unlievable, with those words the 1 
first Gary S. Paxton album exploded on my turntable. In an age of sameness here 
was a man bent on uniqueness, no two cuts were the same, I had to meet him. 

I went to Nashville to interview a wild man in a red jumpsuit, funny hat, tennis 
shoes, and a weird beard, I met a man of God. 

God likened his church to a body with each member filling his or her function. 
Gary likes to say he’s an armpit, I believe he’s a strong right arm of the Gospel. 
No one can listen to a Paxton song and not be struck with truth. The 
*5 i point may be made with ridiculous laughter or painful tears, but the point 
sticks. 

There’s a whole lot of Gary on this second 

jB________ album. He could have said I’m overcome 

with the marvelous life God’s given me, 

,, instead, to a disco beat he wrote in lan¬ 

guage any of us can understand "I’M 
HOOKED ON A GOOD THING.’” He 
could have said how important it is that you 
fi be ready to meet your maker, instead, he said 
whatcha gonna do "WHEN THE MEAT WAGON 
COMES FOR YOU.” 

I believe God’s given Gary a special place in this body. I 
love the man and I love the music God’s given him. Enjoy 
■ it, it’s for you. 


T1 is dedicated to my patient folks (PrcstdnRpWrtand Sylvia) Mr. and Mrs. Pj R. Paxton of 
d Tammy Bakker and all of the out- of-sight PTI. staff.' Also-to Don Pinto, Walter Wycoff, I 
v in Nashville. And my teenage children Debra, Melody, r T",(|iylr., Steve ajjd'BIII, and lame' 


©1977 New Pax Records 
PARAGON ASSOCIATES, INC. 
803 18th Avenue South, 
Nashville, Tennessee 37202 
' Distributed in the United States by WORD, Inc., 
. Box 1790, Waco, Texas 76703 
In Canada, WORD RECORDS LIMITED, 
Box 6900, Vancouver, BC V6B 4B5 


Rokcrs, Arkansas. I am very thankful that they never stopped planting and watering those spiritual seeds. Als< 
oh Hughey, Bob Kendrick, Bob tsleil, and all of the wonderful ciders and the flock at Belmont Fellowship oi 
I. Wattcnbarger and family and all of mylSakers field friends 






















1. SITTING WITH STUPI 

2. JUCK’S INCORPORATION**^ 0 ^ X> 

(T. GROW WITH YOUR OWN 3 

4. MOVING DUB^ 

5. SKANKERS INCORPORATION 

6. THEME A LING 


NIGHT 


I. GUMBIA JU 
2.1 A SEE ^ 

J. GARVEY 
A. DUB IS THE Al 

5. KING A THIN 

6. THEME FROM THE SCORCH 


By Dub Specialist 


THE SCORCHER 


All songs published byjamrec Music 
Produced by C. S. Dodd 

Recorded at Jamaica Recording Studio & Co. Publishers 

Distributed by Coxsone’s Music City 

3135 Fulton Street Brooklyn, N.Y. 11208 

Tel. (718) 277-416&Fax 718-348-9074 

Cover design by O’Neil Nanco 


There has been sound clashes, and sound clashes through the 
years.These musical clashes between sound systems have 
become part of Jamaica’s musical culture. 

First there were “The Great Sebastian”, “Duke Reid The 
Trojan”, Lord Koo’s then the memorable sound clashes between “Sir Coxone’s 
Downbeat” and “Duke Reid The Trojan” at Foresters Hall. Other sound 
systems entered the arena of sound clashes in later years, that now exists in the 
current dance halls all over the world. 

The major pioneers of the sound systems promoted themselves and became 
the pioneer record producers of all Jamaican music from Bluebeat, Ska, Rock 
Steady to the world’s now celebrated Reggae Sounds. 

These pioneers know the value of a Dub, or what they call Juck’s now used by 
sound system Disc-Jockeys to big-up their sounds. ' 

The Godfather, President, (K.C.B.E.) Knight Comm| 

(M.R.S.J.) Master of the Royal Society of Jazz, and Kingl 
fondly call Sir Coxone Dodd has put together in one p 
Dub sounds that will elevate any sound system from t 
soar to the top in just one session. 

This package titled “JUCK’S INCORPORATION Dy 
exclusive combination of sounds, lets call them specia 
are brilliantly colored, and dramatic in every details <f 
the period of the mellow sixties through the bold r 
The musicians and the artists who have contributed to this special Juck’s and 
Dubs package are the best ever assembled. Special thanks to Jackie Mittoo, 
Richard Ace, Earl “Bagga” Walker, Cedric Brooks, Dennis Campbell, Ernest 
Ranglin, Eric Frater, Leroy “Horsemouth” Wallace, Freddie McGreggor and 
all other musicians who have teamed up to make “JUCK’S INCORPORATION 
DUB CLASSIC” a special musical success. 

Lou Gooden 
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•*%, Slot ONE 

- PLATO’SfiETREAT 6:54- J- 

TWO POORS DOWN 6:1 T ' 

-»»'LOW,JpOWN9. , ^3 w s ^ 

SIDE TWO 

pefTN THEWINDTS.-29 

Imaginary lover 4:4 o 

PRODUCED BY SONNY LESTER 


DRUMS: 

.RICHARD CROOKS 
CHRIS PARKER 
JIMMY YOUNG 


VOCALS: 

GORDON GRODV 
DIVA GRAY 
-JOCELYN BROWN 
GWEN GUTHRIE 
ANNIE SUTTON 


BASS: 

NEIL JASON 
BABBITT 


ENGINEERS: 

DON BERMAN 

BOB CLEARMOUNTAIN 

TONY BONGIOVI 


GUITARS: 

BOB ROSE 
CLIFF MORRISS 
JEFF MIRONOV 
LANCE QUINN 
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MUSICALJSUPERVISOR-LANCE QUINN 
ARRANGED K CONDUCTED UV BRAD BAKER 

JOf THOMAS: FLUTE A ALTO SAX 

MARVIK/ STAMM-' TRUMPET SOLO ' 


KEYBOARDS: 

PAT RE BILLOT 
ROB MOUNSEY 


TOM MILLMORE 
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MONAURAL PHM 

Own a stereo phonograph ? You'll hnd playing this Philips regular Monaural 
In lad, a stereo phonograph considerably heigh,ens the natural clarity and brill 



600-088 


200-088 

7 g-play recording on it a revelation. 
:e of any Philips long-play recording. 


I 


ELECTION NIGHT 

(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI) ...1:00 

MAN ON THE STREET 

INAUGURAL BALL 

(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI) ... :55 
PRESS CONFERENCE 
(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI). . . :45 

HOT LINE 

CAMPAIGN STRATEGY 

(Axe-Friedman—Weinstein), MRC Music. Inc., (BMI) ... 4:00 
MAN FOR THE JOB 
(Axe—Friedman—Weinstein), MRC Music, Inc., (BMI )... :45 

LITERACY TEST 

(Axe—Friedman—Weinstein), MRC Music, Inc., (BMI) .. . 8:35 

MARS CALLING 

(Axe—Friedman—Weinstein), MRC Music, Inc., (BMI) . . . 1:00 

TIMM IE’S DREAM 

THE TIMMIE ROGERS STORY 

(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI) ...1:00 

SUMMIT CONFERENCE 

(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI). . . :55 

MAMA PAYS A VISIT 

(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI). . . 2:45 

PERILOUS JOURNEY 

(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI). .. 1:05 

FOREIGN AID 

(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI) . . . 3:05 

AUDITION 

(Axe—Friedman—Weinstein), MRC Music, Inc., (BMI).. . :20 

VISITING DIGNITARY 

(Axe—Friedman—Weinstein), MRC Music, Inc., (BMI) ... :45 

CRISIS 

(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI) . . . :45 

SENATOR BULLBO 

(Axe-Friedman-Weinstein), MRC Music, Inc., (BMI). . 3:30 

OH YEAH 

(Timmie Rogers-AI Fields), Crazy Music Inc., (ASCAP). . . 2:45 


ONE WORLD OF MUSIC ON ONE GREAT LABEL! 



If I Were President is made up of an amusing series of sketches por- 
u traying fanciful conceptions of what might happen if a person of Timmie 
iYyi Hi? Rogers' sophistication and wit managed to get elected president of the 

v3LEiL|\A$) United States. It is vital to note that what Rogers has done here is 
not to present a comical picture of a Negro president, but a highly 
individual interpretation. This is not, to paraphrase Mort Sahl, a portrait of the next Negro 
president, but Rogers’ own description of how he’d probably perform if he were legally to '. 
occupy 1600 Pennsylvania Avenue, Washington, D.C. Rogers visualizes his chief executive 
as "a swinging president, a man of humor and powerful rhythm. He's a cat who's down with 
it, who believes in fun and peace. His administration has a modern jazz sound. This cat 
means what he says and will rock the White House and make it come alive." 

The album opens with a delightfully-disarming welcome by Timmie which sets the tone 
for the thoroughly zany, madcap excursion into a form of comic fantasy that is always close 
to reality. During his journey into this world of make-believe, Rogers spares neither The 
Establishment nor the mosi cherished symbols of success and power, whether white or black. 

Timmie Rogers is irreverent toward all things except human justice and brotherhood. 
He comes down hard on tokenism in employment and spoofs the Cold War. Rogers sees this 
album as "typical satire in the highest sense." Superb satire it certainly is, and it focuses 
on an incomplete democracy with all of its defects and contradictions. 

For nearly 20 years, Timmie Rogers, a supple, explosively vigorous man with an expansive 
smile, has delivered caustic barbs at the inanities and wry injustices of our society. Clever 
material and an engaging style combined to project Rogers as a symbol of the new breed of 
Negro comedians concerned about social issues who emerged after World War II. Rejecting 
stereotypes and the indignities of minstrelsy, these new Negro comics injected a healthy 
wind of change into the business of humor. Timmie has always been in the forefront of 
entertainers' participation in the civil rights movement and has conducted a subtle and 
effective crusade against the lingering survivals of the Uncle Tom tradition in show business. 

Rogers' satire always has a social point and purpose. He can be aroused to anger by 
blatant injustice andean be exceedingly articulate in his own characteristic way, but onstage, 
he expresses his viewpoint in an exuberantly healthy style. He skirts the pitfalls of despair 
and anti-social negativism expressed by the so-called sick comics, preferring to stress the 
positive. 

His drollery has offended only the worst extremists and endeared him to the mass of men 
and women of goodwill who have had the pleasure of seeing him perform. Rogers doesn't 
crusade in the didactic sense, but his message is unmistakable and his targets easy to identify. 

The idea that a Necjro might become president is no longer as wildly unreal and remote 
as it used to be. National political figures like Senator Abraham Ribicoff of Connecticut, and 
Attorney General Robert F. Kennedy have seriously conceded that a Negro president is not 
beyond.the realm of rational imagination. The Negro upsurge for eguality; stepped-up Negro 
participation in political life on all levels and the swiftly changing race relations scene make 
many things possible now, which a generation ago were dismissed as absurd. 

Until now, Timmie Rogers has poked fun at the Establishment and its policy-makers 
from outside. Inside the White House, he is unchanged, a rasping critic of the right, a funny 
foe of complacency. A product of a poor family, he has never forgotten or lost touch with his 
roots, even though his career has often carried him to the world’s most luxuriant watering 
places where high life is rampant. 

Timmie Rogers is both a charming troubadour of our times and an acidulous commentator 
on contemporary life and morals who never forgets that his first function is to be funny. No 
passive bystander to the turmoil of today, he uses his wit to flay the bigots, ridicule the 
brahmins, and scorch institutions and ideas which repress national human instincts and 
depress the common man. 

Since the 1890's when Ernest Hogan and Bert Williams made millions laugh, Negro 
comedy has changed considerably: Minstrelsy has died; burnt cork is no more and racial 
stereotypes have practically been outlawed. Today, Rogers is a symbol of the modern negro 
entertainer who is constrained to take part in the great struggles of his time and at the same 
time, voice the humor and aspirations of his people. He is that rarity, a performer who can 
prod the conscience of his audiences and entertain too. 

The material for this album was written by Ronald Axe, Ron Friedman, and Sol Weinstein 
from an idea conceived by Rogers. 

Timmie Rogers, a staunch integrationist, picked a mixed cast to record this album. The 
voices heard include: the distinguished actor and playwright Ossie Davis, his equally well- 
known wife, Ruby Dee, Harold Cromer, Vivian Harris, Stan Early, Jeanne Dickinson, Sol 
Weinstein, and Kenny Delmar, of Senator Claghorn fame. 


Allan Morrison 























VOCALS/BACKUP 


I. 

LIFT HIM UP . 

MY CHILD 

LORD, YOU KNOW I’VE BEEN 
CHANGED* 

YOU NEED LOVE 


2 . 

LORD, YOU ARE MY MUSIC** 

I WANNA BE READY* 

REMEMBER ME 
LORD, IF YOU HEAR ME 
MY SOUL IS A-SEARCHIN' 

PRODUCED AND CONCEIVED BY 



ARRANGED AND ORCHESTRATED BY 
SHELTON KILBY 




* Co-Arranged by Dwight McKee 



•ROY GALLOWAY 
EDIE LEHMAN 
STEPHANIE STRUILL 
SHELIE SPEARS 
•LEADS FEATURED ON: 

"MYSOUL ISA SEARCHIN" 
VOCALS/CHORUS 

"LORD, YOU KNOW EVE BEEN CHANGED" 

"I WANNA BE READY" 

TAWATHA AGEE 
MAERETHA STEWART 
MARVA HICKS 
FRED BURGE 
DIANE WILSON 
ROBERT E. WOOTEN JR. 

NAT BROWN 
CARL MAULTSBY 
GUEST VOCALIST: 

TRAMAINE HAWKINS "YOU NEED LOVE" 
BACKGROUND VOCAL ARRANGEMENTS: 
McKEE, KILBY 

ENGINEER: CHRIS BANNIGER 
RECORDED AT: 

DAVLEN-NORTH HOLLYWOOD, CALIFORNIA 
M C A WHITNEY-GLENDALE, ARIZONA 
MARTIN SOUND-ALHAMBRA, CALIFORNIA 
CAN AM-VAN NUYS, CALIFORNIA 
ENGINEER: CARL BATTY 
RECORDED AT: 

MEDIA SOUND, NEW YORK, NEW YORK 
MIXED AT: NORTH LAKE STUDIOS 
NORTH WHITE PLAINS. NEW YORK 
ENGINEER: CHRIS CASSONE 
MIXED AT: MINOT SOUND 
WHITE PLAINS, NEW YORK 
ENGINEER: RON CARRAN 
MIXED BY: TED DARYLL, CHIP TAYLOR, 

AND DWIGHT McKEE 
MASTERED AT: 

STERLING SOUND BY GREG CALBI 
REMIXED AT: NORTH LAKE SOUND 
SPECIALTHANKS TO: 

CHARLEY AND GARY, TWITTY, ALLAN, 

KEN, JAMES D, MICHAEL, TOMMY. 

ROSETTA, GLYNICE, BARBARA 1 & 2, 

ROSE, LINDA, LATHETTE 1 & 2, 

CLARA, MARTITA, LEE 

LINDA PHIPPS, BILL LEVY, HOLLY, 

CHIP, TED, "EUGENE”, 

ALVIN T, LINDA B, DAVID B. 

BOB S, GEORGE JOHNSON. 

DWAYNE KYLES, CHESTER, 

MIKE AND THE JPC FAMILY, 

JANICE, STEVE AND BUSTER. 

AND A SPECIALTHANKS TO 

BILL HAYWOOD, FOR HIS UNBENDING FAITH 

AND RELENTLESS LOYALTY. 

BOOKING AGENCY: 

BEVERSLUIS AND McKEE INC. 

41 WALRAY AVENUE 
NORTH HALEDON, NJ. 07508 
201-427-0738 

COVER ART: ROBERT GOLDSTRUM 
BACK COVER PHOTOS: JIM HOUGHTON 
DESIGN/A.D.: BOB HEIMALL 
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The many moods of Bob Braun 


Arranged By Chuck Sagle 


MAKE IT WITH YOU 

(Screen Gems-Columbia Music, Inc.) 

(3:14) 

1 BELIEVED IT ALL 
(April Music,lnc.) 

(2:46) 

*BIG BLUE DIAMOND 
(Bearpaw Music) 

(2:11) 

*QUIET SNOW 
(Bearpaw Music) 

(2:46) 

ANYONE CAN MOVE A MOUNTAIN 
(St. Nicholas Music, Inc.) 

(2:31) 

(•Arranged & Produced by Charles E. Daniels) 


SIDE ONE 


WORKING MAN'S PRAYER/I (4:49) 

BELIEVE (MEDLEY) 

(Flomar Music & Sark 
Music / Cromwell Music, Inc.) 

TO WAIT FOR LOVE (2:28) 

(Blue Seas Music, Inc., Jac Music Co., Inc. 

& U. S. Songs, Inc.) 

ARE YOU LONESOME TONIGHT? (3:58) 

(Bourne, Inc. & Cromwell Music, Inc.) 

LET TIME HAVE ITS WAY (2:29) 

(B. M. I.) 

GREEN, GREEN GRASS OF HOME (3:15) 

(Tree Publishing Co.,Inc.) 


A few years ago I was asked to arrange and produce a 
for a young man from Cincinnati 
Ruth Lyons on her 


Here, then, are the many moods of Bob Braun. 

are "country" - as in "Green, Green Grass of Home," 
in "Let time Have Its Way," romantic—as in "To Wait 
and "Make It with You," heartbroken—as in "Are You 
Tonight," and in the "Working Man's Prayer" and "I 
medl ey— I -don't-k now-what-you-cal l-it-but-it's-G 00 D! 

I don't really have to describe the recordings in this album any 
you've heard it you already have your own personal response, 
if you haven't, stop reading these liner notes and listen! 


-Chuck Sagle 
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DANIEL PERANTONI, TUBA 



with DAVID HICKMAN, 
TRUMPET 

and the 

ILLINOIS CONTEMPORARY 
CHAMBER PLAYERS 

GLENN HACKBARTH, 
Double Concerto 
Paul Zonn, Conductor 

MORGAN POWELL 
Nocturnes 

Edwin London, Conductor 


GLENN HACKBARTH, born 1949 in Mil- 





MORGAN POWELL, born 193 8 in 
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COLUMBIA 



EL TWIST!!!!!! 

ROGER KING MOZIAN 

AND HIS LATIN TWISTEROS 


TWISTING TO LATIN AMERICAN FAVORITES 

LINDA MUJER / EL MANISERO / LA RUNIDERA / MOLIENDO CAFE / NEGRA CONSENTIDA / CAPULLITO DE 
ALELI / CARAVAN / MACK THE KNIFE / RENEGADE / TWISTING SHEPHERD / DESERT DANCE / MAMA INEZ 



©COLUMBIA RECORDS 






This Columbia High Fidelity recording is scientifically 
a new stereophonic system, this record will play with ei 


designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the owner of j 
veil more brilliant true-to-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 


© 


Available 

el twist 


TWISTING TO LATIN AMERICAN FAVORITES 

ROGER KING MOZIAN AND HIS ORCHETTE 


SIDE 1: MAMA INEZ / LINDA MUJER / LA RUNIDERA / EL MANISERO (The Peanut Vendor) / MOLIENDO CAFE / TWISTING SHEPHERD 
SIDE 2: RENEGADE / CAPULLITO DE ALELI / CARAVAN / NEGRA CONSENTIDA / MACK THE KNIFE / DESERT DANCE 

PRODUCED BY NAT SHAPIRO AND PETE ROSALY 




Roger King Mozian, already a legendary trailblazer in the musical 
world, composes, arranges and conducts some of the most exciting 
Latin dance music heard today. Equally at home in the North Ameri¬ 
can dance band field and the exotic South American idiom, Roger 
blends intriguing Latin rhythmic patterns with the current infectious 
Twist beat to form an irresistible sound for dancing. Roger makes 
dazzling, fluent use of timbales, congas, bongos and the guiro in 
his unique musical language. For El Twist , he chooses favorites of 
the Twenties and Thirties which represent the era when Latin Ameri¬ 
cana made its first great impact on American popular music. Such 
well-known favorites as El Manisero (The Peanut Vendor), Mama 
Inez . Neg ra Consentida (Pet Brunette), Ca pullito de Aleli , and three 
originals written especially for this new idea in dance music, are 
treated to Mozian’s fresh approach: the melodies are Latin, the beat 
is the Twist’s. A veteran trumpeter and percussionist, Mozian first 
gained public favor with his classic original "Asia Minor," a sinuous 
crossbreeding of Oriental mood with Latin rhythm set forth in a 
modern American arrangement. Recently, his imaginative blending 
of the Pachanga with Rock and Roll resulted in “Changa Rock.” Now, 
here are Roger King Mozian and The Latin Twisteros to give Latin 
rhythms a new “twist," and to give el Twist some distinctive new 
arrangements—for dancing! 



THE SELECTIONS A 


EL MANISERO-Edw. B. Me 
MOLIENDO CAFE-Morro IV 
TWISTING SHEPHERD-A. 


p. (SMI) 
m (ASC/^P) 


CAPULLITO DE ALELI —Peer I 
CARAVAN-American Acadenv 
NEGRA CONSENTIDA-Peer li 
MACK THE KNIFE—Harms, In 
DESERT DANCE-A. R. Kayem 


©COLUMBIA RECORDS 1962/ALL RIGHTS RESERVED $ "COLUMBIA".MARCAS REG PRINTED I 
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iis if no person knew of tills place - ami that within this garden the world 


no longer as you and I know it. We were apart. Yet strangely the Ini, 
And we were one. The garden was deep and overgrown. On every s 
entanglement of plants and hushes. There was a wall which ran arm 


longer seemed to exist. There were huge trees to climb and great pits to fall down. Time did nor move 
In our paradise for the senses: the danger was not a fear: we breathed in. This was our kingdom of 
dreams and magic. Do you remember how glorious life was when we lay down intoxicated by the smell 
of the berries around us? Did / tell you this once before?" 


m of the city was always around us. 
tide we were surrounded by the wild 
und the garden but once inside it no 
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MEMORY OF JUSTICE BAND 


STEREO 
VOCAL 
Time 5:10 
PERD 1001 


JAMMING IN THE PARK 

. Seymour, E. Watler, J. Ebanks, G. Powell, G. Ebi 

Distributed by Platinum Express Records Ltd. 
Grand Cayman BWI. Phone 1-809-9492800 
Remixed by Gary Vandy. 

Taken from the Album ^ 

%, RIGHT ON TIME PER 1113 


DUPLICATION l® 1 
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SIDE ONE 

B.I.G.T.I.M.E. 

LOVE TO RIDE 
WHEN MY WORK IS DONE 
AIN'T THAT SOME LOVIN' 
928 


SIDE TWO 

I'M ON A ROLL 
IF YOU SAID LOVE 
SMACK DAB IN THE MIDDLE- 
MOCKINGBIRD 

I'M NOT STRANGE (I'M JUST LIKE YOU) 


STARRING: 



All songs written by KEITH SYKES except *Sr]nack Dab in the Middle by Charles E. Calhoun, Screen Gems— 
Columbia Music, BMI 

All songs published by KEITH SYKES MUSIC, BMI except* 

Recorded and mixed at Ardent Studios, Memphis by Joe Hardy, Mastered at Ardent Mastering LAB II by Larry Mix 
Background vocals, I'M HOT STRANGE: Terry Dane Adney, Redbeard & Sandy, Walter Dawson, Suzanne Phelps, 
Kay King, Trish Mitchell, John Kilzer, Stacey Parks, Bobby Grace, Harry Chittenden, Jamie Chittenden, Bobby 
Lane, Sky King, Jody McCarthy, Bobby Maupin, Lynn Yates, Luis Scholes, Robert Donahue, Mark & 
Debbie Jowers, Gerry Haas, Mary Tillerson, and Tommy Jackson. 

Cover Art: Eddie Tucker 
Photography: Jerene Sykes 

©’© 1979 MEMPHIS RECORDING COMPANY 
Special Thanks: Jerry Jeff, Jimmy Buffett and John Fry 
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[recording cq| 


Memphis Recording Co. P.O. Box 22282 Memphis, Tennessee 38122 
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automobeat 
flesh & blood 


the new way 
streetlife 

more than i can do 








JOHNNY REY and the REACTION 
“MORE THAN I CAN DO” 


SIDE A 

The New Way-3:31 

Streetlife - 4:39 

More Than I Can Do - 3:41 

SIDEB 

Automobeat - 3:40 
Flesh and Blood - 5:29 


Johnny Rey - guitar and voice 
John (junior) Mitteco - bass 
Michael McKern - drums 
Tom McKean - lead guitar 

Additional Musicians: 

Raymond Berg - keyboards 
Jesse Bethke - timbales 
Dennis Landeen - tenor sax 
David Eiland - alto sax 

Engineered by Michael McKern 

basic tracks by Tom Baden 

at Soundways ■ Mpls., MN 

Sax by Mike Owens at 

Blackberry Way, Mpls., MN 

Mixed at West Minisf r Sound, Otho, IA 

with Frank Wiewel and Keith (Howdy] Brown 

Automobeat recorded live 

mixed at Control Sound, Mpls., MN 

Mastered at A & M studios, Hollywood, CA 

cover photos by Al Beaulieu 

Produced by Johnny Rey and Michael McKern 
ONE ON ONE PRODUCTIONS 
P.0. Box 7408, Mpls., MN 55407 
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Sherwood .Goffin 
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STEREO same 2 


AME Records is distributed 
by Rising Sun Music Inc. 


Produced by Arthur Aaron and Stan Schwartz 

Engineered by Jim McCurdy •> . 

Recorded At Six West Recording Studio 

Executive Producer — Jeffrey T. Delinko 

Album Design by James Martin Stulberger 

Album Photos by Stan Moldoff 

Dedicated to Batya, Nisa, Tsipora, and Elchanan Goffin 
who patiently endured while this album was being 
recorded. 

Sherwood Goffin is Cantor of the Lincoln Square Synagogue, NYC 
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Sherwood.Goffin 

nmy neshomo 


Special Thunks To: 

Mr. & Mrs. Avi Berger 
The Bostoner Rebbe 
Randal Brecker 
Barbara Coke 
Jim Curtiss 
Gary Eichhorn 
Skip Flynn 
Dave Friedman 
Jerry Friedman 
Harry Glickman 
Mr. & Mrs. H. Goffin 
Rabbi & Mrs. J. Goldberg 
Dan Korn feld 
Benjamin Kreiger 


Sy Kushner 
Theodore Israel 
Guy Lumia 
Bill Marine 
Roy Markowitz 
John Miller 
Raphael Posner 
Dr. Frederick Pugell 
Rabbi Steven Riskin 
Bob Rose 
Alan Rubin 
Levi Tiefenbrunn 
Eric Weissberg 


hi/ elokenu )*iri 3.-35 

Written by Sherwood. This is an inspiring, 
contemporary interpretation of a central Sabbath 
prayer. "He is our L-ord; He is our Father; 

He is our King; He is our Redeemer." 


vjom sbekulo sbabbos jowibmir tjv 



"He has found grace in the eyes of G-d and man." 
Through the medium of song, Sherwood Goffin has 
brought G-d down to man and has lifted man up to G-d. 

He has brought the message of Israel's faith 
and love to countless people and has helped bridge the 
gap between heaven and earth. 

Taste and hear that G-d is good. 




neshomo riryuo ■ 

A song written by Sherwood 
reflecting the mood of the Friday 
Evening Sabbath table. 

Cbasal St>n 3:05 


•A\ • 

•iL 


The biRt> ‘rip^n 2.35 


TAijn sbabbar p 2 -.i. 

A song from Israel in which we hope the 
peace of the Sabbath may eternally descend 
upon Jerusalem. 


Tpkab iz*bt 

\ yVnpraJi is the bi 


boRjjch bamokom nippn *|ni 2.30 

> the people of Israel because C-d has bestowed upon them the Torah. 

baTov 2npn 3.00 

This is the original version 
and is a prayer of 


blue an& tobiTe Vmp 4.-40 

Written by a young Soviet Jew in the midst of Communist 
oppression expressing his love and aspiration for Israel 
which is represented by the colors of the flag. 

besTe s’choRah mmp yrcroyz. ’~r rj* mrn 2.00 

•st way of life ." This is the theme behind this Yiddish composition written by Sherwood. 


boRacbarnon jomn 3.10, 

A prayer asking C-d to send Elijah, 
the harbinger of the Messianic age. 














c Jimmy cBorgos <T/ie Sweet JSife... 


What I'm about to do is probably the most difficult task 1 have taken on in a long time... 
I have been asked by my very good friend, Sonny Burke, the record producer to write 
the liner notes on the star of this album, Jimmy Borges. One of the reasons for it being 
such a difficult task is because I have been listening to Jimmy Borges for nigh on to ten 
years! I thought he was tremendous the very first day I heard him and his talent has 
grown constantly ever since. The other reason for the difficulty is that it is virtually im¬ 
possible to be unbiased about someone you know very well, have great respect for and 
like tremendously.... but to attempt the impossible I shall, and unbiased I will try my 
damndest to be... so, here goes. 

In my opinion, Jimmy Borges is the finest singer I have ever heard in my life. Now with 
that rather extravagant statement, I will try to enumerate the reasons for my belief. 

First of all, let’s talk about heart.he has tenderness, compassion, emotion and great 

feeling which makes him what he is...Hawaiian. He is endowed with the greatest of 
all gifts. ... a total understanding of the lyric of a song and the fantastic ability to mov¬ 
ingly interpret it. His phrasing. . ..well, there’s only one word for it— superb! He has 
the inventiveness of a Sarah Vaughn... a timbre of voice that lies somewhere between 
Frank Sinatra and Mel Torme. He has that rarest thing of all among singers.... impec- 
"Cabkrtaste:;He is blessed with absolutely perfect intonation and the magic of commu¬ 
nicating orie-to-one, making every single human being in the audience feel that he is 
singing jus* for him or her. Finally, he is a stylist! He sings anything and everything 
any way and every way.. .with style. He sings a new song and breaks your heart with 


it. He sings an old standard and makes it stand up and sparkle because he breathes ex¬ 
citing new life into it. He sings beautifully, hesings quietly, he sings magnificently... 
he sings.... he sings.... my God, do§s he singi 

The last time I left Hawaii I saw Jfthmy ancf as we saief Aloha, he gayf me a scroll that 
he had written for me and illumined himself. It was beautijm and I was very touched. 
Now, with your permission, Jimmy, I have paraphrase## slightly and I would like to 
give it back to you....without the fancy lettering perhaps, but with all the heart 
Jimmy Borges. 

His skin is fair.yel 'brown as the Gods of his Ancestors. 

His bearing 7s regal and stately... like the great Alii of-Polynesia. 

His touch is gentle c md firm... as the trade winds that szifeepyiheJ<o^a^ : a 
v- Bis smile is warm and true... like hig^irother’$Mihen as keikis, they 
splashed in ffatuila’s surf 

Kfit's heart is good and kincTi. and compassionate for 
V He is Hawaiian . he is Aloha . he is niy friend . I call him Jimmy. 

Me Ke Aloha Pumehana 


Liner notes written by William Conrad.... a man who tried his damndest to be unbiased. 

. — -St—Jl 


Side A 

1. ONE MAN PARADE 

(James Taylor) All Selections/BlackwoocCMiisic Inc. 

2. I WON’T LAST A DAY WITHOUT YOU 

(Paul Willi^^Bfflg^jlieholS)- 'Atajo Music Ini&™| 

3. IN THE STILL OF THE NIGHT 

(Cole Portdr) Chappell & Co., Inc. | 

4. ALL MY TOMORROWS 

(Cahn-Van Hcusen) Maraville. Music Corp. 

5. MUSIC 

(Caffilelung) Screen Gems-Columbia Music Inc. 


Side B 

1. THE SURREY WITH THE FRINGE ON TOP 

(Rodgers-Hammerstein) Williamson Music Inc. 

2. MIDNIGHT SUN 

(Mercer-Burke-Hampton) Crystal Music Publishers Inc. 

3. SWEET LIFE 

(Barry Manilow) Manilow Music Corp. -—.. 

4. ME AND YOU 

(Roland Cazimero) Melway Music Inti. \ 

5. FEEL LIKE MAKIN’ LOVE 

(Eugene McDaniels) Sky Forrest Music Co., Inc. 
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|, m l Credits: immy Borges accompanied||*y the BETjth' LOO TAYLOR TRIO” Betty Loo Taylag 'f Piano. Alfred BamhTl 


About Betty Loo Taylor - I've been a serious fan of Betty^Sro s for the twenty years of my enter tainintmgSh 
career in Hawaii so you can naturally expert superlat^s Wlien I speak of her long and beautiful love affair "? 
with the piano, In requisite badongol Jimmy Borges, her warmth as a loving and taring human being and I 
her marvelous kiljfffcfjjcrsonalily. |uiliard-traijJ|ni she has paid a lot of dues to reach this point, i|i her life 
when legions of Us conlidently and enthusiagfk.illy proclaim her as truly one of the world s tastiest and best 
jazz pianists' Complemented by the tasteBrl musicianship of Duaine Park on bass and Alfred, Barnhill oil 
percussion, the Betty Coo Taylor Trio ftefijnd Jimmy Borges is indeed a joy and a delight id listen to. 

Hr:. • n’ildcr McVr.y 


. Duaine'^ark - Bas'J Prt|dujfcd bjrtst^NN’i WlRKfc 

" ' " " 5 1 /,, 



Recorded at Commercial Recording Stui 
Donn Tyler - Engineer 
Re-mix - Sunset Sound Recording 
Bill Robinson - Engineer 

Cover art, courtesy of Hawaii Brewing Co., a division of 'thc jAeph Schlitz Brewing Cc 
Special thanks to Fred 























ST ANDARD-LP-412 


STANDARD-LP-412 


ISTANBUL AT SUNSET 

FEATURING 

NATIVE TURKISH ORCHESTRAS 


Have you ever given a thought to the culture and civilization that made the Turkish Empire possible and -enabled the Turks to sustain it for 
eight centuries at the crossroads of the continents? There is an old Turkish proverb which says: “Music opens the doors of Paradise”. Let us open the 
gates of Turkey for you with this LP album of authentic Turkish Folk Music interpreted by a selected group of artists, reflecting the lively 
spirit of the people that live along the coastline of Turkey's Black Sea, along the brinks of the Bosphorus, on the shores of the Aegean, the 
rural Central and Eastern Turkey. — The most striking characteristic of Turkish music is, that it is monophonic. This is such a special 
characteristic that, when divorced from its monophonic context, it is bound to loose all its original and attractive distinction. In this music it 
is also the tonal system which is entirely different from that of Western music having the octave divided into 24 unequal intervals. It is not har¬ 
monized and when you listen carefully, you will find new heights of expression in endless quest of variations, in new combinations of tunes and inno¬ 
vations of rhythm. The various rhythms are marked by a series of beats upon an instrument called a TIMBAL, a small drum, struck in the centre or to 
one tone side; and a different sound is produced according to the exact point at which it is struck, giving a wide range between clarity and muffled 
effect. Those who have lived among the inhabitants of ruarl Turkey know their love of music and dancing. Each district has its own characteristic 
dances and tunes; but there is a common thread that runs trough all of them, because the different tunes are only variations of a musical form with the 
addition of regional characteristics in the construction. The themes are usually such as deeds of valour, reciprocated or unrequited love or just p lain 
lighthearted folk dance music like No. 1 on the A-Side of this LP the KARSILAMA in 9/8 time. No. 2 IKI TELLI featuring a two stringed violin. 
Among the Lute like instruments is the UD as heard on No. 3 ARAP OYOUNOU (Arabian Dance). No. 4 is a CIFTE TELLI of slower tempo 
and No. 5 another KARSILAMA in 9/8 tempo and the CIFTE TELLI on No. 6 featuring the UD. — On the B-Side No. 1. is the HIDJAI TSIFTE, 
a rhythmic dance and No. 2 another CIFTE TELLI No. 3 again 9/8 time, a KARSILAMA. Two wooden spoons command the rhythm like the sounds 
of castagnettes in No. 4 SUZNAK. No. 5 SULTANI ZEIBEK (Sultan’s Dance) and the concluding selection the HUZUM PESREYI, No. 6. 

Try to understand Turkish Folk Music, you will then enjoy it and —- it may get under your skin. 

Notes by “Flillcroft" 


A SIDE 

1. KARSILAMA 

2. IKI TELLI 

3. ARAP OYOUNOU 

4. KARSILAMA 

5. CIFTE TELLI 

6. CIFTE TELLI 


B SIDE 

1. HIDJAZ CIFTE 

2. CIFTE TELLI 

3. KARSILAMA 

4. SUZNAK 

5. SOULTANI ZEIBEK 

6. HUZAM PESREYI 



Karsilama 4) I'll Be Drunk Tonight — 

4) Neva Cifte Telli Karsilama 


5) Aptal Havassi 5) Istanbul Cifte Telli 

6) Missir Havassi 6) Mlsslr Havassi 

7) Rast Taxim (Ud Solo) 7) Anatolou Cifte Telli 

STANDARD PHONO CORP., 163 West 23rd St., New York 11, N. Y. 

printed IN U.s.A. Photo Cover by C. DAPHNIDES 


























SIDE A 

Shake It Off 

Octavla - Lead Vocals, Harmonica 

Butch Stockton - Bass 

PJ. Clement - Guitars 

Bob Freed - Programming, Guitars 

The Bonnettes - Background Vocals 

Do You Love Me 

Octavla - Lead Vocals. Harmonica 
Rich Bomberowitch - Keyboards. Bass Programming 
Bob Freed - Drum Programming. Guitars 
The Bonnettes - Background Vocals 



SIDE B 

Service Call 

Octavla - Lead Vocal. Harmonica. Guitar (3) 
Joe Celllnesi - Drums 
Rick Wright - Guitar (1). Upright Bass (Herbie) 
Dean Slackway - Guitar (2) 
Bruce Teufel - Mandolin 
Rich Bomberowitch - Piano 
Abby Zlson. Dean Slackway. Butch Slackway. 
Rick Wright. Rich Bomberowitch. and 
Octavia - Finger Snaps 

Three Strikes (You’re Out) 

Octavla - All Vbcals. Harmonica 
Bob Freed - Guitars. Bass. Drum Programming 


Octavia • Harmonica. Tambourine 

Bob Freed - Guitars. Percussion 

Alex Verdelak - Poly 61. Synthesizer Programming 

Mau Nanas - Rhodes 

Pat Quigley - Drums 

Bobby Conga - Congas 

Jake Evans - Bass 

Tony Middleton - Guitar 

"Twelve Moon High 

Octavla - Lead Vocal. Percussion 
Jim Harris - Drums. Percussion 
Ken Spector - Guitars. Bass 
Rich Bomberowitch - Keyboard 


Produced and Engineered by: Bob Freed 
Co-Produced by: Octavla B. A. Zlson 
Recorded and Mixed at Four Star Studios. Media. PA except: 

•Recorded at: The Warehouse - Philadelphia. PA 
Engineered by Mark Springer and Big Al Green 
Mixed by Obie O'Brien and Bob Freed 
"Engineered by J. D. Peterson and Bob Freed 

All Songs written by Octavla BA, Zlson and Published by 8's It Muslc-BMI except: 
"Do You Love Me" - Written by Berry Gordy, Jr. (Jobete-BMI) 

"Stormy Monday" - Written by "T-Bone" Walker (BMI) 

"Three Strikes (You're Out)" - Written by Octavla BA, Zlson and Bob Freed 

Front Cover Photo: Eric Bradway/Front Cover Art: Matt Roland/Logo: May Midwest 
Back Cover Photo: William Zlson 


You’ve Succeeded (and Made Me Hate You) 

Octavla - Lead VocaL Harmonica 
Bob Freed - Programming. Guitar 
The Armour Sisters - Background Vocals 

Feel This Now 

Octavla - Vocals. Guitar 
8ob Freed - Fake-o Cello 


Stormy Monday 

Octavla - Lead Vocal. Harmonica 
Jim Harris - Drums 
Butch Stockton - Bass 
Bob Freed - Guitars 


This album Is Dedicated to the memory of my loving Grandparents - Benjamin and Esther Mostovoy 
Thanks to my family and friends for their undying faith and support 
Special Thanks to: 

Bob Freed for his time, patience, faith and talent (and for use of musical equipment - 
without which my band wouldn't have been heard) 

Sylvia Zlson for being my personal and business secretary 
above and beyond the call of motherhood 

Alex Verdelak for help and support and slick flngerwork on the Ivorlesond Basic Enclosures for great 
road cases 

All the musicians appearing on this album 
Mike Hagerty for letting Herbie out to play on "Service Call" 

Joe Drzeweckl 

M. Hohner for making the Golden Melody harmonicas I've been playing all these years 


For Booking Info: 
Octavla 

412 W. Knowlton Rd. 
Media, PA 19063 USA 


' and • AVAP Records and Tapes 1987 


AVAP 

AVLP1002 

























LOULOUDI I IS MONEMVASIAS - syrtos LOUKOUMI - tsifte-teli 

MOU EHIS TIN GOUNA MOD KAMENI - syrtos POU EINE O KOSTAS MOU— zerrtbekiko 

PROTOMAYIA MOU - tsamicos PARAPONIARIKO - zembekiko's 

YIA SOU GRIVAS — isamioos STIN PSAROPOULA TIN ItRlSI -fyrw? 

E DASKALA - kakmatianos KUKIA MOU ARHONTOPOUUA - syrtos 

TO ARZAN — slow husapitos DIO MATIA MATIA MOU — syrtos' 

VOCALS BY: JOANNA MAORIS, KAV0URAK1S, CHRISTOPHIDES 
ORCHESTRAS: A. SAKELLARIOU , A. CHIANIS, RlGOVPOVf.OS, POVRPOURAKIS 
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foxtrot 
cha cha 
waltz 
samba 
mambo 
rumba 
merengue 
latin hustle 
swing 
tango 


BALTIMORE 
DANCES 


S-4111 

T.M.R. 

STEREO 


()gVudUI f 

Maom 

tijkj r 'KuJ, tiuJr, ^ 

jtir 


4^J 









S-4111 

T.M.R. 

STEREO 


BALTIMORE 

DANCES 

to the songs 
and sounds of 

HELMUT 

LICHT 



It is safe to say that Helmut Licht is the only band leader and 
composer/arranger who can claim to have been a gold-medal dance 
instructor. As a matter of fact, teaching dancing paid for his tuition 
at the Peabody Conservatory of Music in Baltimore, where he 
majored in composition. Helmut came from Germany in 1958 and 
performed as pianist and arranger in Miguel Vega's Latin American 
Orchestra from 1961 to 1969. After eight years of Latin music he felt 
the need to branch out into American music. Consequently, in this 
album, Helmut presents a mixture of Latin and American rhythms. 
The tempos are comfortable yet exciting and inspiring. Complicated 
rhythmic syncopations, a trademark of most Latin orchestras, have 
been omitted in order not to confuse the dancers. This album is truly 
one written by a dancer for dancers, and by an instructor for 
teachers and students. HAPPY DANCING! 


Andre Breckenridge 
Queen Coleman 
Kellogg Johnson 
Helmut Licht 

John Lodsin 
John Pattillo 
Robert Wyatt 


Congas, Bongos, Tambora 
Vocals, Guiro, Claves 
Flutes, Piccolo, Sax 
Keyboards, Synthesizers, Compo 
Arranger, Graphics 

Professional Dance Consultant 


Special thanks to Mae Sewell for the beautiful "dancing couple" in paper quilling. 


Engineers: 


Rick Boroughs 
Rick Knoch 


SIDE ONE 


MPM* 

TIME 

CHARLIE'S CHACHA 

CHACHA 

28 

3:06 

HAZY SUMMER 

RUMBA 

28 

3:04 

FLOWER SAMBA 

SAMBA 

30 

2:38 

JUAN PIE DE LAGO 

MERENGUE 

28 

2:28 

1:30 MAM BO 

MAMBO 

40 

3:36 

SIDE TWO 

TAKINGMYTIME 

FOXTROT 

29 

2:34 

WALTZING EASY 

WALTZ 

30 

2:34 

WYATT'S RIOT 

SWING 

40 

2:31 

ROYAL TANGO 

TANGO 

28 

2:45 

EASY FIRE 

LATIN HUSTLE 

28 

3:15 


ALL SONGS COPYRIGHT: HELMUT F. LICHT, 1975, 76, 77 
•MEASURES PER MINUTE 


Recorded at: 
TM Productions 
Baltimore, Md. 


IpLPS ENTERPRISES 

Produced by: 

LPS Enterprises, Copyright, 1977 
Baltimore, Md. 
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THE MOST REMARKABLE 

NAILBAND 
















A LADY of lore 

(Lundblad — Tennander) 

HOW DO YOU DO 

(Tennander) 

LIFE ON THE ROAD 

(Lundblad — Tennander) 

COME PLAY WITH US 

(Lundblad — Tennander) 

NIGHT SONG 

(Lundblad — Holbrook) 

MUSIC WILL NOT DIE 

(Lundblad — Tennander) 

B OHIO 

(Neil Young) 

DREAMER 

(Tennander) 

LET IT SHINE DOWN ON ME 

(Kennedy — Halld6n) 

SUMMER SUNDAY MORNING SONG 

(Lundblad) 

QUEEN BEAUTY 

(Lundblad — Tennander — Ehrenholm) 


Peter Lundblad 

All vocals, nylon string and electric guitars, 
piano 

Tommy Andersson 

Drums and percussion 

Bosse Ehrenholm 

Bass. Guitar for "Summer Sunday” 

Also featured 

Kjell Ohman 

Organ for "Music wil not die" 

Piano for "How do you do” 

Photos: Tomas Ringquist 
Engineer: Lars Rosin 
Produced by Terry Kennedy 
Recorded at EMI Studio, Stockholm 

All titles except "OHIO" published by IMUDICO, Stockholm 
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STEREO 


< ~&ock 3do Count/iy 


E.R '^ A 


QAAtli 
Qddie Qw&ts 

(And^e 
Count/ty QtonA’ 



























E.R. 154 


-Rooie '9nto Count/iy 


Stereo 


Qddie Qweits 

■ JmI < tfhe" Count/iy Stones 


The Country Stones are made up of five musicians and one singer. 

EDDIE RIVERS.Lead Vocals and Rhythm Guitar 

SCOTT SHENK.Lead Guitar and Background vocals 

MARLIN MITCHELL (Mooniel Bass Guitar 

GARY GOOD (Goodie).Rhythm Guitar 

BOB WINTERS (Zeke) Drums 

All of the band members are from Strasburg, Pa. with the ex¬ 
ception of Eddie Rivers who was born in Louisville, Kentucky and 
now resides in Lancaster, Pa. 

The Country Stones have been together for one year. This is the 
first of many records yet to come as the band really enjoys making 
their music. 


Side One 


1. MYSTERY TRAIN 

2. RIGHT OR WRONG 

3. PURE LOVE 

4. HELLO JOSEPHINE... 

5. ROCK INTO COUNTRY 


Paker-Phillips 

Ralb.iilt . 

Domino. 

Shenk . 


.2:59 

.3:54 

.4:11 

.2:36 

.1:46 


Side Two 

1. NEVER ENDING LOVE. Bramlett 

2. MEMPHIS. Berry 

3. GOOD TIME CHARLIE O’Keefe 

4. MUDDY WATER.Babcock 

5. YOU ASKED ME TOO Shaver 


.1:55 

.2:24 

.3:10 

.3:54 

.3:04 


lo) 


Produced by Versatility Productions 
Recorded at Eastern Recording, Richmond, Virginia 
Engineer . . . Jim Harmon 















































/ Won’t Be Defeated 

Side One 

Abide In Me 


Big Step Yes, It’s You United In Love Heart To Heart 

Praise To Victory Save The Family Still The Same How Excellent Your Name 

Side Two 



This album is dedicated to the institution 
of marriage and the millions of healing 
marriages around the world, particularly 
in the U.S.A. where more than 5096 of our 
marriages end in divorce. I personally 
know the heartache and misery it pro¬ 
duces and that it is an all-out attack from 
the devil. We must remember God is on 
our side and he hates divorce. Therefore, 
you won't be defeated and by His Grace 
all things will work together for the good. 
So praise your way to victory, because 
with Him you are united in love. 


Produced and Arranged by Fletch Wiley. 
Strings and Horns arranged by Fletch Wiley. 
Vocal Arrangements by Cedric Joseph. 

Rythym Section 
Bass... Abraham Laboriel 
Drums... Bill Maxwell 
Guitars... Hadley Hockensmith 
Muhoberac 
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Thanks to my Lord and Savior 
Jesus. 

Kristy, you are God’s special gift to 
me. 

Bill and Sheree Brudner for your 
love and support. 

My mother Jean and brother Turk 
for your great love. 

Darren Allen and David Patterson 
for your assistance in Los Angeles. 


Koinonia for annointed music. 
Phyllis, Linda, Howard, Braque and 
Linda; what great voices! 

Fletch Wiley, for great arrange¬ 
ments, thank God for your talent to 
the body. 

Wayne Watson for your vocal coaching. 
Lakewood International Outreach 
in Houston, my home church, John 
Osteen Director. What a great body 
of believers. 


My former band Justus, I will never 
forget you and Faith Records and 
Tapes. 

Brian for great ears and Joan for 
great thoughts and Bob for great 
eyes. 

Mom, David and Larry I Love You. 
Pete for great haircuts. 

A Southcoast Windsports for the 
.^•.stripes. 



























AMX Productions / Organizacion Apolo, S. A. Presentan Una pelicula de ALFONSO ARAU 


(El Mojado Remojado) 


UN DISCO "ILEGAL" PARA MOJARSE DE RISA 


- 


tplpni^pn^ 

ALFONSO ARAU 


"Soy mojado remojado 
y no le temo a la migra, 
si me agarran trabajando, 
el trabajo no denigra" 


Banda Original de la Pelicula 






















AMX Productions/Organizacion Apolo, S. A. Presentan 

Una pelicula de ALFONSO ARAU 


PI-3035 


telEriispns 


LADO A 

1. - LAMENTO DEL MOJADO 

(Guillermo de Ande) 

Guillermo de Ande 

con El Vampiro y sus Murcidlagos 

2. - ELMOJADO REMOJADO 

(Guillermo de Ande) 

Alfonso Areu 

con El Vemplro y sus Murcidlegos 

3. - NOSE DECIRTEQUE SERA 

(Guillermo de Ande) 

Guillermo de Ande 
con Rubin Ruvalceba 

X4.- Ml MICAELA 

(Guillermo de Anda) 

Alfonso Arau y Blanca Guerra 
con El Vampiro y sus Murciilagos 

5.- MOJADO POWER 

(Guillermo de Anda) 

Alfonso Arau 

con El Vampiro y sus Murcielagos 
Sax: Lino Rodriguez 


LADO B 

1. - WHITTIER AT MIDNIGHT 

(Guillermo de Anda) 

Steve Salas 
con "Tierra" 

2. - ONLY DISCO ON MY MIND 

(Guillermo de Anda) 

'Tierra" 

con Mary Ann'Navarrets 



ALFONSO 
ARAU 


(El Mojado Remojado) 


3. - THE TALKING WALL 

(Guillermo de Anda) 

Steve Salas 
con 'Tierra" 

4. - MY DISCO GIRL 

(Guillermo de Anda) 

Steve Salas 
con 'Tierra" 


editora RIMO 


Producci6n: Guillermo de Anda para Mojado Power LTD. 

Grabado en: Sound Investment Company, Los Angeles, California. 
Ingeniero de Grabacidn: Cisco Luna 
P. C.: Mojado Power LTD. 1980. 

Todos los derechos reservados. 


con _ _ 

BLANCA GUERRA 

PEDRO DAMIAN • NONO ARZU • ISAAC RUIZ 

£strella invitada [Donald Eldsonl 

Priscilla Garcia • Ken Letner • Socorro Bonilla • Glen Ransom 
Tony Cortez • Efren Bezanilla y Jorge Villarino 

Argumento y Guio'n cinematografico EMILIO CARBALLIDO Y ALFONSO ARAU 
Musica GUILLERMO DE ANDA • Productor Asociado FERNANDO GOU 
Edicion ALFONSO ARAU y CARLOS PUENTE • Fotografia ANGEL GODED 

Produccirin y Direccirin ALFONSO ARAU • Diseno Grafico: RUBEN ESTRADA 


Manufacturedo y Diltribuido por: PROFONO INTERNACIONAL, INC. 2846 West Pico Blvd., Los Angeles, Calif. 90006- Tel. (213) 732-0139 ©PROFONO INTERNACIONAL, INC. 1980/©PROFONO INTERNACIONAL. INC. 1980 
Se Prohibe Su Copia o Reproduced Parcial o Total. Cualquier Violacidn a Esta Prohibici6n Esta Penada Por La Ley Federal del Derecho Del Autor. Todos Los Derechos Reservados. Los Angeles. Calif. 

© MCMLXXXI Telediscos/Profono International, Inc. 

8560 Sunset Blvd. 

Los Angeles, CA 90069 


SE PUEDE OBTENER TAMBIEN EN 8 TRACKS O CASSETTE 


















Illlllllllllll 

H 

Him 


EL PASO 
HIGH NOON 
HOUSTON 
KING OF THE ROAD 
THEY CALL THE WIND 
WAND’RIN’ STAR 
JULIE 

THEY CAME TO 
SAIL HO! 

RIDERS 


MARIA 


* .. 










?h^II (ASCAP) 

r STAR—Chappell & Co., Inc. (ASCAP) 

IE TO CORDURA—Mara ville Music Corp. (ASCAP). 

[The Mirage Songj-Longndgo Music, Inc. (ASCAP) 


ROBERT HORTON/Star of the Television Series “A Man Called Shenandoah’’ 


CL 2408 


HIGH NOON (Do Not Forsake Me) 
RIDERS IN THE SKY (A Cowboy Legend) 

KING OF THE ROAD 
WAND’RIN’ STAR 

(From “Paint Your Wagon”) 

THEY CAME TO CORDURA 
SAIL HO! (The Mirage Song) 

SHENANDOAH 

JULIE 

THEY CALL THE WIND MARIA 

(From “Paint Your Wagon”) 

HOUSTON 
EL PASO 


Produced by Ernie Altschuler 

Music by Johnny Bond 


This Columbia high fidelity monaural recording is scientifically designed to play with the highest quality of reproduction on the phonograph c 
of a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase this record with 


your choice, new or old. If you are the owner 
10 fear of its becoming obsolete in the future. 
























VOL. 12 3 4 

(COVER CONTAINS CIRCLED ITEM) 


CASTLE LP 8007-8010 
Mono 


Jk 

COUNTRY & WESTERN MEMORIES 

1 = FARON YOUNG 2 = GENE AUTRY SSi 

3 = LULU BELLE & SCOTTY 4 = HANK PENNY 




LP 8007 

Faron Young 

(The young Sheriff) 


LP 8008 

Gene Autry & his 
Cass County Boys 




LP 8009 

Lulu Belle & Scotty 


LP 8010 
Hank Penny 




CASTLE LP 8007-8010 
Mono 



VOL. 12 3 4 

(COVER CONTAINS CIRCLED ITEM) 


Y0LUME = 1 = - = LP = 8Q02 

FARON YOUNG 

(The Young Sheriff) 

SIDE A 

1. EVEN THO 

2. WE’VE GONE TOO FAR 

3. THAT'S THE WAY IT'S GONNA BE 

4. ALONE WITH YOU 

5. HOW LONG HAS IT BEEN 

6. I'LL BE SATISFIED WITH LOVE 

7. I'M WALKING THE DOG 

SIDE B 

1. TURN HER DOWN 

2. ALL RIGHT 

3. UNTIL I MET YOU 

4. IF YOU AIN'T LOVING YOU AIN'T LIVING 

5. IT'S A GREAT LIFE (if You Don't Weaken) 

6. SWEET DREAMS 

7. I'LL BE YOURS 


V0LUME = 2 = - = :LF = 8gg8 


GENE AUTRY 
S I D E A 

1. NOBODY'S DARLIN' BUT MINE 

2. MEXICALI ROSE 

3. THE OLD FOLKS BACK HOME (& Jimmy Long) 

4. THE ANSWER TO 21 YEARS (& Jimmy Long) 

5. RIDIN' DOWN THE CANYON (& Smiley Burnette) 

6. WAGON TRAIN (& Smiley Burnette) 

THE CASS COUNTY BOYS 
SIDE B 

1. SEE THAT YOU'RE BORN IN TEXAS (No. 2) 

2. CUCAMONGA 

3. TWILIGHT ON THE TRAIL 

4. HEADING FOR THE RIO GRANDE 

5. BOOGIE WOOGIE COWBOY 

6. SEE THAT YOU'RE BORN IN TEXAS (No. 1) 


V0LUp = 2 = - = LP = §002 
LULU BELLE & SCOTTY 
SIDE A 

1. THAT NEW VITAMINE 

2. LULU CALL THE COWS HOME 

3. COURTIN' DOWN IN TENNESSEE 

4. HAVE I TOLD YOU LATELY THAT I LOVE YOU 

5. ALONG THE WINDING ROAD 

6. WHY DID YOU TELL ME YOU LOVED ME 

(Vocal solo hy Lulu Belle) 

SIDE B 

1 . IN THE DOG HOUSE NOW 

2. SALLY IN THE VALLEY 

3. NO USE TO WORRY 

4. SOMEDAY I'LL WANDER BACK AGAIN 

5. REMEMBER ME 

6. LITTLE BENNIE 


VOLUME = 4 = - = LP = igig 


HANK PENNY 
SIDE A 

1. HOLD THE PHONE (No. 1) 

2. KISS ME HONEY (But Take Your Time) 

3. WANG WANG BLUES (instr.) 

4. RABBITS DON'T EVER GET MARRIED 

5. THE PENNY OPUS NO. 1 (instr.) 

6. NO MUSS, NO FUSS, NO BOTHER 

SIDE B 

1. WON'T YOU RIDE IN MY LITTLE RED WAGON 

2. PROGRESSIVE COUNTRY MUSIC FOR A 
HOLLYWOOD FLAPPER (Instr.) 

3. DON'T START BREATHING DOWN MY NECK 

4. MISTER AND MISSISSIPPI 

5. MISSOURI 

6. HOLD THE PHONE (No. 2) 




























Hank Locklin 


Hank Locklin of McLellen, Florida, came to 
national prominence in 1959 with his immensely 
successful hit song, “ Please Help Me, I’m Fall¬ 
ing.” Since that time both the singer and the 
song have become a part of the roster and 
repertoire of the Grand Ole Opry and have en¬ 
tered the hearts of innumerable people across 
the country. 

Hank’s popularity is larger than his style of 
music might suggest it would be. The acceptance 
of “Country” or “Hillbilly” music in urban locali¬ 
ties has been frustrated by the mark of unsophis¬ 
tication that is attached to it. But, while a sort 
of charming naivete and simplicity is a part of 
the essence of Country music, one may find in 
it also, particularly in the hands of a past master 
such as Locklin, a very basic wit and grace that 
transcends the regional. 

Locklin is a very gifted singer and if his 
talent is basically a Country talent, if the experi¬ 
ence which he brings to his music is essentially 
that of country life, he is also able to present 
the universatility of that experience to many 
whose lives are far removed from it. 


SIDE A 

Golden Wristwatch 
Alone At A Table For Two 
Down Texas Way 

Tomorrow's Just Another Day to Cry 
In The House of the Lord 
I'll Be Blue Till Then 

SIDE B 

I'm Tired of Bumming Around 
Lessons In Love 
The Red Rose 
Shadows 

I Can't Run Away 
Send Me The Pillow No. 2 


Hank was something of a prodigy. He learned 
the guitar when he was seven and quickly won 
several amateur contests. At the age of ten he 
appeared on radio station WCOA in Pensacola, 
Florida and in 1942 he made his professional 
debut in Alabama, the state in which he re¬ 
mained and worked until he entered the Army. 
Upon his release Hank joined a band and worked 
his way across Mississippi and Louisiana. In 
1949 he moved to Houston, Texas where he 
joined the staff of Station - KLIT and performed 
on the “Big D Jamboree” which emanated, of 
course, from Dallas. He began to record in 1945 
and among his first hits were, “Who Am I To 
Cast The First Stone,” “These Ruins Belong To 
You,” “Geisha Girl,” “Send Me The Pillow That 
You Dream On" (of which a second version is 
presented in this album), and “Let Me Be The 
One." 

Currently “The Mayor of McLellen,” as Hank 
is known to his friends and neighbors, lives on 
a ranch (“The Singing ‘L’ ”) not far from that 
town. He commutes to Nashville, the center of 
C&W activity, regularly for his appearances 
with the Grand Ole Opry. 
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BACK ON LOVE 
SHANTYTOWN 
PLEASE PLEASE ME 
GOT MY LIGHTS OUT 


Side TWo 

ANIMAL CLUB 
STEPPIN’ OUT 
SUMMA LUV 
FALL IN LOVE AGAIN 


Shar-Guitars, Vocals, Special Effects 

Mark Thomas Smith-Bass, Vocals 

Steve Lense-Drums, Vocals 

Additional Musicians 

Greg Scheich-Keyboards 

John Lacitra-Sax 

Produced by Robert D. Berg 

Engineered by Al Falcon 

Recorded at Sonic Sound Recording N.Y, 

Mastered at Masterdisk by Howie Weinberg 

Photography-Tom Berg 

Graphic Design-Hal Wilson 

Special Thanks: Al Falcon and The Sonic Crew, 

Al Jackson and Richie Aron, 

Harvey Electronic, N.Y.C., 

Lou and Fran, Richie L'Hommedieu, 

Armondo (Boo Boo) Aponte, 

Paul Spedale, Edith Kay, 

And All Our Devoted Fans 
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A REAL MELODY 

It is indeed a great privilege to be able to be truly self-expressive. A REAL MELODY 
gives me the opportunity to do just that. Realizing that any successful musical 
endeavor is based on very specific laws of nature such as feelings, expression, 
rhythm and harmony. I try to give the listener an opportunity to experience my 
interpretation and perceptions of these concepts. 


P)l IclK KeApA 


Special thanks to: 

STEVE, BOOKER SETH, PEACE, DEDICATED TO MY WIFE ANN 
RAINY DAY: DEDICATED TO MONTE 


MITCH KERPER 
“A REAL MELODY- 


SIDE one 


A REAL MELODY 
SAMBA DU BOP 
HERE'S THAT RAINY DAY 
BLACK NILE 


SIDE TWO 


IMAGES 

STELLA BY STARLIGHT 
OLEO 
PEACE 


MITCH KERPER—PIANO 
WALTER BOOKER—BASS 
ADAM NUSSBAUM—DRUMS 


Produced By STEVE SATTEN 


Cover Photo By DAHAUD SHAW 
Back Photo By RALPH LEWIN 
Art Direction & Graphics By NEIL FRIEDBERG 
ALL MITCH KERPER Compositions 
Published By MITCHAN PUBLISHING 
ASCAP 

Thanks To: MARSHALL FISHER 
Available In EIGHT TRACK & CASSETTE 
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206 W 23 ST NEW YORK 10011 Ail RIGHTS RESERVED 















Recorded in Stereo 



ICE DANCING 









my thoughts 
down/street i 




through 




winning 


you got nothing 
everybody walks 


flangin' 




gonna 


strength 


got nothing 


backyards 


tight yourself 


feeling 


running 




bleeding 


tonight 




summer night 


sky hypnotizes 


nightshade 


tonight 


through 




nusic and lyrics by wait 

musicians: wait - guitar and lead vocal 

. ; annie lynn • keyboard and vocals 
frank mcdermott - lead guitar and 
scott whayland • drums 
fi tom newlin • bass 


mailing address: 

wall wilczewski 
765 Charles stri 
coatesville. pa 


19320 


recorded at widener university by acoustical concepts 
engineered by terry hoftman 

' Ice dancing and dark streets remixed at 

chestnut sound studios. Philadelphia - 


special thanks 

julie buglio 


photography by Joseph eagle 
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ZONING BOARD 



Reggae for Reagan / Suburbia 
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"Shabala-linkletter" said "Zoning Board" member Ken Makow as he 
threw a bouquet of roses at the throng of reporters and photographers 
that gathered outside Charles Lane Studios this past July. Ken, one of 
the frontmen in New Yorks' hottest comedy/satire band "The Zoning 
Board", explains the success of the band : 


Side A 


"Chops and morons , this is the secret. We got chops. Andy plays a 
mean guitar, Mike "Da Karny Man" blows on the sax like a hurricane, 
Ben is solid on bass, Mike can really beat a drum... and we got morons. 
I'm a moron. Ira's a moron. Jeff is such a moron he can’t even sing - 
and he's the lead singer!! 


Produced By - The Zoning Board 
Executive Producer - Ken Makow 
Words & Music - Jeff Solomon & Andy Ingkavet 
Published by - BEAUTIFUL DANCING MUSIC 
Recorded at Charles Lane Studios, NYC July 1986 
Photos by - Arlene Nepomuceno 
Photo Arrangement on Back Cover by - Jim Lordi 
Artwork on Front Cover by - Jeff Solomon 
01987(5)1987 
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Booking, Fan Club, Information, 
Explanation Contact: 

BEAUTIFUL DANCING ENTERTAINMENT 
5 University Place, N.Y.C. 10003 
(212)614-9714 

THE ZONING BOARD is 
Ira Levy - Visual Aid, Moron 
Jeff Solomon - Singer, Moron 
Ken Makow - Exacerbator, Moron 
Andy Ingkavet - Chops, Guitar 
Ben Allison - Chops, Bass 
Mike Karn - Chops, Sax 
Mike D'Elia - Chops, Drums 
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"Praise to my Creator... without you Jah nothing is possible! 

Respect to "Tallest" Preacher, Kenny Phillips and Pelham Goddard. 

Special Thanks to Steve Ouditt, Josanne and Salma for your ideas... Robin for choice of songs... 
Sean for "pumpin' mixes... most of all, thanks to my homeland T&T for giving me the vibe. PEACE! 
Very Special Thanks to Robert and Ricky Amar and all the,staff at Amar Entertainment ." 


/RITTEN BY: barnet henry 
5: lambert phillips - david phi 
-D VOCALS: karla 


PRODUCER: robin imamshah 
ASSOCIATE PRODUCER: kenny Phillips 
EXECUTIVE PRODUCERS: rob. 

ORDED AND MIXED AT THE C 
GUITAR: robin imamsh. 


BEAN SOUND BASI 


- juslyn jones ADDITIONAL VOCALS: kindred & 
llest' king ARRANGER: pelham goddard ENGIh 
imamshah BACKGROUND VOCALS: ajala - robir 
:NT: josanne leonard - salma pantin 
ARTWORK: juliet ali PHOTOGRAPHY: marl 
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Waiting On You 4:02 
My Heart 3:39 
All About You 4:44 
You Should Know 4:14 


SideB 

In The Hood (Playas Version) 4:22 
Knocks Me Off My Feet 3:43 j 
No Interruptions 5:01 j 
I Want You To Know 4:33 


SideC 

In The Hood (Remix) 5:01 1 
I Don’t Wanna See You 4:31 
The Only One You Need 3:46 
Don’t Cry 4:25 


Side D 

Wish You Were Here 4:24 V 
Natural Thang 5:1 o ^ 
Believe In Me 4:42 ^ 
Yearnin’ 4:16 


Executive Producers: 

Edward “Eddie F.” Ferrell for Untouchables Entertainment, Inc., 
Antonio M. Reid and Kenneth B. Edmonds 
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Catherine James Rath Warren Nanette Turner Lonza Bartlett 



Sharon Simpson Matian Mitchell Diane Keyes 




"My Eyes Have Seen The Glory." 
















STEREO/AIR-10032 



"My Eyes Have Seen The Glory." 

Side One 

1. Mine Eyes Have Seen The Glory - 5:40 

2. Think Of His Goodness - 3:50 

3. Steal Away - 3:38 

4. Rock Of Ages - 4:02 

5. My Precious Lord - 3:15 


Side Two 

1. I Opened My Eyes To The Lord - 2:17 

2. Walk With Me Lord - 2:03 

3. God Is - 5:42 

4. Pass Me Not - 5:18 

5. Get Away Jordon - 2:23 


Mfg.&Dist. By 

oGtCanta Outeut at ion ai 
nZecoed Gcmpajty, One. 

1872 MARIETTA BLVD NW 
ATLANTA. GEORGIA 30318 
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JIMMY SINGS 

A L I B 


History has named Ali Baba as one of the all 
time great leaders in the field of amassing an 
army of about 40 thieves and systematically 
carrying out the art of looting villages, cara¬ 
vans, and other financially-rewarding forays. 
Among his brazen acts, Ali would take for his 
own pleasures and for the entertainment of his 
guests at court, girls, who were capable of 
entertaining him and the guests, with their 
dancing prowess. These girls would be dressed 
lavishly and expensively and prepare them¬ 
selves as eye-catching as possible. 

The native dances of Ah Baba’s time demanded 
that his hand-picked maidens be equipped with 
their natural physical attributes. Today we call 
these girls “belly dancers.” However, Ah Baba’s 
demands of his torso-tossing, navel swinging 
dolls have impressed modern-day dancers to 
copy and adjust themselves to the medium of 
today’s accepted entertainment. 

In recent months, “belly dancers” have gained 
immense popularity as has the unique sound 
of the music emanating from the tonal cham¬ 
bers of the bouzoukee. Evidence of the pop¬ 
ularity of the arabic and oriental world of 
dancing and music can best be pointed out by 
noting the increased number of casbah-type 
establishments in the larger cities — especially 
New York City. On many a night, countless 
numbers will be turned away because these 
night spots are filled to capacity. 

SIDE ONE 


MY ADORED ONE 
MIGHTY MOUSTAFA 

YOUR SWEET DISPOSITION 
SINCERE LOVE 
NINA NAE NAE 

VOCALS: JIM APOSTOLOU wil 



Although the general public has only recently 
gone on a belly-dancing craze and has over¬ 
whelmingly accepted the bouzoukee and Ana¬ 
tolian music, our own Jimmy Apostolou has, 
for many years, been the foremost exponent of 
Anatolian and Arabic songs. He has been jus¬ 
tifiably crowned and widely acclaimed as the 
“King of the Casbah” singers as well as “King 
of the Greek Blues.” When Jimmy sings, he 
seems to fulfill the vacuum caused by loveless¬ 
ness, loneliness, and a secret yearning to cast 
off all inhibitions. His imitators are numerous, 
but their successes dubious. 


JIMMY SINGS ALI BABA consists of 
Anatolian-geared and reared instrumentalists 
matching the talents and imagination of 
Jimmy Apostolou — thereby projecting nos¬ 
talgia by their chants and rants with strange 
melodies and lyrics. These clarinet, bouzoukee, 
oud, cannon, pasaviola, dumbek, and accordion 
players are strict adherents and worshippers of 
the ancient cult of musicians who played and 
sang their hearts out without the advantage 
of being able to read music or explain what 
they were doing to produce music capable of 
melting away the callousness of even Ali Baba 
himself. Let’s explore the fantasies of yester¬ 
year, get on our magic carpet, relax, listen, 
and enjoy as Jimmy sings ALI BABA. 


SIDE TWO 


FAR FROM YOU 

A CHANT TO ALI BABA 
WINE LADEN LOVE 
FAITHLESS SIREN 
MARITSA, MARITSA 

popular instrumental acompaniment 









It is quite passible the album you are holding will become a "collec¬ 
tor’s item”./t is that new and different. 


FER T E MOU ENA MANDOLINO (Bring 

slisSP 

>. EGO 7HA KOPSO TO KRASI (I’ll Stop 


6. RODO TAMO 


STANDARD-COLONIAL RECORDS, INC., 52 CUMMINGS PARK, WOBURN, MASS. 01801 


For in "STEPHANIE—Love Songs of Greece” a new singing discovery 
makes musical history. Stephanie introduces a new singing style that 
gives Greek lyrics and melodies a delightfully different flavor: sophis¬ 
ticated, tlp-to-date, exciting. 

Stephame is poised, brown-haired, beautiful. But beauty alone cannot 
make a vocalist great. For that you need genuine feeling and a special 
talent/Stephanie has all these attributes and something more — an 
elusive, irresistible quality which Greeks call “charisma”. 
"Charisma” does not refer to Stephanie’s unusually fine voice quality 
and magnificent range. Or to her sensitive phrasing, which compares 
with the best of them. "Charisma” describes that likeable something 
Stephanie was born with, and would project even if she were not a 
performer. "Charisma” explains the mass rapture she draws from her 
audience; the bewitching appeal she creates on records. 

Wherever she performs, Stephanie generates an electric air of excite¬ 
ment. When she sings Greek love songs you experience with her all 
the sadness and laughter. . . comedy and pathos . . . love and anger 
which must have inspired the songwriter. In brief, she makes you glad 
to be alive. 


Although born and raised in the United States, Stephanie prefers to 
sing in Greek. “The Greek language”, she says, “is so rich. There’s a 
word to express every shade of feeling. You always know exactly what 
degree of emotion the lyricist intended to portray. And there’s always 
a distinctive Greek rhythm and melody to help you communicate that 
feeling to the audience.” 

Almost as unique as Stephanie's song delivery is the orchestration 
provided by George Stratis. The leading exponent of popular Greek 
music obviously has instilled his musicians with a single idea: Bring 
Greek song into the contemporary mainstream of American music. 
Stratis and company succeed beautifully. 

On some numbers Stratis has inspired his orchestra to create an 
opulent blending of traditional Greek and modern instrumental 
sounds. Mandolins, bouzoukees, clarinets, and cymbals are clearly 
heard intermingling with strings, woodwinds, and vibes. The mix 
results in an artistic triumph, a fusion of old and new which makes 
Greek rhythms and melodies sound more voluptuous than ever before. 
On other numbers Stratis — who never sacrifices authenticity -— 
relies on pure Greek instrumental sound alone. 


But, "STEPHANIE—Love Song's of Greece" is essentially a person-to- 
person album, with the accent on the lyrics .. . love . . . and Ste¬ 
phanie—a brilliant new performer with a style that makes Greek 
music appealing to everyone. 


7. MIN TON IOTAS TON OURANO (Do 

Not Ask Tl i Heavens) — Let's forget. 

8. FIYE-FIYE (Leave-Leave) — when you 


11. THA PARO DHIO (I Will Take Two) — 


Orchestra Directed by GEORGE STRATIS 













PEON 












'O ITAMATHI KOKOTAI elvai aqpepa £va ipaivopevo xoO 'EM.q- 
vikoO Tpayou8ioC. le 14 pdliq |if)veq dn6 dyvwoxoq xpaYOuSioxfiq 
Kax^Kxqae xd OKfjnxpu xfjq SqpoxiKdtqxoq. Ixqv npaypaxiKdxqxa elvai 
evaq eppqveuxf|q ZaiKiliiv xpayouSifijv, noi) ebxuxqoe va £KxeX6oq 
auv0£O£iq xd>v SkXekxIBv xfjq v6aq pouoiKf)q yEVfifiq, aav x6v AnOITO- 
AO KAAAAPA, ITAYPO EAPXAKO Kai AHMO MOYTZH. n^pav 
auxoO 6pcoq unapxei Kal f) (jxovq, nou doipaXfflq Eipfipe Kdxi Kaivoupyio 
oxd 'EXXqviKO xpayo05i. rioZZoi aqpEpa dnoKaloOv x6v ITAMATH 
KOKOTA, ADAMO xfjq 'EUdSoq. Abxdq 6 xapaKXtiptCTpdq ^yel 
Kaxa £va peydXo pepoq xfjv Skxooi xf)q £ntxoxia<; xoO v£ou xpayou8iaxf| 
pe xo povxepvo vxuoipo Kal xiq paKpu6q <papopix£q. 

'H l8ioxunq (piovf) xoO ITAMATH KOKOTA ^KippdCei oripepa xobq 
nalpouq xfjq £noxfK paq, dAAa Kai ouyKiVEl 8Xeq xiq f|A.iKi£q Kal xlq 
xa^Eiq x<Bv ipiXtov xoO xpayouSioO. M£ fiAAa Zdyia elvai 6 npdixoq "EA.- 
Aqvaq xpayouSioxfiq nou KaxqpyqoE dn6 xd xpayoOSi xa «El8q» Kai xiq 
«Kaxqyopi£q». 

'O v£oq paq 8loKOq nepilappdvei xd 12 xpayouSia xoO ITAMATH 
KOKOTA, noi) xov KaOiSpcoaav. 



STflMATIS K 0 K 0 T 0 S 

phenomenon of Greek song today. In barely fourteen months he has 
risen from the ranks of the unknown to the heights of popularity. 
Actually, he is an interpreter of popular songs who has had the good 
fortune to perform the work of such elite composers of the new musi¬ 
cal generation as Apostolos Kaldaras, Stavros Xarchakos, and Demos 
Moutsis. But beyond that, he possesses a voice which without any doubt 
has brought a new quality to the Greek song. Many these days are cal¬ 
ling Kokotas, with his snazzy dress and black sideburns, the ADAMO 
of Greece - and surely this characterization goes a long way towards 
explaining the breadth of his success. His unique voice expresses the 
pulse-beat of our times; and yet, simultaneously, it captivates song-lo¬ 
vers of all ages and tastes. In other words, Stamatis Kokotas is the first 
Greek singer who has managed to abolish the division of songs into 
«kinds» and «categories». 

Our new record presents those twelve songs of Stamatis Kokotas which 
established his reputation. 


MEPOI IIPOTON 

1. ONEIPO AriATHAO 

(’An. KaA8dpa - Ei>xux. nanaytawonouAoo) 

2. 1TOY O0ONA TA XPONIA 
(Ixabpou Sapxdicot) - NIk. Ticdxaou) 

3. HHPEI TO META AO APOMO 

(Afipou Mouxoq - NIk. TkAtoou) 

4. IIEZE ITHN ATKAAIA MOY 

(’An. KaA8dpa - T. nanaviKoAdnouAou) 

5. EIMAI ENAI HAIOI 

(AdKti Kapv&^q - 'Hp. nanaoi86pq) 

6. MH MOY XTYIIAI TA MEIANYXTA THN IIOPTA 
(Aqpou Mouxoq - NIk. ncdxaoo) 

MEPOI AEYTEPON 


SIDE ONE 

1. ONIRO APATILO 

(Ap. Kaldara - Eftihia Papayannopoulou) 

2. STOU OTHONA TA HRONIA 

(Stavrou Xarhakou - Nik. Gatsou) 

3. PIRES TO MEGALO DROMO 
(Dimou Moutsi - Nik. Gatsou) 

4. PESSE STIN ANGALIA MOU 

(Ap. Kaldara - G. Papanicolopoulou) 

5. IME ENAS ELIOS 

(Laki Karnezi - Ir. Papasideri) 

6. MI MOU HTIPAS TA MESSANIHTA TIN PORTA 
(Dimou Moutsi - Nik. Gatsou) 

SIDE TWO 


7. BPEXEI O 0EOZ 

(Aqpou Mouxoq - NIk. TKdxoou) 

8. ME TI KAPAIA TON KOIMO N» APNH0O 
(IxaOpou EapxdKOu - NIk. TKdxoou) 

9. OTAN 0YMAMAI EKEINH 

(’An. KaASdpa- Xp. ’ApyupdnouAou) 

10. 1TOY fIPO«DHT’ HAIA 

(Aqpou Mouxoq - T. Ixeipdvou) 

11. riA aImoy itaioy ith zoh 

(’An. KalSdpa - Ebxux. nanayiavvonouZou) 

12. (DAPMAKI TA TEPAMATA 
(Aqpou Mouxoq - NIk. TKdxoou) 



7. VREHI O THEOS 

(Dimou Moutsi - Nik. Gatsou) 

8. ME TI KARDIA TON KOSMO N’ARNITHO 

(Stavrou Xarhakou - Nik. Gatsou) 

9. OTAN THIMAME EKINI 

(Ap. Kaldara - Chr. Argyropoulou) 

10. STOU PROFIT’ ILIA 

(Dimou Moutsi - G. Stefanou) 

11. PLAI MOU STASSOU STI ZOI 

(Ap. Kaldara - Eftihia Papayannopoulou) 

12. FARMAKI TA GERAMATA 

(Dimou Moutsi - Nik. Gatsou) 


TENIKOI ANTITTPOZOTTOI AIA THN EAAAAA 

AAEAtDOl AAMflPOIlOYAOI 
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RON POWELL AND KRAIG GREFF 
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Philadelphia native Ron Powell Is one of 
the world's foremost percussionists, on 
expert at Brazilian. Cuban, African and 
American rhythms. Congas, quica, 
berimbau, surdo, reco-reco. shekere, 
and other Latin and Brazilian 
percussion instruments are the tools Ron 
uses to express his passion and sensitivity. 


Side 1 

A Song for a Little Person 
by Kraig Greff 
Tell the Pumpkin not to Smile 
by Kraig Greff and Nancy Valyo 
Blue in Green 
by Miles Davis 


Kraig B. Greff 
Accoustic Plano. Arrangements 
Charles Meeks 
Bass 

Vlnny D'Onofrio 
Guitar 
Chuck Silverman 
Drums, Percussion 
Nancy Valyo 
Vocals 


Recorded and mixed at 
Nick's Place Studio. Hanlch Music 
Complex. Los Angeles, CA 
February 13,14 and 16.1986 
Photography: 

Joe Braun. Photo Design. Cincinnati, OH 
Produced by: 
Ronald B. Powell and Kraig B. Greff 

Ron and Kraig would like to express 



Keith'Greko. lor all your Ideas 
David and Chorlyn Jackson 
Linda and Michael Powell 



Kraig Greff, a dynamic, thought- 
provoking pianist and composer, 
combines classical technique with jazz 
improvlzation to produce an exciting, 
unique style. Kraig's colorful, rhythmic 
approach to the piano blends 
smoothly with Ron's exotic 
rhythms. 


Side 2 

Samba Break 
by Ron Powell 
How Insensitive 
by AC. Joblm 
The Playroom 
by Ron Powell 

Ronald B. Powell 

Congas. Percussion, Arrangements 

Doug Norwine 

Sax, EWI 

Joe Heredia 

Drums 

Ricky Lawson’ 

’appears Courtesy of 
MCA Records 


Engineer: Wes McGuire II 
Mixdown: Wes McGuire II, Kraig Greff. 
Patricia M. Powell, Ron Powell 
Design: Baker Communications 
Lexington, KY 
Assistant Producers: 

Patricia Powell and Jacqueline Greff 


The Kelser Fomlly 
Clark, lor introducing me to Jazz 
Wally and Nick Hanlchs 
Shawn Story 

Michael Wolff P 

Martin Cohen and 

the Latin Percussion Family 

I'd like to dedicate this album and my love 

to my father, John Powell 

We would like to thank our wives. 

Patty and Jacqule. tor this . 


© ® 1986 Ron Powell and Kraig Greff 
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COVER ARTWORK: 

Kenneth Wildes 

EXECUTIVE PRODUCERS: FRANCIS P. PATTI & JOHN M. ANNAIAN 

• 

ENGINEER: - 
Carl German 

MUSIC COORDINATOR: 

Anne Prescott 

BOB TRAVIS has a melodious, smooth,full, rich voice with a trace of huskiness; reminiscent of Mel Tonne, 
the Velvet Fog; but there the resemblance ends. His voice is beautifully tuned, agreeable to the ear and easy 
to listen to. His warm personality projects throughout a room to the complete enjoyment of his listeners. 

Bob plays piano and is not new to the musical scene, having played the Nevada Circuit; The Sahara, Lake 
Tahoe; Dunes, Las Vegas; Mapes Hotel, Reno; and the Kings Inn, Grand Bahamas. 

This STEREO recording covers the complete fre¬ 
quency range to please the most demanding audio¬ 
phile, and may be played with dynamic response on 
STEREO or MONAURAL sound reproduction equip- 

• 

BOB LEECH - Bass and Trombone - attended the Eastman School of Music, Rochester, New York. Has 
played with Patrice Munsel at Palm Beach with various symphonies including the Rochester Philharmonic 
and Richmond Symphonies. As a member of the U.S. Army Band in Washington, D. C., he plaved for both 
Presidents Johnson and Nixon. 

• 


STEVE BERGSTROM - Drums - has a beat reminiscent of Gene Krupa - has taught music at the Naval 
School of Music and was a member of the Navy Show Band which played at President Kennedy's inaugura¬ 
tion. He has played with big bands in Memphis, Tennessee and Chicago, most recently at Cape Cod with 
Bobby Hackett and the Eddie Higgins Trio. 

• 


The group met and was formed at Patti’s Rib Room on Cape Cod where they are currently appearing in the 
“On the Pier Lounge” under a long term contract. 


• 

Live and on tape the musicians and their instruments compliment each other and form a delightful rela¬ 
tionship with the listener. 

Kenneth Wildes 

MEMBER 

STEREO 

(SLP - 2510) (copyright 1972) 
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for more information, call: 212-428-6513 


In describing that day when the Jewish Nation stood before Mt. Sinai and 
Hashem revealed Himself, the Torah tells us that “her’anu Hashem Elokeynu es 
k’vodo v’es godlo v’es kolo shomanu” — “Hashem showed us His glory and His 
greatness and we heard His voice”, and consequently felt the divine presence. 
The Midrash tells us that all Jewish souls yet unborn, were summoned to that 
spot at that time to participate in that primary Jewish experience. Hence, the 
thrust of all Jewish education is merely to remind us of that thrilling, earth shak¬ 
ing, mind expanding moment when we all stood before Hashem and He 
declared us to be His people. 

Through the generations, in the ebb and flow of Jewish history, many Jews 
never had the opportunity to appreciate the Jewish life style that is an outgrowth 
of the experience we shared on that day. American Jewish youth, particularly, has 
been deprived of the opportunity to recapture that magic. Assimilation has made 
its inroads into Jewish committment and increases geometrically as it devours 
our future. Our response, RUACH, is an expression of the ideal that through the 
medium of music, American Jewish youth can be transported to that moment of 
awe in our past and rediscover the meaning and beauty of Jewish tradition. The 
members of RUACH have appeared as the “Ruach Revival” all over the U.S. and 
Canada as a driving force in the growing revitalization of Jewish youth being 
fostered by the National Conference of Synagogue Youth. With their music, they 
have helped thousands of Jewish teenagers reach those awesome, exhilarating 
heights of true Jewish awareness and identification. Through this record, 
RUACH hopes to share with you some of the SPIRIT that has recaptured 
Judaism for so many. As you listen to this record and the melodies tug at your 
heart and the rhythm sends your soul soaring, perhaps you too will remember... 



From left to right: Harold Fruchter, Myron Chaitovsky, 

Steve Schuss, Ira Silber, Ira Eisenman. Not shown: Alan Freishtat 
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END TIMES 

The rumors of wars abound 

And many have died 

The famines and earthquakes have come 

And taken these lives 

The nations have slowly begun 

To rise up and fight 

But one of the horrors to come 

How many will die 

Signs of end times are everywhere 
Are you so blind or don’t you care 
Signs of end times are here today 

The nations are building up arms 
But there is no cause for alarm 

If you're in the right 

As long as you’re fearing the Lord 

And heeding the signs 

Signs of end times are everywhere 
Are you so blind or don’t you care 
Signs of end times are here today 
Open your eyes don’t turn away 

HE'S GONNA BE BACK 

Gettin’ along just fine 

Keepin’ our love inside ourselves 

We never shine the light 

1 guess we’re keepin’ the bread on the shelf 

When Jesus left us. He said He’d be back 

And we’ve got to go unto every nation 

Telling the lost of salvation 

And that He’s gonna be back 
And we don’t know when 
It’s a matter of fact 

There’s so many lives 

Needing His touch 

If He’s gonna be back 

We’ve gotta show them love right now 

We’ve got to be ready for Him 
We can’t sleep while we wait for the time 
We’ve got to be willing to give 
’Cause He’ll come like a thief in the night 
We’ve got to give all that we have 
Turn over every gift and talent 
For the saving of souls brings new life 
And we can’t be made to be silent 


If He’s gonna be back 

And we don’t know when, it’s a matter of fact 

We’ve gotta work lor Him 

Needin’ His touch 

If He's gonna be back 

We gotta show them love right now 


He’s gonna be back 

And we don’t know when 

It's a matter of fact, we've gotta work for Him 

There’s so many lives 

Needin' His touch 

If He’s gonna be back 

We gotta show them love right now 

He’s gonna be back 
He’s gonna be back 



1 see people around me 

Just waitin' for the end of the day 

Their greatest thrill in life 

Is when they blow their minds away 

But there is a better way 

And 1 know for myself this is true 

If He is the Lord of your life 

There’s always something new 

New life 

You can have a new life in Jesus 
New life 

You can have a new life in Him 
New life 

You can have new life in Jesus 
New life 

You can have a new life in Him 
New life 

You can have a new life in Jesus 
You can have a new life in Him 

PRAISE SONG 

You are my king 

The ruler of all nations 

You are my God 

The giver of salvation 

I’ll praise your name 

’Cause you’re worthy of all praise 

Let every knee bow 

You didn’t save me to slave me 

You had the best for me in mind 

Life couldn’t be any better 

With you living inside 

'Cause you're the bearer of all burdens 

The hand that helps along 

In you 1 can be strong 

You are my king 
The ruler of all nations 

I'll praise your name 

'Cause vou’rc worthy of all praise 

Let every knee bow 

You’re the guiding light in darkness 
(The guiding light) 

My peace in the midst of storm 
And when the world’s cold around me 
^ (So wry cold) 

But you’re more than just a lover 
Much more than just a friend 
You’re my Lord and Master 
And I'll serve you till the end 

You are my king 
The ruler of all nations 
You are my God 
The giver of salvation 

(Repent Chorus) 


- CREDITS - 

Producers: Don Kulp, Steve Walker 

Executive Producer: John Benner 

Recording Engineer: Michael Garrison 

Final Mix: Bob Spangler 

Lead Guitar: Roger Obcrholtzer 

Lead Guitar: Steve Walker 

Bass Guitar: Mike Boarman 

Drums: Rick Goshert 

Prophet Keyboards: Michael Garrison 

String Arrangements: Bill Grabowski 

First Violin: John Eaken 

Second Violin: Carl Iba 

Viola: Jill Marzolf 
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Double Bass: Don Grabowski 
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Accapella Chorus - “Praise Song" 
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CAUGHT IN THE MIDDLE 

Indecision is a decision 
And 1 don’t want to hesitate 
To play the monkey in the middle 
Is to be playin' some foolish game 

When the vision’s obscure 

Then 1 find myself tidin’ the fence 

It’s so hard to ignore 

He’s my best and my only defense 


Caught in the middle 

Of some kind of lie 

Overcome by the evils around me 

Caught in the middle and chosin’ to die 

1 don’t wanna be lead 

To a foolish foolish death! 

Disillusion makes for confusion 

And 1 don't want such disarray 

Well there’s only one life 

And there’s only one way to live 

If 1 do what is right 

Then the Father will never forget 

And 1 won’t be 

Caught in the middle 

Of some kind of lie 

Overcome by the evils around me 

Caught in the middle and chosin’ to die 

1 don’t wanna be lead 

To a foolish foolish death 

Don't wanna be caught 
Don’t wanna be caught 
Don’t wanna be caught in the middle... 

MASTER DECEIVER 

Out with your friends on a Saturday night 
Doin' your own thing 
It doesn’t matter if it’s wrong or right 
It’s the satisfaction that it brings 

But in the distance someone is laughin’ 
’Cause it’s all failin’ into the plan 
Slowly deceivin' a web he is weaving 
To keep you in the palm of his hand 

Master Deceiver 

Waiting for you around every bend 
’Cause he’s a Master Deceiver 
Beneath his friendly smile is hidden 
A wicked grin 



Dave Harnish: Guitar 
Daryl Stolt/fus: Drums 


Merv Smucker: Bass Guitar 
John Benner: Sound Technician 


IT’S SO GOOD TO KNOW 

1 used to think that the Christian life 

Was a bunch of do’s and don’ts 

I’d walk around with my face to the ground 

Is this some kind of joke 

Tired of getting up early Sunday morning 

So 1 wouldn’t be late 

Sittin’ on a bench with stars in my eyes 

Trying to stay awake 

(And the preacher was sayin') 

That my sins are forgiven 
1 just got to let it show 
1 can’t keep it hidden 
All the pieces of your life 
i Start cornin’ together 
When you’re livin’ for the Lord 
It can only get better and better 

1 dropped back home that afternoon 
Trying to think things through 
I found my head so full of questions 
There were no answers to 
1 dusted off the Bible 
Opened it and started to read 
It said “1 am the Way 
The Truth and the Life. 

And 1 will set you free." 

(And the preacher was sayin’) 


Livin'a life for nothing at all 
Swept on by the sea 
Your master is writing your final fall 
Making nightmares of your dreams 

You’d be surprised if you’d open your eyes 
And know what the Father sees 
Why are you livin’ for the things of today 
When the things of tomorrow will not pass away 

Master Deceiver 

He's waiting for you around every bend 
Master Deceiver 
Beneath his friendly smile 
Is hidden a wicked grin 

Everybody's doing il 
No one will ever know 
Master Deceiver 
Fillin’ your head with 
A whole lot of lies 
Master Deceiver 

Making you think what is wrong is right 
Master Deceiver 

He’s waiting for you around every bend 
Master Deceiver 

Beneath his friendly smile is hidden 
A wicked grin 


It’s so good to know ^ 

1 just got to let it show 
1 can’t keep it hidden 
All the pieces of your life 
Start cornin’ together 
When you’re livin’ for the Lord 
It can only get better and better 

Ooh-ooh what will you do 

The choice is yours it’s up to you 

Oh the joy he has in store, when you 

Open up your heart to him 

And let his love shine in 

(Now you can be sayin’) 

That my sins are forgiven 

I can't keep it hidden 
All the pieces of your life 
Start cornin’ together 
When you’re livin’ for the Lord 
It can only get better and better 

It’s so good to know 
It’s so good to know 
It’s so good to know... 


SATURDAY MORNING 
CARTOONS 

Isn’t it funny Richie Rich has all the money 

And Superman flies in the sky 

Elmer Fudd’s got a shotgun 

It’s loaded with dead fun 

But Mighty Mouse will save the day 

Saturday morning cartoons 

Batman and Robin never lose 

With little Tom Thumb the inch-high private eye 

And 1 always watch coyote die 

Isn’t it a wailer when Popeye the sailor 

Punches Brutus right on the nose 

Olive Oyle is screamin’ but she’s only dreamin’ 

Isn’t it ironic everyone has bionics 
To leap to soar to fly in the sky 
And the one-eyed monster is really a prankster 
Playin' with minds of the young 

Saturday morning cartoons 
Roadrunner on the loose 
With Speedy Gonzales and Scooby-dooby-doo 
And the smelly skunk Peppy-le-Pew 

Is life a fantasy 
Can’t we face reality 
Must we make life a mockery 
And turn the truth upside down 

Saturday morning cartoons 
Roadrunner on the loose 
With Speedy Gonzales and Scooby-dooby-doo 
And the smelly skunk Peppy-le-Pew 
Saturday morning cartoons 

GOD’S SON 

From the start of the world 

God had a special plan 

To redeem the whole earth 

Even such a sinful man 

From the beginning when man first fell 

Under the wrath of the dark 

Light was shed on His word to tell 

The coming of the Morning Star 

God’s Son was the one 
Who would live to forgive us 
His Son was the one who would 
Die to give life for you 

So trust in the Lord 

Put on the armor strong 

God’s strength is the Word 

His praise is your song 

Don’t hesitate but believe in His plan 

Of this one that would die 

Joy and peace can surround any man 

Who will let His love inside 


Who would live to forgive us 
His Son was the one who would 
Die to give life for you 


Die to give life 
He d'ied tor you 
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Fujino and Kunio at Ishibashi Gakki, Tokyo; 
Chuck Arifuku; Peter Callas; everyone at the 
Musashino Music School, Tokyo; Osamu Kunii; 
Takamochi Baba, Shunske Mizuno; Shintalo 
and Yoko; Imai; Ide; Shiro Tanigawa; Kikuchi 
Shinya, Steve Lee, my family the Hamazaki’s, 
David and Kathy for their belief in me and 
especially Kumiko for putting up with me. 

Special thanks to Bernie and Ira for their magic 
and to all the wonderful people at Mad Hatter • 
Studios—Tim Donahue 


SIDE 1: 

1. As Birds Fly 5:40 

Tim Donahue, Fretless Electric Guitar 
Ken Shima, Bosendorpher Grand Piano 
Kevin Axt, Bass 
Joel Taylor, Drums 

2. What if.. 4:45 

Tim Donahue, Fretless Electric Harp Guitar 

3. Shari/Kumiko 3:13/1:55 
Tim Donahue, Fretless Classical Guitar 
'Shari' is dedicated to I. Takahashi. 

4. Toyo No Caze (Eastern Winds) 5:20 
Tim Donahue, Fretless Classical Guitar 

Fretless Electric Harp Guitar 
Chimes 

Mihoko Tokoro, Vocal Impressions 


Produced by David Evans 
Engineered by Bemie Klrsh 
Assistant Engineering by Ira Rubnitz 


AVALON Records wishes to thank Evelyn Brechtlein, Ron 
Moss, Bemie Kirsh and Chick Corea for creating a superior 
recording environment. 


All selections © 1985 Timothy Donahue Music (BMI) 
All Compositions and Arrangements try Tim Donahue. 


AVALON Records, Tapes. Compact Discs. INC. 

P.O. Box 3237 

So. Pasadena. CA 91030 
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Recorded and mixed October 10th-25th, 1985 at Mad 
Hatter Studios, Los Angeles. 


SIDE 2: 

1. Reflections Off an Ocean 4:35 
Tim Donahue, Fretless Electric Guitar 

Ken Shima, Bosendorpher Grand Piano 
Kevin Axt, Bass 
Joel Taylor, Drums 

2. The Coming of Winter 3:54 
Tim Donahue, Fretless Electric Guitar 
Ken Shima, Bosendorpher Grand Piano 

3. Image Music* 3:45 

Tim Donahue, Fretless Electric Harp Guitar 

4. The Fifth Season 7:52 
Tim Donahue, Fretless Electric Guitar 

Fretless Guitar Synthesizer 
Ken Shima, Yamaha DX-7 

Bosendorpher Grand Piano 
Kevin Axt, Bass 
Joel Taylor, Drums 
Timbalies 


Art Direction: Swick & Jamal Graphic Design, Inc. 
Photography: Yoyji Mumata 

© © 1986 By AVALON Records. Tapes. Compact Discs. INC. 
All rights reserved. Unauthorized duplication is a violation of 
applicable laws. 

Printed and Manufactured in the USA. 
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•You are hearing one instrument. "What If.. ." and "Image 
Music" are solo compositions for the harp guitar, there are no 
overdubs and no added instrumentation. 

















SIDE ONE 

1 . THAT LIGHT - Shaw 

2. JOHNNY - Matthews 

3. JESUS IS THE ANSWER - Crouch 

4. YOU SHOULD HAVE COME SOONER - McKenzie 

5. TWO HANDS - Coomer-Butler 

SIDE TWO 

1. WHAT YA GONNA DO - Crouch 

2. YESTERDAY’S GONE - Stanphill 

3. NOTHIN FOR MY JOURNEY NOW - Davis-Goodman 

4. TIME TO PRAY - Matthews 

5. I WISH WE’D ALL BEEN READY - Norman 



you swallowed alcohol 

but it didn’t quench your thirst, 
you breathed tobacco 

but it choked your heart like death, 
you got high 

but when you came down 
it 

was still there. 

you clothed yourself in style 
but style left bare your need 
and your possessions 
possessed you. 

you tried to depend on people 
so much 
that it hurt 

when they let you down, 
you tried everything 

but nothing gave you peace 
and you hated life in its senseless, selfish 
void. 

in the black shadows 
alone 

the guilt 
the despair 

the loneliness 
of an empty life 
still imprisoned your very soul 
until one day 
you cried for help 

and He was there. 

Jesus 

He loves you 
He always has 
He always will 
for He is 
That Light. 
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I’M HIP Please Don’t Tell My Father 


JOHN PIZZARELLI JR. 


To one who sees-American music as a continuum, 
rather than as a discrete grouping of separate 
styles, this debut album by a young musician who 
understands and appreciates all of the music of the 
past half-century is heartening indeed. 

This is the first extended recorded showcase for 
the talents of John Pizzarelli, and his first record 
date as a leader. John has had some exposure as a 
singer and guitarist in his home state, New Jersey, 
and has appeared and toured with his father, John 
Sr., better known as Bucky, who is one of the 
most respected guitarists in jazz. Having grown up 
in a musical environment whose jazz tradition now 
spans three generations, it is not surprising that 
John became a fine guitarist. The extent and 
variety of his talents, however, are remarkable. 

In addition to the singing, composing, and seven- 
string guitar performances displayed here, John is 
a trumpeter, and has appeared as an actor on the 
TV soap operas, “Ryan’s Hope” and, currently, 
“All My Children,” where he has been a member 
of “The Valley Dukes,” a musical group which is 
part of the ongoing sudsy saga. 

My first exposure to John’s music came when I 
wrote the liner notes for a guitar duet album he 
made with his father in 1980 {2x7 = Pizzarelli, 
Stash 207). Since then, the Pizzarellis have toured 
the U.S. as part of Benny Goodman’s group, and 
John has made several appearances at the Hotel 
Pierre, where Bucky has been working with his trio 
off and on for several years. Bucky and the trio 
accompany John on all the tunes here, except two 
-John accompanies himself on seven-string guitar 
on I'm Hip and Here’s Looking at You Kid. 

Talking about the material they chose for this 
album, Bucky remarked, “I’ve always loved the 
sound of the old Nat Cole Trio. He was just so 
tasteful and musical. I try to get some of that 
sound in my trio, which has the same drumless 
instrumentation-just guitar, bass and piano.” 

The particular tunes were selected, says John, 
“Because I wanted tunes which had a little twist, 
something a little different, with some wit in the 
lyrics and the music. I love Nat Cole, too. I’ve 
been singing Straighten Up and Fly Right for years, 
and I sang that number and Popsicle Toes during 
an appearance at the Pierre with my father. I’ve 
been performing the original tunes and most of the 
other material at a musicians’ gathering place in 
Mahwah, N.J., called Nobody’s Inn.” 

Two of the tunes, A Man with One Million 
Dollars, and Have Another One, Not Me, were part 
of the repertoire of the late Joe Mooney, a New 
Jersey based pianist/organist/accordionist/com- 
poser/singer, who was a musicians’ favorite and a 
personal friend of Bucky’s. “I used to sit in with 
his quartet when Joe appeared in the area. I 
always liked the sound and feel he got. I worked 
and recorded with Nat, too. Their approaches 
(Mooney’s and Cole’s) were similar.” 


Of his own singing, John says, “I sing for fun. 

I try to get a light, direct, sincere feeling. I know I 
don’t have a big voice, but I’ve been influenced by 
people like Nat, Michael Franks, and Slam Stewart 
—musicians who emphasize phrasing and sincerity 
over vocal mannerisms.” 

Bobby Troup’s Route 66 was a hit for Nat Cole 
and the trio, and in addition to John’s fine reading 
of the tune, I was struck by Russ Kasoff’s evoca¬ 
tion of Nat’s piano style in his solo and accom¬ 
paniment. 

I’m Hip, the title tune, was written by David 
Frischberg and is a whimsical resurrection of that 
extinct species, the 40’s hipster. The satire extends 
to the music—notice the arch “modern” chords 
and the quote from Dizzy’s 1945 introductory 
vamp to “All the Things You Are.” 

A Man with One Million Dollars is typical of the 
material employed by the late Joe Mooney, and is 
a tune which deserves wider attention. 

Straighten Up and Fly Right was one of Nat 
Cole’s earliest hits and is a Cole original. John’s 
vocal is reminiscent of Nat’s without being imita¬ 
tive, and Kasoff’s piano again captures the blend 
of drive and subtlety which marked the influential 
Cole style. 

Popsicle Toes, the delightful little blues novelty 
by Michael Franks, is an ideal vehicle for John’s 
light, vibrato-free delivery. “I sang this tune at the 
Pierre and it went over well. I love Michael Franks’ 
material, and this is a good tune for me.” 

I Like Jersey Best, a hymn to that much- 
maligned state, features ascending key changes 
after each chorus bridged by quotes with regional 
references (“Jersey Bounce,” “Hackensack,” and 
“Theme from New York-New York”). 

Have Another One, Not Me, a Joe Mooney origi¬ 
nal, is a tune whose bitter-sweet message rewards 
relistening. 

For Sentimental Reasons was a smash for Nat 
Cole, and later for Sam Cooke. “I tried to give 
this tune a straight reading. It’s a beautiful tune 
and I thought it deserved it.” 

“River is Blue came to be during a period when I 
was feeling kind of down personally, and at the 
same time had been listening to Joao Gilberto’s 
Amoroso album. I tried to capture my mood and 
the dreamy feel of Gilberto’s music.” 

Here’s Looking at You Kid grew out of John’s 
fascination with the Bogart/Bergman film classic 
“Casablanca,” and its lyrics contain multiple 
references to the screenplay. On this tune, and 
I’m Hip John’s style on the seven-string guitar is 
on display, and those who are familiar with 
Bucky’s use of that instrument will note that 
John’s approach is slightly different. Bucky gen¬ 
erally uses the extra “A” string in the bass to 
establish a self-accompanying “walking” bass line, 
while John uses the extra string to spread the 
chords primarily, using the “walk” effect more 


SIDE A 

1. Route 66: B. Troup-3:14 

2. I’m Hip: D. Frischberg - 2:52 

3. A Man With One Million Dollars: Wood, Cavanaugh, 
Cunningham —2:55 

4. Straighten Up and Fly Right: I. Mills, N. Cole - 2:13 

5. Popsicle Toes: M. Franks - 3:28 

SIDEB 

1. I Like Jersey Best: J. Cosgriff, T. Bemardi -4:15 

2. Have Another One, Not Me: J. Mooney — 3:34 

3. For Sentimental Reasons: W. Best, D. Watson - 2:46 

4. The River Is Blue: J. Pizzarelli Jr. -3:12 

5. Here’s Looking At You Kid: John Pizzarelli Jr. - 2:26 
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All Vocals: John Pizzarelli Jr. 

Solo Guitar: John Pizzarelli Jr. 

(Side A cut 2 and Side B cut 5) 

Guitar: Bucky Pizzarelli 
Piano: Russ Kassoff 
Bass: Jerry Bruno 
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sparingly. “The acoustic sound on Here’s Looking 
at You,” says John, “is a result of the proximity 
of the guitar to the mike I was singing into. 
There’s a double feed there: the direct electronic 
feed and the sound of the plucked strings, which 
the vocal mike picks up.” 

The eight selections on which John is backed by 
the trio of his father on seven-string guitar, Russ 
Kasoff’s piano, and Jerry Bruno on bass are models 
of taste and musical empathy. 

And there they are. Ten selections which span 
40 years of musical and social history, linked by 
the musical intelligence of a young man who has 
taken advantage of his talent and background in a 
way which should please the public and his fellow 
musicians. Good luck, John. Let’s hear more soon. 

—Bill Farrar, May 1983 
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YOU'RE EVERYTHING TO ME • 4:20 
WRITTEN BY: Ronald DeRollo, Duane Walker 
PRODUCED BY: Allan Blazek 

RECORDED AT: Rose Hill Recording, Marcellus, New York 
MIXED AT: Bayshore Recording, Coconut Grove, Florida. 
KEYBOARDS: Larry Arlotta 

ACOUSTIC AND ELECTRIC GUITARS: Ronald DeRollo 

BASS: Rick Cua 

DRUMS: David Hanlon 

PERCUSSION: Ricky Chisholm, Matt Greeley 

LEAD VOCALS: Matt Greeley 

BACK-UP VOCALS: Diana Cua, Kathy Arlotta, Terri Wood, 
Yvonne Marsh, Niki Cua, Nina Cua, 
Larry Arlotta Jr., Lisa Arlotta 

/ DON'T WANNA HEAR IT • 3:47 

WRITTEN BY: Rick Cua, Doug Hall 

PRODUCED BY: Ronald DeRollo, Don Martell 

RECORDED AT: Rose Hill Recording, Marcellus, New York 

KEYBOARDS: Doug Hall 

SYNTHESIZED STRINGS: Larry Arlotta 

GUITAR: Ronald DeRollo 

BASS: Rick Cua 

DRUMS: David Corcoran 

PERCUSSION: Emedin Rivera 

LEAD AND BACK-UP VOCALS: Doug Hall 


WRITTEN BY: Duane Walker, Ronald DeRollo 
PRODUCED BY: Allan Blazek 

RECORDED AT: Rose Hill Recording, Marcellus, New York 

MIXED AT: Bayshore Recording, Coconut Grove,'Florida 

KEYBOARDS: Larry Arlotta 

GUITAR: Ronald DeRollo 

BASS: Rick Cua 

DRUMS: David Hanlon 

PERCUSSION: Ricky Chisholm, Matt Greeley, Emedin Rivera, 
David Corcoran 
LEAD VOCALS: Matt Greeley 

BACK-UP VOCALS: Ricky Chisholm, Rick Cua, Matt Greeley 
ASK ME NO QUESTIONS (I'LL TELL YOU NO LIES] • 3:10 
WRITTEN BY: Ronald DeRollo, Duane Walker 
PRODUCED BY: Rick Mozo 

RECORDED AT: Dayson Studios, East Syracuse, New York 

KEYBOARDS: Larry Arlotta 

GUITAR: Ronald DeRollo 

BASS: Rick Cua 

DRUMS: Tommy Rozzano 

PERCUSSION: Duane Walker, Ricky Chisholm 

LEAD VOCALS: Ricky Chisholm, Duane Walker 

BACK-UP VOCALS: Ricky Chisholm, Duane Walker, Rick Cua 

OF THELITES • 3:16 

WRITTEN BY: Rick Cua 

PRODUCED BY: Bill Storm 

RECORDED AT: Fyramid Sound, Ithaca, New York 

KEYBOARDS: Larry Arlotta 

BASS: Rick Cua 

DRUMS: Tommy Rozzano 

PERCUSSION: Ricky Chisholm, Emedin Rivera 

LEAD VOCALS: Ricky Chisholm, Rick Cua 

BACK-UP VOCALS: Ricky Chisholm, Rick Cua, Tommy Rozzano 


ALL FOR YOU • 4:32 
WRITTEN BY: Ronald DeRollo 
PRODUCED BY: Jay Chattaway 

RECORDED AT: Rose Hill Recording, Marcellus, New York 

KEYBOARDS: Doug Hall 

SYNTHESIZED STRINGS: Larry Arlotta 

GUITAR: Ronald DeRollo 

BASS: Rick Cua 

DRUMS: David Corcoran 

LEAD VOCALS: Doug Hall 

BACK-UP VOCALS: Doug Hall, Rick Cua, David Corcoran 
TELL ME YOUR NAME • 4:38 
WRITTEN BY: Rick Cua 
PRODUCED BY: Allan Blazek 

RECORDED AT: Rose Hill Recording, Marcellus, New York 
MIXED AT: Bayshore Recording, Coconut Grove, Florida 
KEYBOARDS: Larry Arlotta 
■ GUITAR: Ronald DeRollo 
BASS: Rick .Cua 
' DRUMS: David Hanlon 
PERCUSSION: Matt Greeley, Ricky Chisholm 
LEAD VOCALS: Ricky Chisholm 

BACK-UP VOCALS^tick Cua, Ricky Chisholm, Matt Greeley 
OUR TIME HAS COME • 5:49 
WRITTEN BY: Ronald DeRollo 
„ PRODUCED BY: Rick Mozo 

RECORDED AT: Dayson Studios, East Syracuse, New York 

KEYBOARDS: Larry Arlotta 

GUITAR: Ronald DeRollo 

BASS: Rick Cua 

DRUMS: Tommy Rozzano 

PERCUSSION: Duane Walker, Ricky Chisholm 

LEAD VOCALS: Ricky Chisholm 

BACK-UP VOCALS: Duane Walker, Ricky Chisholm, Rick Cua 
.DESERT WIND • 4:42 
WRITTEN BY: Larry-Arlotta, Tommy Rozzano 
PRODUCED BY: Crac 

RECORDED AT: fyramid Sound, Ithaca, New York 

KEYBOARDS: Larry Arlotta 

GUITAR: Ronald DeRollo 

BASS: Rick Cua 

DRUMS: Tommy Rozzano 

PERCUSSION: Duane Walker, Ricky Chisholm 

Additional Parts on all songs except Desert Wind produced by Ronald 
DeRollo at R-O-M Recording, Syracuse, New York. 

All selections published by BACH-TRAC Music, Inc. (ASCAP) except 
/ Don’t Wanna Hear It published by Rictor Music, (ASCAP) 

Special Thanks to Bruce Bernhard for Management Beyond The Call 
Of Duty...also to all of our families, friends, and associates for love and 
support throughout the years. 

THE CRAC “CREW": Greg Miller, Bob Bittner, McFitt, 

Dennis DiDomenico, Jerry Burns, Mike Randall, 
Mike Manley, Al Caskey, Duane Winks, 

Howie Adams, Bob Daitz, Rick Mozo, 

' Felix Mozo, Don Martell, Mike Bittner, 

Keith Killenbeck, Carl Stein, James DeRollo, 

Pat Gatto, Bongo Bianchi, Georgio Bianchi, 

Nick R. Cua, Nick Cua, Tony DiGrigoli 


For Correspondence Write To: CRAC P.O. Box 84, Eastwood Station, Syracuse, New York 13206. 
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Produced by A1 Perkins 

Engineered by Frank Pavlich, Keith Veshecco, and 


A1 Perkins 

Horn and string arrangements by Angelo Natalie 
Recorded at Agency Recording Studios, Cleveland, Ohio 
and The King’s Place, New Providence, Pennsylvania 
Mastered at ABC Recording Studio by Lanky Linstrot and 
A1 Perkins 

Jacket painting by Gary Lantz, Anthem Graphics 
Jacket logo designed by Kevin Bensink, 

Lettered by Howie Bolton, Para-Grafix. 

Additional Paste-up by Craig Firment. 

Layout, label design, and Clockwise logo by 
Howie Bolton, Para-Grafix 

Paula Grack: vocals 
Gail Campbell: vocals 
Angelo Natalie: vocals, keyboards 
Bob Tome: vocals, guitars 

Mike Watson: electric bass, Mini-Moog on “Don’t be Sad” 
Tom Stone: drums, assorted percussion 

Dave Kostuck and Scott Campbell: born into the band late 

EXTRAS: Pete Natalie and Frank Torok played valve 
trombone and trumpet respectively on “The Skaters’ 
Waltz”. Mike Goodwin played alto sax on “The Skaters’ 
Waltz” and “Make His Paths Straight”. An Italian kid, 
who is into jazz and chose to remain anonymous, played 
tenor sax on “Make His Paths Straight”. A half-dozen 
fiddlers from Cleveland played on “Take the Plunge”. 
Keith Veshecco, Howie Bolton, Jeff Crossman and Lee 
Valimont made extrakaraneous noises here and there. 

Special thanks to: John D. Miles for his tireless support 
and encouragement; Pete Natalie for believing in it when it 
appeared to be too much of a risk; the elders and saints 
from the Church of Erie for sharing the vision; Pastor 
Black and Shirley Gustafson for their hospitality in pro¬ 
viding a place to develop this stuff; A1 and Debbie Perkins 
for being our friends and turning us on to Mexican food; 
our parents for being on our side and not attempting to 
persuade us to get real jobs; our soundman, Jeff Crossman, 
for working at the minimum wage of 1958; the Christian 
Community Center in Cleveland for putting us up. 

Special love to our wives—Kathy Natalie, Debbie Stone, 
Annie Watson, Louise Kostuck, and our children—Derek 
and Todd Natalie, Clover Kostuck, and Paula Watson. 
Thanks for being non-performing band members and 
living a lifestyle a bit different from the other folks on the 
block. 

Greatest appreciation to our First love, the Lord Jesus 
Christ. It’s for His Majesty, the King. 

Tour coordination: Parable Productions, 

352 East 18th Street, Erie, PA 16503 
814/455-8124 
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HAPPY TO BE THE MOON 
lead vocal - Angelo 

We’re happy to be the moon 
Happy to be the moon 
We reflect the light 
In the middle of the night 
And we’re happy to be the moon 

(Second verse same as the first) 

We get our glow from the Son 
We know that He’s the only One 
Who can send forth the light 
In the middle of the night 
And we’re happy to be the moon 

Stop trying to be a star 
You ain’t gonna get too far 
You can’t even spar 
With the headlights of a car 
Stop trying to be a star 


(Release) Dance the way you want me to 
Just holding on to you 
In the rhythm of your heart 
I hear you calling me to start . . . 

Having victory-knowing you are present 
Victory is the place that I’d rather know 
Liberty-dancing up a storm 
Holding on to the One who can lead me there 


In the wind I could hear the music louder 
As I left 1 was wholly thunderstruck 
From the rain 1 heard God’s own syncopation 
Let your feet move-lift your hands up to the sky 
God I’m thinking that it’s time I learned to 
(Repeat Release) 


NEW THING IN THE KING 
lead vocals - Bob and Paula 


Because we get our glow from the Son . 
We’re happy to be the moon . . . 

©1974 Buon Natalie Music 


Sometimes there’s no place to go 
Sometimes there’s no road that leads 
Like a world with nothing at all 
No sea or sky, not anything 
But I found a new thing 
It’s something that brings joy to me 


WANDERING STAR 
lead vocal - Paula 

Oh wandering star 

The blackness of darkness forever 

Raging wave of the sea 
Foaming out your own shame 
A cloud you are without water 
Carried upon the wind 

Oh wandering star 
Your distance is your comforter 
I’ve seen wand’ring star 
Your act and how you vanish 

The days you’ve spent in a shadow 
/ Strive to be the victor 

But there’s a hand that can conquer 
Fall into it’s cover 


THE SKATER’S WALTZ 

Music by Emile Waldteufel 
Public Domain 


TIME TO DANCE 
lead vocal - Angelo 

There I stood in the middle of the dancefloor 

In a bind with my ankles touching 

It was faint but I could still hear the music 

I was striving ... I was crying for help 

God I’m thinking that it’s time I learned to dance 

All around on the random scattered piles 
Were the ones holding the floor with their face 
It was sad needless to say discouraging 
To think I could come to find myself there 
God I’m thinking that it's time I learned to 



We beat through these hardened hearts 

A high price we pay 

But we found it a new way 

We found it a new day 
With Jesus the King of Kings 

If there ever was a reason to leave sin 
behind 

It’s the loving way of Jesus 
and the glory you’ll find 
When you see that what you thought was lies 

Are real truth now in your eyes more real 
than yourself 

When the talk of fools confounds the wise 

And the King of Kings reveals Himself 
to show the wise that they’re blind 

Now the Pentecostal’s right 
If he says that I’m not free 
If I’m thinking only good things 
That could happen yet to me 
I’m thinking a new thing 
It’s something that brings joy to me 

Now it’s standing here in written form 
Reflective of all views 
Got no need to sin 

no more need to feel abused 
For He founded a new way 

Found it a new day 

With Jesus the King of Kings 

When you know that yes, there is a hell 

But there’s a heaven too 

And the Lord will give you paradise 

That’s what He wants to do 

When you find that freedom’s just a word 

Until the truth is known 

Jesus said He is the truth, Take Him for your own 

Music by Robert Tome 
Words by Robert Tome 
and Paula Grack 
©1978 Drayman Music/ASCAP 


DON’T BE SAD 
lead vocal - Angelo 


MAKE HIS PATHS STRAIGHT 
lead vocal - Paula 


I don’t want to feed you possibilities 
Sower wants his seed to settle in fertile ground 
fertile ground 

Fishermen will cast their nets into the sea 

Then on shore select the ones with meat on their bones 

(Chorus) 

Don’t be sad one more day 
Don’t be sad one more day 
Shepherd King on His way 

Sell your high school ring and sell your satin scarf 
Trade your auto-car in for the pearl that’s for sale 
that’s for sale 

Come back home to Father He’s been waiting for you 
Kill the fatted calf and we’ll make music and dance 
we will dance 


A voice cries in the wilderness 

Prepare the way for the Lord 

Make His paths straight - make them all straight 

Make His paths straight - make them all straight 

Every valley will be filled in 
Every mountain and hill laid low 

And all mankind shall see the salvation of God 

Winding ways will be straightened 
And rough roads made smooth 
Make His paths straight - make them all straight 
Make His paths straight - make them all straight 
Better not wait gonna make them all straight 
Don’t be late gonna make them all straight 

Words adapted from the Gospel of Luke 3:4-6 


(Chorus) 


TAKE THE PLUNGE 
lead vocals - Bob and Paula 

I’m laying down my life between the thoughts of you 

The needs of me and what I see 

I see so many things 

Should I grow closer everyday 

Or put away my faith inside a wooden heart 


ANTHEM FOR HIS MAJESTY 

a. In the Courtyard 

b. Before the Throne 
lead vocal - Angelo 

I stand in awe of your majesty 
I bow before your royal dignity 
You’ve placed this jewel in the crown of a King 
In the crown of the King of Kings 


And stop my brand new start 

The life and love is all around 

Past times are standing on the ground in front of me 

Think more for you and less for me 

Is it you I need 

(Chorus) 

You and me and all in mind 
I just believe and know that now’s the time 
With God’s help we’ll find a way to be 

Should I grow closer everyday 

Or should I stay here playing out this role I’ve made 

And hope for better days 

But here am I, I breathe and bleed 

I know I could not take your life of such a lack of need 

It’s not a part of me 

To lay my life before your throne 


A purple robe clinging to your spine 
With silent love no less than divine 
It wasn’t enough to build this pauper a castle 
But you’ve filled his moat with your blood 

As I was walking towards the courtyard 
You saw potential in me that nobody ever saw 
I’m so glad you looked beyond my state 
Just to see your place in me 

Your throne of love is forever 
A righteous one is your sceptre 
You’ve set up reign in the heart of an orphan 
You’ve adopted and called your own 

The only one with omnipotence 
To yield to a death of such violence 
You’ve placed this jewel in the crown of a King 
In the crown of the King of Kings 
It wasn’t enough to build this pauper a castle 
But you’ve filled, his moat with your blood 
You’ve set up reign in the heart of an orphan 
You’ve adopted and called your own 


But then 1 hear you calling me It’s for His Majesty the King 

Saying “Don’t you know my grace is all you need” 

Oh Lord now I see 


(Chorus) 

Every day I find someone who makes me feel so good inside 

I don’t know how or why - don’t know what He’s doing 

But I only have to pray to Him - He’s living right inside my heart 

Ready to reply - always there to feed me 

Every day I live my life as though it’s just begun 

All the good things filling me I know they come from Him 

He sups with me and I with Him - He’s told me we are one 

Me and Him forever -1 won’t change it for the world 

Me and Him forever - I won’t change it 

(Chorus) 

Music by Robert Tome 

Words by Robert Tome and Paula Grack 

©1978 Drayman Music/ASCAP 


THIEF (Things to come) 
lead vocal - Gail 


When you least expect Him 

When your guard is down 

Sleeping in the sadness of your lonely room 

Just as He has promised 

The Thief is coming 'round 

But He just takes the children that belong to Him 


All songs written by Angelo Natalie and 
©1978 Buon Natalie Music/ASCAP 
except as indicated. 
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Schonberg: 
Erwartung 
Ernst Krenek: 
Symphonic Elegy 
for String Orchestra 


SCHONBERG 

I ERWARTUNG (Expectation) Monodrama, Op. 17 

(Sung in German —Words by Marie Pappenheim) 
Dorothy Dow, Soprano, with the Philharmonic-Sym¬ 
phony Orchestra of New York, Dimitri Mitropoulos, 
Conductor 


ERNST KRENEK 

SYMPHONIC ELEGY FOR STRING ORCHESTRA 

(In Memoriam Anton von Webern) 
Philharmonic-Symphony Orchestra of New York, 
Dimitri Mitropoulos, Conductor 


ML 4524 


Schonberg: 
Erwartung 
Ernst Kfenek: 
Symphonic Elegy 
for String Orchestra 


Two extraordinary contemporary works are contained on 
this record, the first by Arnold Schonberg, founder of the 
“twelve-tone technique," the second by Ernst Krenek who 
has allied himself with Schonberg’s school of composition 
and who in the Symphonic Elegy pays tribute to the mem¬ 
ory of one of Schonberg’s most brilliant disciples, Anton 
von Webern. 

In Erwartung a woman goes into the forest to keep a tryst 
with her lover. But the lover has been murdered, and in the 
depths of the woods the woman stumbles over his dead body. 

The English text of Erwartung follows. 

SCENE I 

(At the edge oi a wood. Moonlit roads and fields; the wood 
high and dark. Only the first tree trunks and the beginning of 
the wide roadway still lit. A woman comes; delicate, clothed 
in white. Upon her dress red roses, the petals partly gone. 
With jewelry.) (Hesitating): 

Into here? .. The road can’t be seen . . How silver the tree 
trunks shimmer . . like birches (gazing upon the ground, 
absorbed) Oh, our garden . . The flowers for him are surely 
withered . . The night is so warm . . (In sudden anziety): I 
am afraid . . (Listens into the wood, uneasy): What a heavy 
air strikes from the wood . . like a storm standing still . . 
(Wrings her hands, looks back): So dreadfully quiet and 
empty . . But here it is at least bright . . (Looks up): The 
moon was so bright before .. (Crouches down, listens, looks 
blankly): Oh! Always still the cricket with its love song . . 
Don’t speak . . it is so sweet near you . . The moon is in the 
dusk . . (Starting up. Turns towards the wood, hesitates 
again, then intensely): Coward you are . . don’t you want 
to seek him? So then die here . . (Softly): How menacing 
the stillness is . . (Looks around her timidly): The moon 
is full of horror .. does it look inside? (Fearfully): I alone . . 
into the gloomy shadow .. (Picking up courage, goes quickly 
into the wood): I want to sing, then he will hear me .. 
SCENE n 

(Deepest darkness, wide roadway, high thick trees. She 
gropes forward.) (Still off stage): Is this still the road? (Stoops, 
grasps with her hands): Here it is level.. (crying out): What? 
. . Lit go! (Trembling, tries to examine her hand): Caught 
tight? .. No, it was something that crawled .. (Wild, clutches 
her face): And here also . . Who is touching me? . . Away .. 
(Strikes with her hands about her): Away, just keep going .. 
for God’s sake .. (Goes further, with arms stretched before 
her): Now, the road is wide .. (Quietly, thoughtfully): It was 
so quiet behind the walls of the garden . . (very calm): No 

luminous mist. . so longingly I gazed across . . And the sky 
so immeasurably deep above the road which you always take 
to me . . still more transparent and more distant . . the eve¬ 
ning colors . . (Sadly): But you have not come. (Standing 
still): Who is weeping there? (Calling, very softly, anx¬ 
iously): Is someone here? (Waits. More loudly): Is someone 
here? (Again listening): Nothing .. But there was .. (Listens 
again): Now it is rustling overhead . . It strikes from branch 
to branch . . (Fleeing sidewards full of terror): It is coming 
upon me . . (Cry of a night bird.),(Raring): Not here! Let 
me go . . Lord God, help me . . (Stillness. Hastily): It was 
nothing . . But fast, but fast . . (Starts naming, falls down. 
Already off stage): Oh, oh .. what is that? . . A body . . No, 
only a tree trunk .. 

SCENE m 

(Road still in darkness. At the side of the road a wide, 
bright strip. The moonlight is falling upon a clearing. There 

comes out of the darkness.) There comes a light!.. (Breathes 
with relief): Ah! only the moon . . How good . . (Again half 
anxiously): There something black is dancing . . hundred 
hands . . (Instantly takes hold of herself): Don’t be foolish 
. . it is the shadow . . (Tenderly meditating): Oh! how your 
shadow falls upon the white walls . . But so soon you must 
go . . (Rustling. She stops, looks around her and listens a 
moment): Are you calling? . . (again dreaming): And it is so 
long till evening . . (Light gust of wind. Again she peers): 
But the shadow does creep! . . Yellow, wide eyes . . (sound 
of shuddering) So outgushing . . as if on stalks . . How it 
glares . . (Creaking in the grass. Terrified): No beast, dear 
God, no beast.. I am so much afraid .. Beloved, my beloved, 
help me . . (She runs further). 

(Side 1) 


SCENE IV 

(Moonlit, wide roadway coming out of the wood on the 
right. Meadows and fields (yellow and green strips alternat¬ 
ing). Somewhat to the left the road loses itself again in the 
darkness of tall tree clumps. Only quite to the left we see 
the roadway lying in the open. There a road also runs in, 
leading down from a house. In this all the windows are 
closed with dark shutters. A balcony of white stone.) (The 
woman comes slowly, exhausted. Her garment is torn, her 
hair dishevelled. Bloody lacerations on her face and hands. 
Looking around): Neither is he here .. Upon the whole, long 
roadway not a living thing . . and no sound . . (Shuddering; 
listening): The broad pale fields are without breath, as if 
dead . . no blade is moving . . (Looks along the roadway): 
Still the city .. And this pale moon .. No cloud, not the wing 
shadow of a night bird in the sky . . this boundless death 
pallor . . (Totteringly she stops): I can hardly go further . . 
And there they do not let me in . . The strange woman will 
chase me away . . If he be ill . . (She has dragged herself to 
the vicinity of the tree clumps, below which it is completely 
dark): A bench . . I must rest . . (Tired, undecided, long¬ 
ingly): But for so long I have not seen him . . (She comes 
under the trees, strikes with her foot against something): 
No, this is not the shadow of the bench (feeling with her 
foot, frightened): Someone is there .. (Bends down, listens): 
He does not breathe . . (She reaches downward feeling 
about): Moist.. Something is flowing here .. (She steps out 
of the shadow into the moonlight): It shines red . . Ah, my 
hands are tom with wounds . . No, it is still wet, it is from 
there . . (Tries with terrible exertion to drag the object for¬ 
ward): I cannot . . (Stoops. With frightful cry): That is he 
. . (she sinks down.) (After a few moments she half raises 
herself, so that her face is turned towards the trees. Con¬ 
fused): The moonlight. . no, there . . There is the dreadful 
head . . the ghost . . (Gazes persistently): If it would only 
disappear at last.. like that in the wood .. A tree shadow, a 
ridiculous branch . . The moon is malicious . . because it is 
bloodless, it paints red blood . . (Pointing to the spot with 
extended fingers, whispering): But it will melt away at once 
.. Don’t look at it.. Don’t notice it.. It will surely dissolve 
.. like that in the wood .. (She turns away with forced calm, 
towards the roadway): I want to get away.. I must find him.. 
It must be late already .. (Silence. Motionlessness. She turns 
around suddenly, but not completely. Almost shouting with 
joy): It is no longer there .. I knew . . (She has tinned fur¬ 
ther, suddenly sees again the object): It is still there .. Lord 
God in Heaven .. (The upper part of her body falls forward, 
she seems to collapse. But with sunken head she crawls for¬ 
ward): It is alive . . (feels about): It has skin . . eyes . . hair 
. . (She bends entirely to one side, as if she wanted to look 
into his face): His eyes . . it has his mouth . . You . . you . . 
are you it.. I have looked for you so long .. In the wood and 
.. (tugging at him): Do you hear? Speak at least . . Look at 
me . . (Frightened, bends entirely. Breathless): Lord God, 
what is .. (shrieking, runs off a bit): Help . . (From the dis¬ 
tance upward to the house): For God’s sake . . quick . . but 
doesn’t anyone hear me? .. he lies there .. (looks around her 
in despair) 

(Hurriedly back under the trees): Wake up . . Just wake 
up . . (imploring): Do not be dead . . my beloved . . Only 
do not be dead . . I love you so. (Tenderly, urgently): Our 
room is half lit . . everything is waiting . . the flowers give 
off a powerful fragrance . . (Folding her hands, despairing): 
What should I do . . what should I only do, that he awake? 
.. (She grasps into the darkness, seises his hand): Your dear 
hand . . (convulsively, questioning): So cold? . . (She draws 
the hand to herself, kisses it. Timidly caressing): Does it not 
become warm at my breast? (She opens her dress): My 
heart is so hot from waiting .. (Imploring, softly): The night 
is soon over . . Yet you wanted to be with me this night. 
(Bursting out): Oh! it is broad day . . Are you staying by 
day with me? . . The sun glows upon us . . your hands lie 
upon me . . your kisses . . you are mine . . you . . Just look 
at me, beloved, I lie beside you .. So just look at me . . (She 
rises, looks at him, awakening): Ah! how rigid .. How fright¬ 
ful your eyes are . . (Bursting loudly into tears): Three days 
you have not been to me . . But today . . so sure . . The eve¬ 
ning was so full of peace . . I kept looking and waiting . . 
(wholly absorbed): Over the garden wall towards you .. It is 
so low . . And then we both wave . . (Crying out): No, no .. 


It Is not true . . How can you be dead? . . Everywhere you 
lived . . Just now in the wood . . your voice so near to my 
ear . . Always, always you were with me . . your breath upon 
my cheek . . your hand upon my hair . . (Fearful): Not true 
.. it is not true? Yet your mouth just curved under my kisses 
. . (waiting): Your blood even now is trickling with gentle 
beat . . Your blood is still alive . . (She bends deeply over 
him): Oh! the broad red streak . . The heart they have hit 
.. (Almost inaudible): I want to kiss it.. with my last breath 
. . to let you go no more (half raises herself): To look into 
your eyes .. All light, indeed, came from your eyes .. I pew 
dizzy, when I looked upon you . . (In reminiscence smiling, 
mysteriously, tenderly): Now kissing you I kiss myself to 
death. 

(Deep silence. She looks at him persistently. Suddenly 
after a pause): But so strange your eye is (astonished); 
Where are you looking? (More intensely): Then what are 
you seeking? (Looks around; towards the balcony): Is some¬ 
one standing there? (Back again, her hand on her forehead): 
But how was it the last time? . . (More and more absorbed): 
Was not that also then in your look? (Strenuously searching 
in her memory): No, only so distracted .. or .. and suddenly 
you took hold of yourself . . (Becoming more and more 
clear): And for three days you were not with me . . no time 
. . So often you have not had time in these last months . . 
(Wailing, as if warding off something): No, that really is not 
possible . . that really is . . (in lightning recollection): Ah, 
now I remember . . the sigh in half-sleep . . like a name . . 
you kissed the question away from my lips . . (Pondering): 
But why did he promise me to come today? (In mad 
anguish): I will not have it.. no, I will not.. (Springing up, 
turning around): Why did they kill you? . . Here before the 
house .. Did someone discover you? (Crying out, as if cling¬ 
ing): No, no . . my only sweetheart . . not that . . (Trem¬ 
bling): Oh, the moon staggers . . I cannot see . . Just look 
at me . . (rages suddenly): Again you are looking there? . . 
(Towards the balcony): Where is she then . . the witch, the 
hussy .. the woman with the white arms .. (scornfully): Oh, 
you do love them, the white arms .. how you kiss them red .. 
(With clenched fists): Oh, you.. you .. you wretch, you liar .. 
you . . How your eyes evade me! Do you cringe for shame? 
(Strikes with her foot against him): Have embraced her? . . 
Yes? .. (shaken with disgust): so tenderly and avidly .. and 
I waited . . Where did she run, when you lay in blood? . . I 
want to drag her here by her white arms . . so (gesture; 
breaking down): There is no place here for me.. (bursts into 
sobs): Oh! not even the grace that I may die with you . . 
(Sinks down, weeping): How dearly, how dearly I have loved 
you . . Far from all things I lived . . strange to everything .. 
(sinking into reverie): I knew nothing but you . . this whole 
year . . since you took my hand for the first time . . oh, so 
warm .. never before did I love anyone so .. Your smile and 
your talk . . I loved you so dearly . . (Silence and sobbing. 
Then softly, getting up): My sweetheart . . my only darling 
.. have you kissed her often? .. while I was dying of longing. 
(Whispering): Have you loved her very much? (Imploring): 
Do not say: yes . . You smile painfully . . Perhaps you have 
also suffered . . perhaps your heart called after her . . (More 
calmly, warmly): Was it your fault? . . Oh, I cursed you . . 
but your pity made me happy .. I believed .. was in bliss .. 

(Stillness. Dawn in the east on left. Low in the sky are 
clouds flooded by a faint tight, shimmering yellowish like a 
candlelight. She stands up): Beloved, beloved, the morning 
comes . . what should I do here alone? . . In this endless life 
.. in this dream without limits and colors .. for my limit was 
the spot at which you were . . and all colors of the world 
burst forth from your eyes . . The light will come for all . . 
but I alone in my night? .. The morning parts us . . always 
the morning . . So hard you kiss at parting . . again an eter¬ 
nal day of waiting . . Oh but you will awake no more . . 
Thousand people march by . . I do not perceive you . . All 
are living . . their eyes flame . . Where are you? . . (More 
softly): It is dark .. your kiss like a fiery sign in my night.. 
my lips bum and gleam . . towards you . . (crying out in 
delight): Oh, are you here . . (towards something): I was 
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“ The Good Ctfe ” 

1HE OSCAR PETERSON TRIO 

JOE PASS NEILS-HENNING OUSTED PEDERSEN 

WHEATLAND (12:17) WAVE (10:46) FOR COUNT (6:49) 

THE GOOD LIFE (7:12) ON A CLEAR DAY (7:44) 


Good wine requires time to mature, and very 
often the best art is like wine. In May 1973 a 
new trio made its debut at the London House, 
Chicago, and although in retrospect we can see 
that a group consisting of Oscar Peterson, Joe 
Pass and Neils-Henning ©rsted Pedersen was 
a foregone conclusion so far as class of 
performance was concerned, at the time it was 
less obvious. In front of a live and constantly 
shifting audience the performance preserved 
on this album represented a new group in an 
embryonic stage. The results are, not to put too 
blunt a point on it, staggering. 

What has the passing of a decade to do with 
our perception that these performances are 
indeed something quite out of the ordinary? It is 
that the equation of three P’s has been like an 
old and reassuring friend to us over the years. 
The group has performed countless concerts 
and cut dozens of albums all over the world, 
never once dropping below the meridian of 
consummate virtuosity. But like the Attic 
philosopher who discovered that you cannot 
step in the same river twice because it is always 
changing, or even once because it is changing 
even as you step in it, so the jazz musician 
comes to realise that the bandstand too is 
constantly evolving. The Peterson-Pass- 
Pedersen confederacy has become over the 
years a triumvirate of musical good companions 
who have had time to develop to the nth degree 
that telepathy which informs each man what the 
others are about to think. The result is unflawed 
jazz of the very highest class. 

But on those first nights in Chicago, no such 
empathy existed. The three men had never 
exposed the frailties of their partnership (all 
artistic partnerships are frail, by definition) to 
the rigours of live performance before. This 
time there were to be no retakes, no second 
chances, no adjustments of key or tempo or 
rhythm. The moving finger was about to write 
and then move on no matter what the upshot. 

To that extent the music made by the trio was 


improvised from first to last in the very purest 
sense. Musicians who have worked together 
over a considerable period develop unspoken 
pacts regarding the various approaches to a 
theme. Peterson, Pass and Pedersen in 
Chicago had not yet had time to explore any of 
these pacts. They were trying each other out. 
Sometimes the upshot of this sort of situation 
can be disastrous, as a million forgotten jazz 
albums demonstrate. But other times, when the 
chemistry is right, the miracle happens, and the" 
performance combines the finest qualities of 
technical certitude and the thrill of the 
improvised chase. To put it another way, back 
there in Chicago the musicians were loose, and 
you can hear it in every note of every track. 

Of the selections, which are a cross-section 
of the various nights at the London House, 
nothing much need be said; all the items are 
heard frequently in the jazz context, except 
perhaps for one track, which is the most 
remarkable of all. (The only “non-tune” among 
the five themes is a blues, “Miles”). “Wave” 
shows Joe Pass making a beautifully melodious 
entry into his solo, and in the same 
performance Oscar quotes briefly from Harry 
Warren’s “I Found a Million Dollar Baby in a 
Five-and-Ten-cent Store.” On “Miles” Pass’s solo 
is remarkable for the dexterity of its entry. In “On 
a Clear Day,” one of the best standards of the 
modern era, and one of Oscar’s favourite tunes 
through the 1970s, there is a quote by the piano 
player from “It’s a Pity to Say Goodnight,” and a 
wonderfully relaxed re-entry by the same piano 
player after the guitar solo, and an entry by 
Pass consisting of the sixth note of the scale 
repeated 44 consecutive times, which may or 
may not be a world record. Throughout these 
proceedings Pedersen, apart from his own 
extraordinary solos, interweaves his lines with 
the other two so feelingly that there are 
moments, particularly in a track like “The Good 
Life” where the piano takes the lead very nearly 
throughout, where the solo concept flowers into 
the subtlest of duologues. But the most 


outstanding track of all is “Wheatland,” for a very 
important reason. The theme is the sixth of 
eight which make up the suite “Canadiana,” first 
presented as a concert work as part of the 
Charlottetown, Prince Edward Island 
Centennial in 1964. This means that Peterson 
the composer is providing the raw material on 
which Peterson the jazz musician may base his 
improvisations. Peterson the pianist is creating 
variations on his own theme. In the usual way of 
things, the instrumental virtuoso borrows, it 
might be from Kern or Gershwin, in order to 
express his own, very different kind of creativity. 
Here the composer and improvisor are the 
same person, so that what “Wheatland” 
represents is the entire creative process 
encapsulated within the compass of a few 
minutes. The listener can therefore investigate 
the mystery of composition and improvisation at 
his leisure. “Wheatland” stands as a 
composition, it then undergoes the variations of 
an improvising genius, and then returns to its 
status as a melodious theme. Of what happens 
to it in the process I cannot really write because 
the greatest music is indescribable except in its 
own terms. The best I can do to convey its grace 
is to say that the track deserves its place in 
even the most rigorously selective anthology of 
the best jazz. 

Benny Green. 

Neils-Henning ©rsted Pedersen: Bass 
Joe Pass: Guitar 
Oscar Peterson: Piano 
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Side One 

1. The Shadow of Your Smile 

2. Green Green Grass of Home 

3. Deep Purple 

4. Danny Boy 

5. Twelfth Street Rag 

Side Two 

1. Misty 

2. Mama 

3. Because of You 

4. Hava Nagila 

5. My Funny Valentine 

6. Night Train 



INTRODUCING 


^4 JfiYORLflMDO 


"The Sexiest Sax in Show Biz". 


how saxophone virtuoso JAY ORLANDO is known to his legion of fans. 
And he can be counted on to live up to his billing at every performance. 

ORLANDO, who has always had a mystical faith in his ability to weave sheer 
musical magic with his golden sax, has become the high priest of the instrument. 


ORLANDO, who was born in Detroit, Michigan,of Italian parentage, was hooked 
on music from an early age. While other kids on his block played baseball and stick- 
ball and went swimming, JAY spent many enraptured hours listening to big bands at 
Detroit's Fox Theatre. 


JAY does with a sax what Tom Jones and Elvis Presley do with a song — frenetic 
body gyrations and all. The whole atmosphere of the room is charged with electric 
excitement the minute his sax goes into action. Crowds flood his immediate area, 
whooping it up in a heavenly frenzy that would create havoc at an African voodoo 
convention. 

ORLANDO'S sax sexiness isn't his only musical trademark. A true aura of saxo- 
phobia pervades any room offering his electrifying wares. He's richly endowed 
with superb tone and flawless technique. His mass appeal and unique sax styling, 
his extraordinarily dexterous playing, his creativity, his magnetic personality, and 
his impeccable musicianship readily communicate themselves to his rapt listeners. 

It's no wonder then that ORLANDO'S sensational sax work, featuring great individ¬ 
uality and tremendous lift, has been likened to the legendary instrumental soloists 
of the big band era - musical giants who spellbound their audiences with their 
powerhouse performances. One of their worshipful fans in his teenage days, 
ORLANDO is re-living their rich musical experiences with his magnificent sax. 

But JAY has added an extra touch. He happens to be the hardest working instru¬ 
mentalist in the world of music. Gifted with an incredibly boundless supply of 
energy, ORLANDO'S remarkable sounds are never stilled throughout each of his 
action-packed and thrill-studded shows. 


On many an occasion he would use his school lunch money for a front seat view of 
the parade of bands at the Fox. Sometimes he would play hookey from school. 
Especially if the matinee show schedule conflicted with school hours. 

At the age of 13 his parents enrolled him in a music school conducted by Pro¬ 
fessor Anthony Peligrini. The good professor thought all good Italian musical 
students should learn how to play the accordion. JAY'S parents were persuaded 
to buy their son such an instrument against the angry protestations of the bud¬ 
ding musician. 

ORLANDO'S opposition to the accordion made sense. He had a burning desire 
to be a big band musician and had discovered that an accordion wouldn't do it 
for him. 

It took JAY two years and many a knuckle-rapping from Peligrini's busy ruler 
before he won his point. Convinced that a saxophone rather than an accordion 
was the answer, the ORLANDOS bought their son one. 

At 18 he was touring the country with bands playing the top hotel rooms and 
night clubs. Concentrating on tenor sax, he played big-band swing, Dixieland, 
dance music, country music, rock 'n roll and symphonic music. All this led to the 
formation of his first combo in 1956, the springboard for his meteoric career. 


His audiences, invariably keyed to a high state of excitement and explosive 
emotionalism, seemingly appear more exhausted than ORLANDO. Many shake 
their heads in disbelief at JAY'S sustained sax excursions and amazing bursts Of 
energy equivalent to that of a carload of tigers. 


The selections chosen for this album are among those most requested by audiences 
and individuals in the many personal appearances JAY makes around the country. 

JAY is featured on tenor, as well as alto sax - and on two of the numbers the 
seldom recorded soprano saxophone. 
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Side A / 

1. It's Gow'n Down (Radio Mix) 4:02 

2. It's Gow'n Down (Club Mix) 4:02 

3. It's Gow'n Down (Instrumental) 4:02 


Side B l * 

1. Godfather Sh!t (Radio Mix) 4:44 

2. Godfather Sh!t (Club Mjx) 4:44 

3. Godfather Sh!t (Instrumental) 4:44 


Executive Producer: Elijah Rhodes 
Associate Executive Producer^Dennis Milton 
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On The Move 
with Greg and Steve 


"We use music as a way of getting across a certain 
activity—as a foundation for creativity and fun for 
kids and adults." 

"We" are Greg Scelsa and Steve Millang. whose 
recordings and concert appearances have brought 
an exciting, contemporary sound to children's 
music. In their original songs and in lively interpre¬ 
tations of old favorites, Greg and Steve create 
environments for play and learning inspired by 
sounds from the big bands to the Beatles, from Cab 
Calloway to Quincy Jones. 

Greg and Steve began working together as rock 
musicians while in high school in the '60's. Six years 
of working in schools gave them opportunities to 
experiment with music, observe how children inter¬ 
act with it, and gather input from teachers. In 1975, 
"after six years of teachers asking us for songs," 
Steve says, "we decided to make a record." 

So began Greg and Steve's four album We All 
Live Together series for Youngheart Records. On 
The Move is sure to delight all their fans ages two 
through ten—and anyone of any age who moves 
to their beat. 

Music is movement: in the words of one of Greg 
and Steve's greatest hits, "Everybody's body is a 
dancing machine." So get "on the move"—rock to 
the music—and enjoyl 


Children's Chorus from the School for Creative and 
Performing Arts, San Diego, California 
Director—Norm Boaz 

Aaron Boaz, Peggy Calhoun, Elizabeth Dunn. 
Jennie Gray, Kerri Lamott, Susannah Martin, 

Hilly Meltzer, Lindsey Monzingo, Leslie Palmer, 
Bridget Persons, Chipper Persons, Julius Samiento, 
Monique Torres, Jenny Woo. 

Children's Chorus from Balboa Magnet School, 
Northridge, California 
Director—Lois Erickson 

Eugene Atanasio, Jennifer Carpenter, Kwirhee 
Choo, Susan Huang, Scott Kaplan, Scott Lerner, 
Kimberly McBride, Lesley Mayo, John O'Reilly, Jr., 
Laura Peterson, Gregory Wolfus, Miles Zvi. 

Cover design and illustration, David Haight 
Musical Production Assistance. Tom Baker 
Activity insert, Kathyrn Copeland 
Photography. Lauri Gaffin 
Liner notes, Mark Falstein 

Thanks for making great music with us: 

Tom, Doug L„ Jeff, Bob, Dan. Dave, Mark, Doug N„ 
Doug A., and Larry. 

And special thanks, Sr. Karen Boccolero and Sr. Beth 
Gregory of Self Help Graphics and Art, Inc., Jeanne Ross, 
Kathy Winberry, Fred and Mary Reich, Susan Levine, 
David Roust, LeVert Abdul-Aleem, Patty Carlin, and 
Sharman Davis Jamison for their help and support. 
Produced by Steve Millang and Greg Scelsa exclusively 
for Youngheart Records. 

Recorded at Silverlake Sound Studios, Los Angeles, 
California 

Executive Producer, Robin Baltic 


Side One 


1. Rock To The Music 1:55 

2. Scat Like That 3:10 

3. How Many Days? 1:05 

4. An Adventure in Space 5:10 

5. Friends 3:10 

Side Two 

1. Warmin'Up (1) 3:45 

2. Warmin'Up (2) 3:45 

3. Sports Dance 2:40 

4. On The Move 4:10 

5. Shoo Fly 11) 3:10 

6. Shoo Fly (2) 3:10 


An Adventure in Space written by Corky Green, 
music by Greg Scelsa. 

Sports Dance written by Greg Scelsa and Steve Millang 

Shoo Fly adapted by Greg Scelsa and Steve Millang 

All other songs written by Greg Scelsa 

Four Part Scat on Scat Like That arranged by Norm Boaz 

All songs published by Little House Music 

(ASCAP) 
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Proceeds from the sale of "Takln' a Ride with the Wind" go to the National Ski Patrol System, Inc, 
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It’s 5:35 in the morning ... 

Herbie left about three hours ago... 

Freddie just went home to take a shower... 

And Jim McCurdy and I are still here doing the final mix on 
this album... 

If we had just done it the easy way... 

You know... 

Throw together some of those barroom ballads... 

Or ‘apres ski’ songs... 

We’d be home in bed like normal people... 

But we didn’t... 

We listened to all the existing ski songs we could find... 
And didn't like any of them... 

So we wrote our own songs... 

With the exception of "Snowbird"... 

Songs that are not just skiing propaganda ... 

Or “hooray for the Ski Patrol" ... 

We did it like they asked us... 

Our way... 

Sometime today... 

I think I’ll get some sleep... 

Then I might just hop on a plane ... 

To Denver... 

And do some you know what... 

Right now I’m tired... 

But I can tell you one thing... 

It we had it to do all over again... 

We would 


Ed Labunski 
Six Family Mountain 


PRODUCED BY: ED LABUNSKI 

ENGINEERING: JIM MC CURDY/6 WEST RECORDING 

ART DIRECTION: SHIAH GRUMET 

VOCALS, BASS, DRUMS, ORGAN, BANJO, FIDDLE, GUT-STRING GUITAR, DOBRO, 
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SIDE ONE: 

1. Takin’ a Ride With The Wind 5:00 


2. Snowbird 3:34 

3. A Reason For Winter 2:03 

4. Wrong Mountain Blues 4:08 

5. Let It Shine 3:29 


SIDE TWO: 

1. A Nice Place To Live 4:33 

2. Chumleys Bus 3:50 

3. Nobody In The Canyon 3:40 

4. Country Mountain Shakedown 3:36 

5. Vanishing Skyline 4:59 


Proceeds from the sale of this album go to the National Ski Patrol System, Inc. 
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Now and then a few skiers find themselves taking an unexpected ride 
in a Ski Patrol toboggan. Anyone who requires their services soon realizes what 
thoughtful, highly skilled and efficient people they are. 

It's been that way since 1938 when C. Minot "Minnie " Dole charted the 
destiny of the Ski Patrol from his weathered log cabin in the Adirondacks. Its 
beginning was humble, but the ideals were lofty. He envisioned a volunteer group 
of experienced skiers working to help their fellow skier by rendering first 
aid and providing transportation to the injured. 

Today, the familiar gold cross on the back of every Ski Patrol parka is 
the respected sign of service and safety. The duties of some 25.000 members vary 
from helping a frosty cheeked child find warmth to cooling a crusty avalanche. 
Their tireless effort to make skiing safer for everyone is symbolic 
of their deep dedication and desire. 

This album represents one more imaginative way for the Ski Patrol to 
communicate with the skiing public. They are well aware of the great enjoyment 
and happiness that comes from the sport. They believe that enjoyment and 
enthusiasm directly relates to safer and more courteous skiing. 


NATIONAL 
SKI PATROL 
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a dynamic performance by the multi-instrumented 
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TCCTS! 

a dynamic performance by the multi-instrumented 
genius of harmonica and guitar, Toots Thielemans 


PENTECOSTAL FEELING 

(D. Boyd), Elgy Music Corp., (BMI) . . . 2:40 

THE GREEN LEAVES OF SUMMER 

(Tiomkin—Webster), Leo Feist Inc., (ASCAP)... 2:25 

LAST DATE 

(F. Cramer), Acuff-Ftose Publ. Inc., (BMI) . .. 2:18 

ONE MORNING IN ROME 

(T. Thielemans), Toots Music Co., (BMI). . .2:15 

HE'S A JOLLY GOOD FELLOW 

(T. Thielemans), Toots Music Co., (BMI). . . 2:00 

HOMESICK FOR NEW ENGLAND 

(Sigman—Pettersoh), Cavalcade Music Corp., (ASCAP). .. 1:49 


THE MOUNTAIN WHISTLER 

(T. Thielemans), Duchess Music Carp., (BMI) ... 2:45 

THE BLUES AND I 

(T. Thielemans), MRC Music Inc., (BMI). . . 2:27 

I’LL BE AROUND 

Wilder), Regent Music Corp., (BMI).. . 3:03 

SULTRY SERENADE 
How Could You Do A Thing Like That To Me? 

(T. Glenn-A. Roberts), United Music Corp., (ASCAP)... 2:35 

LONELY ROOM 

(A. Deutsch), United Artists Music Co., Inc., (ASCAP) . .. 2:25 

PAUL’S PAL 

(S. Rollins), Prestige Music Co., (BMI)... 2:45 


Partially recorded in electronically reprocessed stereo 


ONE WORLD OF MUSIC ON ONE GREAT LABELI 
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MONOPHONIC PHM 200-188 


Jean ("Toots") Thielemans is a rare bird; in a jazz world rapidly populating 
itself with cold, calculating musicians who specialize in pre-fab sounds 
plotted hours ahead,Toots' clear and strong harmonica style plus an amaz¬ 
ing ability to play a melody on a guitar and whistle it at the same time have 
made him a unique and much sought after musician. 

Although perfectly at home with both instruments, it has been the har¬ 
monica which actually has provided a soundingboard for Toots' pet jazz 
theories—especially his belief that jazz should be virtually a spontaneous 
happening. In addition, he is quick to point out that because of the differ¬ 
ence in reaction time, each person has an individual response to any beat 
—thus making complete numbers rhythmic communication among jam¬ 
ming musicians a pretty rare thing. 

Rare it may be, but one thing is certain—with Toots Thielemans sitting 
in on a session the musicians not only communicate rhythmically—they 
conquer all. 

Originally from Brussels, Belgium, Jean showed musical talent at a young 
age, but went on to study math at the University of Brussels until early 
records of Larry Adler and Benny Goodman (1) introduced him to the har¬ 
monica and (2) convinced him that even with its severe tonal limitations 
the harmonica could be a successful jazz instrument. Life suddenly be¬ 
came one big struggle between mathematical signs and musical sounds. 
It took only one Django Rheinhardt concert in 1942 (Jean taught himself the 
guitar soon afterward) and it was jazz for life. 

Toots' first professional job was at the London Palladium with none other 
than his earlier inspiration, Benny Goodman. After a European tour, Jean 
moved on to the States. Here he enjoyed six beautiful years with the George 
Shearing Quintet adding the perfect touch to Shearing soft, lush sounds. 
But in 1958 he returned to Europe for a worldwind of activities that included 
records, concerts, plus radio and TV appearances. 

While in Sweden Jean first presented his guitar-and-whistle style previ¬ 
ously mentioned and also recorded his now-famous composition Bluesette, 
which, incidentally, also won Second Place in the International Popular 
Music Festival .in 1963. 

Now back in America, Jean is presently working out of New York City and 
has appeared recently on Jimmy Dean's ABC TV show. 

The twelve cuts on Too Much! Toots! are literally a monument to Jean’s 
instrumental versatility as well as his light, but extremely, technical ap¬ 
proach to music. On Side 1, three of the numbers—Pentecostal Feeling 
(a swinging "churchy" sound), He's A Jolly Good Fellow (Jean's own adap¬ 
tion), and Homesick For Old England (light and jumpy)—feature Toots 
playing the melody on guitar while also whistling it (usually an octave 
higher). 

The other numbers—The Green Leaves Of Summer, Last Date, and One 
Morning In Rome (an original composition) are played by Toots while ac¬ 
companying himself simultaneously on harmonica and guitar. 

Side 2 includes four more guitar-and-whistle numbers—The Mountain 
Whistler, The Blues And I (both are Thielemans’ own compositions), 
Sultry Serenade (just like the title), and Lonely Room (soft and easy). The 
other two numbers, I’ll Be Around and the Sonny Rollins composition 
Paul’s Pal once again feature Jean playing both harmonica and guitar. 

Once you've heard the sound of Toots Thieleman's whistling and guitar 
work or his clear harmonica tones, you can't forget them. They whistle and 
strum and throb in the back of your mind begging for one more play on the 
hi-fi—and that's exactly what you'll do. Toots, you really are too much! 

David Stevens 
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RENAISSANCE IS . . . ten talented, personable, vibrant college age young 
people. . . from Michigan, from Oregon . . . from Missouri, Texas, and 
California.. . excited about singing ... about traveling. . . about sharing 
Jesus Christ. 

RENAISSANCE IS ... a schedule that begins early and ends late . . . the 
unexpected... the opposite of boredom . . . but with a touch of routine¬ 
unpacking the truck . . . packin' the truck . .. and hamburgers on the run! 


SIDE ONE 

1. PRAISE YE THE LORD / Hawkins-Skillings 

2. OH, , IOW I LOVE JESUS / Anonymous 

3. I AM THINE, O LORD / Crosby-Skillings 

4. FAITH IS SO SIMPLE / Hawkins-Skillings 

5. SPIRITUAL SING OUT / Medley 

6. I SING THE MIGHT Y POWER / Watts-German Melody 


RENAISSANCE IS heard and experienced daily in concert by large audiences 
in churches . . . auditoriums. .. civic dubs. . . on T.V. . . . in seminars. .. 
wherever there are people to listen. 


SIDE TWO 

1. WHEN WE ALL GET TO HEAVEN / Hewitt-Wilsoi, 

2. MORE LIKE MY JESUS / Spiritual 

3. HE CARES FOR ME / Owens 

4. LEAD ON, O KING ETERNAL / Shurtleff-Smart 

5. THERE IS JOY IN THAT LAND / Spiritual 

6. OH. HE'S SO WONDERFUL / Lawson 

7. JESU / Medley 


[ RENAISSANCE IS effective ... both contemporary and conservative . . . 
not the far.best out group in America... but completely dedicated to the 
message of God's Word. 

RENAISSANCE MEANS "revival,'' "new birth." To ten excited representa¬ 
tives of Christ, this purpose is very important. 

Otis Skillings 


1973 RENAISSANCE 

John Merrell, Jr. ■ Dallas, Texas 
Ruth Merrell (Mrs. John) - Dallas, Texas 
Gwen Avery - Imlay City, Michigan 
Lynn Barnes - La Mesa, California 
Joe Camp - San Diego, California 
Dwayne Edwards - Amarillo, Texas 
Rob Klein - Bakersfield, California 
Robin Mailberg - Kansas City. Kansas 
Barry Merrell - Lubbock, Texas 
Melody Ross - Portland, Oregon 



Arrangements and 

Musical Direction by Otis Skillings 


Produced by JESSE PETERSON , 

Cover Design: Bob McConnell \ 

Illustration: Oon Huffino v Q 

Sound Engineer: Frank Kejmar V'"' 

Recorded at Whitney Studios, x ( s 

Glendale, California - 

STEREO/R7077 
TEMPO/IMPACT RECORt^J 

1625 Broadway, Nashville, Tenn. 37202 










WINDSOR 

RECORDS 







PBM 352 
STEREO 


COSTAL and (SCHAEFER 

IN CONCEPT 


Volume 2 


Some reflections on being a t«o-piano team:— 

It was Frederic Chopin who once said that 
“Nothing is more beautiful than a guitar, save 
perhaps two ..And while one certainly wouldn’t 
wish to undermine the solo piano, there is no doubt 
that two pianos have their own particular magic. 

Arranging for two pianos is not easy; for us it is 
the result of hours of trial and error, and inflamed 
tempers! Our audiences often comment on how we 
appear to enjoy ourselves on stage - they should 
only see us in rehearsal! One of the major advan¬ 
tages, however, of performing our own arrange¬ 
ments, is that if either one of us makes a mistake, 
we can always pretend that it was intentional! In 
any case, we console ourselves by recalling the 
words of Algernon in “The Importance of Being 
Earnest” by Oscar Wilde: “I don’t play accurately 
- anyone can play accurately - but I play with 
wonderful expression! 

Pianistic problems aside, the practical business of 
touring two pianos is a daunting proposition. We 
are very fortunate in the United States and Canada, 
to have been provided with two magnificent 
Baldwin Grands, which are travelled from venue to 
venue in a truck. Despite the fact that they are as 
resilient as they are beautiful, there are many 
problems. The temperature range between Arizona 
and Nova Scotia can be in excess of 100°F, and 
this can play havoc with the tuning. We recall a 
concert in Maine, when the temperature outside 
was —17°F, and despite the auditorium heating and 
stage lighting, the piano keys refused to warm up. 
The whole concert was like an ice-skater skating 
barefoot! By the end of the evening, our fingers 
were so cold, we could scarcely move them. Add to 
this the times when legs and pedals have fallen off 
the pianos, strings have snapped like bullets, and 
extreme humidity has made all the notes stick, and 
you have a picture of the reality of touring two 
pianos. 

Another major problem is finding good restau¬ 
rants while travelling. You would think that anyone 
reared in the cafeterias of the Royal College of 
Music, London, and the Juilliard School in New 
York, should be able to eat anything, but un¬ 
fortunately this is not true of us. Also, with concerts 
in different towns virtually every night, one is 
rarely anywhere long enough to have laundry taken 
care of. Once we drove 600 miles in a day from 
Idaho Falls to Las Vegas, in order to be at an hotel 
long enough to have our shirts cleaned! 


Recorded at E.M.I. Studio One, Abbey Rd, London. 

Recording Engineer: Neville Boyling 
Front Cover Photo: David Spokes, BNPS. 

Sleeve design: W. H. Print & Design 
PRODUCED BY: PETER ROSTAL & PAUL 
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Much as we both love the United States, and the 
American people, one of the biggest frustrations of 
touring to an Englishman, is that it is quite im¬ 
possible to get a good cup of tea. To start with, tea 
only seems to exist in bags, and these, rather than 
being brewed in a pot, are dangled on a string in the 
cup, containing water which is no longer boiling. 
It’s very hard to find milk to put in this murky 
liquid, and so one has to make do with either 
“Half and Half” (half milk and half cream), which 
neither succeeds in being one thing nor the other, or 
a “non-dairy creamer”, which is a curious white 
substance that’s clearly never been anywhere 
near a cow! 

The result is quite depressing, but not as depress¬ 
ing as trying to find a warm hotel in England. We 
British are a long-suffering nation, and still 
surprisingly few of our hotels have efficient central¬ 
heating (we once spent a miserable night in the best 
hotel in Leeds, huddled round the hair-drier trying 
to keep warm!). Electric razor sockets too are rare 
in the bathrooms. This means that you have to 
scour the room for a wall-socket, which is usually 
hidden behind a cupboard. Having virtually given 
yourself a hernia, rearranging the furniture, you 
then have to sit on the floor in order to shave! 

All these things may not seem directly related to 
piano-playing, and yet in practice, they are essential 
if you are to give of your best at the concert. It’s a 
great advantage, however, to have a shared career - 
the life of a solo pianist can be very lonely - and it is 
important when touring to have companionship 
and someone to laugh with. To share experiences 
such as performing in Germany, where the agent 
insists on paying us in cash two minutes before we 
go on to play, so that we walk out on stage with our 
pockets bulging with Deutsche-Mark! - having to 
play on two antiquated upright pianos in a cinema 
in Bulawayo! - shouting at the top of our voices in a 
vain attempt to make ourselves heard by a deaf 
piano-tuner in Capetown! - or warming our hands 
in a bowl of Chinese tea before a live television 
show in Hong Kong! 

And so you see, there is much more to being a 
two-piano team than just making music. Pianos are 
the most cumbersome, inconvenient instruments, 
and the life of a performer involves more travelling 
than almost any other profession. Why didn’t 
someone advise us to play two flutes? Or at least, 
why didn’t we heed Chopin’s words: "Nothing is 
more beautiful than a guitar, save perhaps two..” ?! 

ROSTAL & SCHAEFER 
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IVrile for complete catalog of Hungarian albums 


SIDE A 

Tokaji Ciganv Lakodalom 

Gypsy Wedding in Tokaji—Folksongs 

Elindultam Szep Hazambol.... 

Farewell My Homeland (Traditional) 

Tarogato (Hallogatok) 

Tarogato—Instrumental (Traditional) 

Csit-Csak Rozsam Hallod_ 

Darling, Listen to this Csardas (Traditional) 

Vocals: Sari Barabas 

Stephen Czovek 
Tarogato: Laci Gyarmati 


SIDE 8 

Ha Madarka Szall Az Agra (Csardas) 

When a Bird Flies from Branch to Branch 
(Traditional) 

Dal Egyveleg (Cimbalom szolo) 

Cimbalom Rapsodie (Traditional) 

Reten, Reten, Hej A Kolozsvari Reten 

I Lost My Ring in the Meadow (Folk Song) 

Magyar Nota Egyveleg 

(Folk Song Medley) 

Vocal: Sari Barabas 
Cimbalom: Gabor Veder 


Licensed by ARIOIA-EURODISC. Germany 
Cover Design: Stephen Haas 
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SIDE ONE 

1. EASE IT 

2. JUST FRIENDS 
3.1 GOT RHYTHM 

SIDE TWO 

1. JULIE ANN 

2. AWFUL MEAN 

3. THERE IS NO 
GREATER LOVER 
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PAUL CHAMBERS/ 
JULIAN CANNONBALL’ 
ADDERLEY 
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As a jazz bass player, Paul Laurence Dunbar Chambers, Jr., 
just about had it all. For one thing, he had a huge, resonant 
sound. Superb articulation, too. Acute harmonic 
knowledge, coupled with great melodic strength. An ability 
to anchor any group with which he was associated in 
prescribed classic style. 

Chambers was also an impressive, if not positively 
outstanding soloist, who mixed a basic walking style with 
more horn-like qualities. There were occasions, it is true, 
when he suffered intonation problems with his arco bowing 
— something not unknown to many other jazz bassists. 

But all in all, he was a formidable musician who, during the 
1950’s and up to his sad, premature death in January 
1969, helped continue to elevate the stature of the bassist 
in jazz in a profound and highly-iridividual way. 

The homogenous quality of the group assembled under 
Chambers' leadership for the bassist's first of two dates for 
the VeeJay label is most easily explained by the fact, 
Freddie Hubbard apart, all the participating musicians 
were either currently members of the Miles Davis Sextet — 
working at the time of this recording at the Sutherland 
Hotel, Chicago — or, in the case of Philly Joe Jones, had 
worked with Miles in the not-too-distant past. Jones, who 
appeared at the second of the two dates needed to 
complete the contents of this LP, had been Davis’ regular 
drummer between 1955 and the summer of 1958. At 
which latter time he had been succeeded by Washington- 
born Wilbur ‘Jimmy’ Cobb, who'd already put in excellent 
timekeeping service with numerous bands, including those 
fronted by such luminaries as Dinah Washington, Stan 
Getz, Dizzy Gillespie, and Cannonball Adderley. 

But, as of February '59, there was more than sufficient 
action, recording-wise. For one thing, at the conclusion of 
the second of the two consecutive sessions required to 
complete the recording of the contents of this fine LP, 
Messrs. Chambers, Cobb, Kelly, Cannonball Adderley, 
linking up with Davis colleague John Coltrane, were to 
record a separate date, for Mercury Records, to which 
Adderley was contracted at that time and made under the 
altoist's leadership. (A fine session, too, reissued 
subsequently on a couple of occasions at least). 

Cannon, whose impassioned alto enhances each and every 
track of the enclosed LP, was, like his colleagues in the 
Davis combo, to take part in another record date a month 
hence — and one that was to have far-reaching 
consequences for the future of jazz. This was the first of two 
dates that were to comprise the awesome contents of the 
immortal Kind of Blue collection. Wynton Kelly, who 
appeared on only one of the KOB selections (Freddie 
Freeloader — Bill Evans made his final on-record 
appearances with Miles for the rest of the LP), was a new 
member of the Davis aggregation at the time of the 
Chambers and Adderley dates in Chicago. Chambers 
himself was well and truly into his third year as rhythmic 
pivot with Miles Davis. During which period he had 
consolidated an enviable position as one of jazz’ premier 
bassists — Chambers was to rank second only to Ray 
Brown in the 1959 "Down Beat” Annual Readers’ Poll — 
even though he still hadn't celebrated his 24th birthday. 

(He had been a "Down Beat" New Star winner with the jazz 
critics in 1956). 

It's Chambers’ big-as-a-barn-door bass that opens 
proceedings. Adderley plays the theme of the leader's 
Awful Mean, an attractive blues line, with Kelly 
demonstrating for the umpteenth time just how superlative 
an all-round keyboard player he was. And, in this case, that 
does include his abilities in the area of blues-playing. Philly 
Joe lays down a very basic beat, in prescribed fashion. As 
for Cannonball, well, there never was any doubt, at any 
period of his career, as to his affinity with the blues. Here, 


he’s as basic as you’d wish. He dirties his tone to splendid 
advantage, and the overall feeling he imparts is 
tremendous. Paced by Jones’ typically magnificent 
brushwork, Paul bows himself a much-too-short solo, 
before handing over to the drummer, who produces 1 J > 
own brand of solo magic. The lilting Julie-Ann — ti’i'-d by 
Chambers for one of Adderley’s daughters — cont jinu 
another strong, superbly articulated solo by its composer. 
Appropriately, Adderley is at his most melodic — yet 
never, at any time, losing his emotional commitment. 
Kelly, too, sparkles eloquently. Julie Ann also contains a 
flaring, effortless Hubbard solo, a self-contained proof- 
positive demonstration of just what kind of chops he had in 
this, his 21 st year. Although he’d settled in the Big Apple, 
from his native Indianapolis, Ind., less than a year when 
this recording took place, the youthful Hubbard’s 
reputation was already growing — and fast. His work 
throughout the Chambers date did absolutely nothing to 
diminish his upward-spiraling career. 

It’s Hubbard whose fiery, intense playing almost — but not 
quite — makes even Adderley take second place during a 
fast-and-furious I Got Rhythm. But, then, Kelly’s sparkling 
pianistics just about tops everything, solowise. Chambers 
is a real tower of strength here, underpinning all the 
individual action with awesome power. His arco playing, 
too, is impressive. Cobb takes full advantage of a solo 
outing — his speed around the kit is as adroit as his all¬ 
round technique — and, thankfully, he doesn't outstay his 
welcome. 

There are more superior solos all round (except for Cobb) 
during a fresh-sounding reworking of that fine piece of 
standard pop Just Friends (with what seems to be 
applause for Hubbard's uplifting statement by one of the 
other cats). But if anything, the Hubbard-less There Is No 
Greater Lover has an even finer set of improvisations, with 
Adderley in unsurpassable form. The alotoist sounds 
particularly happy and relaxed here, and truly inspired. He 
uses the full range of his instrument, and that big sound is 
amply in evidence. Jones, back in the drum seat, really 
cooks throughout, and the rhythn team is a total unit at all 
times. 

Adderley’s joint predilection for both Bird and Carter is 
readily apparent during Chambers’ title tune — a solid 
piece of bebop that has Hubbard’s coruscating trumpet 
returning once more, and a Wynton Kelly contribution that 
dances the light fantastic in the most delightful way (with 
Cobb's four-in-the-bar rimshot accents adding further 
helpful dynamics). 

It is perhaps a sobering thought that Paul Chambers has 
been dead now for almost 15 years. And that of his 
colleagues, both Adderley and Kelly have likewise, sadly 
departed. Ease It represents the bassist's penultimate 
opportunity to host his own record date (the final session, 
some 15 months after this one, was also for VeeJay). It's a 
credit to the combined efforts of all the participants — 
certainly, this was no run-of-the-mill blowing session — 
and it’s good to have Ease It back in circulation again. 
Listen and learn ... 

Stan Britt 
("The Wire") 
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Painting by Bill Hofmann 
from the Signet Book 
Satchmo by Louis Armstrong 
The autobiography of the great lazzman 


“Satchmo’s” greatest all-time 
hits, live—your own matchless 
memento of his musical genius! 

•AN AMERICAN STANDARD” is the way Duke Elling¬ 
ton described Louis Armstrong — but this man, this 
astoundingly talented trumpeter, was even more than 
that. He became, during his incredibly popular and 
prolific lifetime, an international musical institution. 
Just listen to the superb phrasing that the master 
brings to A Kiss To Build A Dream On . .. whether 
intoning on his legendary trumpet or affectionately 
rasping the lyrics in his inimitable vocal style. The 
marvelous Tyree Glen accompanies Satchmo on many 
of these numbers and the rhythms fly fast and furious 
as a result. We dare you to keep your toes from tapping 
during Louis’ delightful rendition of Mame. And if the 
great music isn’t enough for you —you’ll hear high 
humor in cuts like Rockin’ Chair, as Satchmo and 
Tyree exchange some hilarious, intimate banter. 

When the Saints Go Marching In needs no intro¬ 
duction ... and in the hands of Louis and company it 
becomes even more of a classic than before. Then 
there’s a snap, a noticeable elan present in the music, 
as Louis swings into the redoubtable Mack the Knife. 
“Greatest Hits” includes material that’s fairly new ... 
and nostalgically old. On the long-time standard, That’s 
My Desire, Satchmo and Tyree again combine their 
remarkable talents ... and the result is a song that’s 
pure, golden entertainment! And what better way to 
wind up this musical tribute to a great artist than to 
feature his greatest hit —the unforgettable Hello Dolly! 
Satchmo produced this LP personally, an LP that's 
surely destined to become this musician’s greatest 
release. An album that’s already a major jazz landmark! 


SIDE ONE 

WHEN IT'S SLEEPY TIME DOWN SOUTH 
(Leon Rene-Otis Rene) 

ROCKIN’ CHAIR 
(Hoagy Carmichael) 

THAT’S MY DESIRE 
(Helmy Kresa-Carroll Loveday) 

WHEN THE SAINTS GO MARCHING IN 

SIDE TWO 

MACK THE KNIFE 
(Kurt WeillBurt Brecht) 

A KISS TO BUILD A DREAM ON 

(Oscar Hammerstein-Bert Kaimar-Harry Ruby) 

MAME 

(Jerry Herman) 

BARE NECESSITIES 
(Terry Gilkyson) 

HELLO DOLLY 
(Jerry Herman) 

PRODUCED BV LOUIS ARMSTRONG 
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Original Mono Recording 


JOHN KIRBY & his orchestra 


SIDE A 

. THE DUKE’S IDEA 
. IT FEELS SO GOOD 
. SHOO SHOO BABY 
. TUNISIAN TRAIL 
. OLD FASHIONED LOVE 


SIDE B 

1. THE BIRTH OF THE BLUES 

2. BLUES SKIES 

3. MANHATTAN SERENADE 

4. SEXTETTE FROM "LUCIA Dl LAMMERMOOR” 

5. DOUBLE TALK 
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John Kirby was leader and bass man. The tall, good looking Kirby was almost 
without equal at his instrument. He had a light, gentle sound that contrasted 


It seemed all downhill after that. A sad concert at Carnegie Hall in 1950. The 
BIGGEST LITTLE BAND IN THE LAND were on stage and as usual the music 
was great. There was virtually no audience to appreciate. The results were devas- 

Health problems were ignored and personal problems paid their tolls. He became 
obsessed with "yesterday" and his closest friends were his momentos and scrap- 


June 25th. 1952 was his Due Date - there was no discounting death. 

John Kirby and THE BIGGEST LITTLE BAND IN THE LAND, with their quite 
musicianship, impeccably attired in their customed white tuxedos brought consid- 
able distinction to the world of jazz. It is tragic that so many of us forget so 




PERSONNEL: 

TRUMPET AND ARRANGER: 
ALTO SAXAPHONE: 
CLARINET: 


CHARLIE SHAVERS 
RUSSELL PROCOPE 
BUSTER BAILEY 


PIANO: 

DRUMS: 

BASS AND LEADER: 


BILLY KYLE 
O'NEIL SPENCER 
JOHN KIRBY 



THIS ALBUM ALSO AVAILABLE ON 8-TRACK STEREO CARTRIDGE 
WRITE FOR FREE CATALOG 


Session Produced and Supervised by john c. brown 
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ATS 6 

Side One 

Side Two 

V 7 IDA 

/ PRELUDE FOR TRUMPET 

2 PEANUT VENDOR Nol 

2 LAST NIGHT THE NIGHTINGALE WOKE ME 

3 REVOLUTIONARY ETUDE 

3 1 GIVE YOU MY WORD 

4 BLUE FANTASY Nol 

4 RUSTLE OF SPRING No.l 

5 THE SAME OLD STORY 

5 REHEARSIN FORA NERVOUS BREAKDOWN 

6 POLONAISE 

6 ECHOES OF HARLEM 


RIGHT from its beginning, the John Kirby Sextet established an enviable 
reputation as one of the most subtle and musicianly of all jazz outfits. That kind of 
reputation was to follow it throughout its almost ten-years' lifetime. Even today, 
the Kirby Sextet is revered for its astonishing togetherness — the kind of rapport 
which demands that its individual members possess absolutely first-rate musi¬ 
cianship — as well as for the superb arrangements, and overall individual sound. 

And, of course, it offered irrefutable proof that a basically low-key approach 
to the music could still achieve commercial as well as artistic success. 

The band's single most obvious asset was its tight yet flowing arrangements, 
played at all times with flawless skills and incredible discipline. Most of these 
were the work of Charlie Shavers, its most gifted soloist. Prior to joining Kirby, 
Shavers' own reputation had been established primarily as a dazzling trumpet 
soloist. 

With the Sextet, his talents as composer-arranger were given full rein, while at 
the same time his adroit, beautifully-etched mostly muted solos were at all times 
of inestimable value. The rest of the group's front-line was completed by William 
'Buster' Bailey, a clarinettist of immense all-round accomplishment, and Russell 
Procope, an alto-saxophonist whose more laid-back approach suited the 
Sextet's musical policy most admirably. The rhythm section too could hardly be 
bettered. The still badly-underrated Billy Kyle offered impeccable pianistics, both 
in solo and accompanying roles. O'Neil Spencer was just the kind of discreet, 
unobtrusive drummer the band required. And the leader himself remains one of 
jazz' very finest, most sensitive bass players from pre-Blanton days. 

With the John Kirby Sextet, though, it was always the band which came first, 
always. Its elegant, highly-polished swing was infectious. So too were its 
ingenious charts and its effortless ensemble work. And its intriguing choice of 
material. 

Which included current and past pops and jazz pieces; originals by Shavers, 
Kyle, Kirby, and pianist-composer Lou Singer; and adaptations of classical 
pieces. Thus, with the enclosed tracks — transcription performances, made at 
unspecified dates between 1 939-1 942 — there is Shavers' Rehearsin' For a 
Nervous Breakdown, rubbing shoulders with Ellington's Echoes of Harlem, the 
1 931 -published Peanut Vendor, and a brace of Chopin favourites — Polonaise 
No. 6 and the Revolutionary Etude. And as a real bonus, there are two typically 
delicious vocals by Maxine Sullivan. (Maxine sang with the Sextet for several 
years; in addition, she was married to its leader, between 1 937-1 941. Today, at 
75, she is still singing marvellously well ...) 

A dozen performances, in fact, each typifying the kind of fascinating music 
created by the Biggest Little Band In the Land (as it was sometimes known). 

Stan Britt 



Licensed from Charly Records International Aps 
0 1 986 Charly Holdings Inc 
© 1 986 Charly Records Ltd 
Photographs: David Redfem 
Design: The Raven Design Group 

JOHN KIRBY SEXTET: Charlie Shavers, tpt, arr; William 'Buster' 
Bailey, d; Russell Procope, as; Billy Kyle, pno; John Kirby, bs, Idn 
William 'O'Neil ' Spencer, dp Maxine Sullivan, voc 

Rec. NYQ c-Summer, 1941 

Polonaise No. 6 
Prelude ForTrumpet 

Last Night the Nightingale Wake Me (Voc MS) 

I Give You My Word 

Rustle of Spring 

Ida, Sweet As Apple Oder 

The Peanut Vendor 

Revolutionary Etude (Etude in C Minor) 

Blue Fantasy 

The Same Old Story (Voc MS) 

Rehearsin' Fora Nervous Breakdown 
Echoes of Hariem 



Charly Records Ltd., 156/166 llderton Road, London SE151 NT 
Send £1 P.0. (U.K.) or $3 (overseas) for full colour catalogue. 
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AL IIAIG 

SERENDIPITY 


INTERPLAY 
IP-7713 


Side One 

I LOVE YOU.6:40 

(Cole Porter/Chappell & Co.) ASCAP 
IN A SENTIMENTAL MOOD.5:35 

(Ellington-Mills/American Academy of Music) 
ASCAP 

I’VE COT SOMETHING FOR YOU .... 5:50 
(Al Haig/East End Music) BMI 

Side Two 

ALL BLUES.6:30 

(Miles Davis/Musical Frontier) BMI 

ALONG CAME BETTY.8:40 

(Benny Colson/Andante Music) ASCAP 
A NIGHT IN TUNISIA .4:55 

(Gillespie-Paparelli/Leed Music) ASCAP 



Personnel: 

AL HAIG, piano 

JAMIL NASSER, bass 

JIMMY WORMWORTH, drums 

Recorded on February 18, 1977 at RCA 
Recording Studios in New York City 
Recording Engineer Dick Baxter 
Mixed on March 31,1977 at United/Western 
Studios in Hollywood, California 
Mixing Engineer Gary Boatner 
Cover photo: Bill Dow 
Liner photo: Toshiya Taenaka 
Supervision: Joanne Thompson 
Musical Direction: Al Haig 
A & R, Produced by Al Haig 
Executive Producer TOSHIYA TAENAKA 
(for ALTO Production) 



INTERPLAY RECORDS: P.O. Box 7000-115, 
Redondo Beach, California 90277 
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OLGA GUILLOT 



INTERPRETA 

A 

MANZANERO 


, con las orquestas de NACHO ROSALES, JORGE ORTEGA y JUAN BRUNO TARRAZA 


) 



YO SE QUE TE AMO 
NO 

TENGO 

CUANDO ESTOY CONTIGO 

PARECE QUE FUE AYER 

PERDONAME 

TOD AVI A 

ADORO 

PIDELE A DI03 

CONTIGO APRENDI 

HOY 

ESTA TARDE VI LLOVER. 
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GUILLOT 

INTERPRETA A MANZANERO 

con las orquestas de 
NACHO ROSALES, JORGE ORTEGA y JUAN BRUNO TARRAZA 



Lado Uno: YO SE QUE TE AMO - NO - TENGO - CUANDO ESTOY CONTIGO - PARECE QUE 
FUE AYER - PERDONAME. 

Lado Dos: TODAVIA - ADORO - PIDELE A DIOS - CONTIGO APRENDI - HOY - ESTA TARDE 
VI LLOVER 
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ROOSEVELT JUNIOR HIGH SCHOOL 

NEW BRITAIN, CONNECTICUT 


PAUL G. SAUNA — Director 


BAND — 

ORCHESTRA - 

DANCE BAND 

1 . 

Trilogy Concert March 

1 . 

Profiles in Courage 

1. Jesus Christ Superstar 

2. 

Symphonic Chorale 

2. 

Telemann Sinfonia 

2. Get It On 

3. 

Geodyssey 

3. 

Russian Chorale and Overture 


4. 

Make Me Smile 




5. 

Battle Hymn of the Republic 





RECORDED BY THE GALLERY 








NINTH GRADE EXECUTIVE COMMITTEE 


The following list contains the names of those students who have held posi¬ 
tions of responsibility within the Band, Orchestra, and Dance Band. Their dedi¬ 
cation and hard work throughout the year have helped to produce the fine 
musical groups on this record. 

Tom Schmitt — Band Student Leader 

Irene Herrera — Orchestra Student Conductor 

Paul Shumsky — Band Manager 

Debbie Smith — Color Guard Captain 

SECTION LEADERS: LIBRARIANS: 

Frank Paskoski Barbara Harvey 

Nancy Friedmann Karen Kuszek 

Mark Picard Melanie Medon 

Carin Mancini 
Eddy Schmitt 
David Boehm 




















TURBONAVE 

MICHELANGELO 


ITALIAN LINE 

ORCHESTRA 


D I BETTORE: 


C. Taffetani 


Cantanti: ELIO LCDTTI - CARLO TAFFETANI - ALBINO BUSACCHI 


Ho il pincere di presentarvi FOrohestro dm ha inciso per voi questo 
cMsco. E’ I’Qrehestra die nveto aseoltnto durante i'l vostro viuggio attraverso 
rQccano e die rinscol'terete volontieri, magat'i eon nostalgia, ndl’intimitil 
ddla vostra casa. 

CARLO TAFFETANI - Cantante, sax Town: e Viollno. 

Affermatosi con il suo complesso\el migliori Night Club Hnliani eel Esteri, 
d cantante versatile e ottimo interprets ell musica leggera in diverse lingua 
straniara. Compositors e arrangiatore, e ora il direttore dell’orchestra. 
ELIO LOTTI - Cantante. C.hitarra. 

Attiviti) Radio e T.V. con le migliori Orchestra Hellene, lid inciso per la 
C.ETRA - CAPITOL - ODEON come interprets della canzone ilaliana, 
affermandosi fra i migliori cantanti italiani. 

ALBINO BUSACCHI - Clarinetto, Sax Alto. 

Clarinettista e sassofonista ha al suo attivo esperienze dl spettacalo ieatrale 
e jazzistico. Affermatosi come cantante tipico, ha inciso alcuni successi per 
la casa eliscografica ODEON. inoltre e. compositorc cli musica leggera. 
OTTAVIO DE MICH ELIS - Pianoforte, Fisarmonica, 

Pianista e compositorc, si it imposto nel tempo della canzone con motivi 
popolari e caratteristici, fra Valtro d vincitore cli alcuni Festival. Ila fatto 
parte elei migliori complessi Night Club Italiani eel Esteri. 

RINALDO MASSA - Pianoforte - Fisarmonica, 

Ila al suo attivo Radio e T.V. Italiana eel Estera, Ila fatto parte deH’Orche- 
stra di Radio Atene, deU'Orchestra U.S.A. 15th Air Force in Italia e elei 
migliori complessi di Night Club. 

MARIO CAVACNOLI - Cello, C. Basso, Batteria. 

Diplomato in Cello al Conservatorio di Alessandria, dtidicatosi al Jazz si 
affermb in eptel campo come il miglior C. Basso Italiimn del 1940. Ha 
suonato con i migliori solisti Italiani ed Esteri. Intense attiviti) Radio e T.V., 
numerose incision i di rilievo. 

ARMANDO PARETO - Tromba, Vibrafono. 

Affermatosi giovanissimo nel campo della musica Jazz come Tromba Solista, 
ha svolto intense attivitd all’estero sin come esecutore che esperto compo- 
sitore e arrangiatore di rinomate orchestra. 

ANGELO RI9SO - Batteria, C. Basso. 

Vastissima attivitil professional!!; dalle grancle Orchestra e Rivista, al piccolo 
complesso. Svolgendo attivitd di croeieru, ha stucliato rilmi lalini specializ- 
zandosi nel genera tipico Sud Americano. 

Terminnta queSta presontazione. mi migttro di ospitarvi awcora per 
una miglkire traversata snlla noslira mngnifica nave, 

ARRIVEDERCI l l l 



CARLO TAFFETANI 

Italian Line, Pier 90 50th Street 

NEW YORK CITY, New York 


LONG PLAYING 33 1/4 RPM - DRC - 42972 


S I D E 1 

"ARRIVEDERCI ROMA,, 
"CIAO Cl AO BAMBINA,, 
"TERRA STRANIERA,, 
"GUAGLIONE,, 
"LA NO VIA,, 

" LUNA CAPRESE „ 


VERSATILITY! if it were necessary to describe the key to the 
Ordheslra in just one word, then that word would be versatility. The list¬ 
ening pleasure etched indelibly into the grooves of this album springs 
naturally and easily from the atmosphere that surrounds its recording. Purdy 
and simply, is reflects the fun — as well as the solid musical merits — that 
were invested in its making. The result is music that’s fresh, free and easy 
on the ears, beguiKmgly imaginative in approach and efferveseently alive! 
And, this is the way it all came about: During your trans-atlantic voyage, 
we listened carefully to the most requested songs. We the made this album 
so you will have a nostalgic memory of Italy and of us. 

CARLO TAFFETANI - Singer. Tenor, Sax, Violin - is multitalented per¬ 
former, he has appeared with his Orchestra in many shows in Italy and 
abroad, is a versatile singer in foreign languages and a cleaver speaker. 
Composer and arranger is the Band leader. 

ELIO LOTTI - (Singer and Guitarist) One of the most acclaimed singers 
in Italy, he has made many records with CAPITOL, CETRA and ODEON, 
lias been active in radio, television and has appeared in many night clubs 
in Italy anel abroad. 

ALBINO BUSACCHI - (Clarinet, Sax Alto). Clarinet anel Saxophon player 
he spent many years with important international shows. Now as a singe’i 
anel a composer he has made many records with ODEON records comp. 
OTTAVIO DE MICHELIS - (Piano, Accordion). A very fine and talented 
pianist and composer. Has won many music festivals in Italy. Also has been 
active with leading orchestras of the classical and popular fields in Italy 
arid abroad. 

RINALDO MASSA - (Piano, Accordion). Has made many radio and televi¬ 
sion performances in Italy and abroad. He was active in the Radio Orchestra 
of Athens. Also appeared with the 15th U.S.A. Air Force Orchestra in Italy. 
MARIO CAVAC.NOLI - (Cello, Bass and Drums). Graduated from the 
Conservatory of Alessandria, then entered anel won first place as the out¬ 
standing Bass Celloist in the 1949 Jazz Festival, lias made many records, 
anel has been active in radio and television. He has accompanied other 
concert stars the world over. 

ARMANDO PARETO - (Trumpet - Vipraphon). lie started his career as 
Trumpet Soloist in Italy and after abroad with outstanding orchestras 
besides he is an excellent Composer and a Cleaver Arranger. 

ANGELO RISSO - (Drums and Bass), lias appeared in musical reviews 
and with outstanding orchestras in Italy and abroad. While touring South 
America, he studied and specialized in Latin American rhythms. 

We think you’ll find this album packed with lasting listenig pleasure 
one that to,,. u, wjlh thought! ul ^invention and bracing virtuoso display 
There's neat variety of pacing — no set pattern. Sometimes there’s moodiness, 
sometimes a heal,lily aliondoued swinging quality — always innate good 
taste and deepy-fdt purpose. But, like we said, this is a ..good times » 
album So, siit back ami relax or oin in the fun ns the orchestra weaves 
a magical spell on this package marked especially for you, This pleasure is 
just a phonograph awayl 

.. REQUEST FULLY YOURS .. 

CARLO TAFFETANI 


S I D E 2 

"VIENI SUL MAR,, 

"QUANDO, QUANDO, QUANDO,, 
"GONDOLT, GONDOLA’,, 

"UNO PER TUTTE,, 

"AMOR MON AMOUR MY LOVE,, 
"OCCHI NERI E CIELO BLU„ 
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KAOS 

01. NOWAND FOREVER 
02. MY REPUTATION 

01. WRITTEN BY KAOS AND KHAN. 

PRODUCED BY KAOS ATTRIXX STUDIOS. BERLIN. 

KAOS PUBLISHED BY BMG. 

KHAN 'ORAL' PUBLISHED BY ELTURCO MUSIC. 

!K7 RECORDS 2005. 

02. WRITTEN BY KAOS AND DANIEL WANG. 

PRODUCED BY KAOS ATTRIXX STUDIOS. BERLIN. 

ADDITIONAL VOCALS BY BOY FROM BRAZIL AND ELECTROCUTE 
KAOS PUBLISHED BY BMG. 

DANIEL WANG PUBLISHED BY BASSLINE HUSTLE MUSIC (ASCAP). 



PHOTOGRAPHY x JOSHUA WILDMAN 


ISKIMO 

RECORDINGS 
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DIRTY MINDS 

01. LIFE OF BRIAN 

01. WRITTEN BY DAVID FOUQUAERT. MO BECHA AND THE ELECTRIC ECSTACY CLUB. 
PRODUCED BY THE GLIMMERS. 

MIXED BY RAY MANG & THE GLIMMERS. 

PUBLISHED BY NEWS PUBLISHING / CARL PHILLIPS. 

©+© 2004 N.E.W.S. 

ALL LOGOS AND TRADEMARKS ARE PROTECTED. 

WWW.GLIMMERTWINS.COM 
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LAND SHARK 

01. INDECENT 

01 WRITTEN AND PRODUCED BY LANCE DE SARD! 

RECORDED IN THE DOGHOUSE 

PUBLISHED BY LANCE DE SAROl lASCAPl / BIG NUTS A BIG KNIVES tASCAPl 
©♦© 2005 COCO MACHETE RECORDS 
WWWLANOSMARKBITES.COM 
WWW COCOMACHETE COM 
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RECORDINGS 
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THE NOVA DREAM 
SEQUENCE 

01. DREAM #3 

01 WRITTEN AND PRODUCED BY THE NOVA DREAM SEQUENCE 
MIXED BY THE NOVA DREAM SEQUENCE AT THE HUT. PHILLY 
PUBLISHED BY COSMIC LOUNGE MUSIC (ASCAPt 
<t»C FIVESIX RECORDINGS 
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RECORDS 

((!•>)) Ubiquity 


OSBORNE 

01. DOWNTOWN 

01. WRITTEN AND PRODUCED BY OSBORNE. 

PUBLISHED BY 2005 THE GHOSTLY INTERNATIONAL COMPANY (ASCAP). 
©♦© 2005 GHOSTLY INTERNATIONAL / SPECTRAL SOUND. 
WWW.GHOSTLY.COM 


PLATINUM PIED 
PIPERS FEAT. 
SA-RA CREATIVE 
PARTNERS 

01. DEEP INSIDE 

01. WRITTEN BY O BRYANT. TAZ ARNOLD. SHAFIQ HUSAYN AND OM'MAS KEITH. 

PRODUCED AND ARRANGED BY WAAJEED FOR BLING47 GROUP. 

VOCALS AND ADDITIONAL KEYBOARDS BY SA-RA CREATIVE PARTNERS. 

PUBLISHED BY B3 VIBES / BLING47 GROUP (ASCAP / SRCP) COPYRIGHT CONTROL. 

ADMINISTERED BY UBIQUITY RECORDINGS. INC. 

©+© UBIQUITY RECORDINGS INC. 2005. 

FROM THE FORTHCOMING ALBUM -PPP‘. 

WWW.UBIQUITYRECORDS.COM 

WWW.BLING47.COM 



PHOTOGRAPHY x JOSHUA WILDMAN 


5X12 
















THE PLEB 

01. ONE FOR SENEGAL (2005 EDIT) 


WONDERWHEEL 

RECORDINGS 


NICKODEMUS & 

OSIRIS 

02. FREE SOULS (PART 3) 

(DUBLEX INC. REMIX) 

MARZEBIAN FEAT. 
NERV RAHK 

03. HIP HOPE 

(NICKODEMUS REMIX-BONUS BEATS) 

01 WRITTEN BY MORENO VISINI. ISMAEL KUNDA AND SIXU TIDIANE TOURE. PRODUCED. PERFORMED AND MIXED BY MORENO VISINI. 

PUBLISHED BY FUCK FLACK PUBLISHING (ASCAP). ADMINISTERED BY BUG MUSIC / EDITIONS SAABAR MUSIC. 

© 2003 TOTH/GIANT STEP SPECIAL EDIT TAKEN FROM TURNTABLES ON THE HUDSON VOLUME 4" 
WWW.TURNTABLESONTHEHUDSON.COM.WWW.GIANTSTEP.NET. 

02. WRITTEN AND PRODUCED BY NICKODEMUS & OSIRIS. REMIXED BY DUBLEX INC. PUBLISHED BY FLICK FLACK PUBLISHING (ASCAP). 
ADMINISTERED BY BUG MUSIC. WONDERWHEEL RECORDINGS 2005 FROM THE FORTHCOMING 'NICKODEMUS & OSIRIS RESPUN' 12" 

03 WRITTEN BY MORENO VISINI. MARIANO FRANZESE AND MC NERVOUS ROCK. PRODUCED BY MORENO VISINI AND MARIANO FRANZESE. 
WONDERWHEEL RECORDINGS 2005. FROM THE 'IMPERANOVA' 12*. WWW.WONOERWHEELRECORDINGS.COM. 
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OSUNLADE 

01. ACRYLIC VENEZUELA 

FILSONIK FEAT 
SCOTTWOZNIAK 

02. STEEL DREAMS 

JIMMIE ABNEY 

03. COME GO WITH ME 

01. CREATED BY OSUNLADE FOR YORUBA PEOPLES MUSIC. 

RECORDED AT THE I LLE MOBILE UNIT. NEW YORK. 

PUBLISHED BY OSUNLADE/YORUBA PEOPLES MUSIC (ASCAP/ SONY ATV). 

02. PRODUCED BY FILSONIK. INSTRUMENTS AND LIVE PERCUSSION BY SCOTT WOZNIAK. 

ADDITIONAL DRUM PROGRAMMING BY FILSONIK. 

MIXED & RECORDED AT 14A STUDIOS. LOWER EAST SIDE. NY. 

03. PRODUCED BY JIMMIE ABNEY. RECORDED AT THE SANCTUARY. LOS ANGELES. 
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DOPEBROTHER 

RECORDS 


JOHNNY KING AND 
THE FATBACK BAND 

01. PEACE. LOVE NOT WAR (PART 1) 

RICKEY CALLOWAY 

02. TELL ME (PARTI) 

THE BAMBOOS 

03. TIGHTEN UP 

01. WRITTEN BY J KING AND G. THOMAS. 

REMIXED BY KENNY DOPE 
PUBLISHED BY MINDER MUSIC LTD. 

©4© 2004 KAY DEE RECORDS INC. 

02. WRITTEN BY R. CALLOWAY AND K. GONZALEZ 
PRODUCED BY R. CALLOWAY. 

MIXED BY KENNY DOPE. 

PUBLISHED BY KAY DEE SONGZ (ASCAP). 

04© 2004 KAY DEE RECORDS INC. 

03. WRITTEN BY BILLY BUTLER. 

PROOUCED AND ARRANGED BY LANCE FERGUSON (BAMBOO SHACK PRODUCTIONS). 

040 2004 KAY DEE RECORDS INC. 

WWW.KAYDEERECORDS.COM 


MANZEL 

01. THE PARTY 
(DOPEBROTHER REMIX) 

01. WRITTEN BY MANZEL BUSH. K. GONZALEZ AND V. PIAGNERI 

REMIX PRODUCED BY KENNY “DOPE" GONZALEZ AND THE UNDERCOVER BROTHER. 

PUBLISHED BY COUNTERPART MUSIC (BMI) / K-DOPE MUSIC (ASCAP) / UNDERCOVER HITS PUB (ASCAP). 
040 2004 DOPEBROTHER RECORDS. 

FROM THE ALBUM "MIDNIGHT THEME". 
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THE NEW LEGEND OF THE ANCIENT MARINER OR THE SPIRIT OF 76 & OTHER TALES 
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1 El tango se llama 
Osvaldo Pugliese 
ysuorquesta 



Inspiracion* El amanecer 
La biandunga • Balada para un loco 
La ultima cita • El marne 
El entrerriano* Verano porteno 
Don A gust in Bardi% Charamusca 
Bordoneo y 900 m La payanca 
Cardo y malvon9 Cabulero 
Taconeandom Canaro en Paris 
Que nochem El motivo 
Nostalgico • La cabrera 
La mariposam Lorenzo 
Nonino9 Festejando 




































Alvaro Torres agradece especlalmente la partlclpacldn do Marlsela 
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Sdel 

1. (The Air Froml Scarborough Fair IReichel-Landonl 3:30 
2 Oh Mary Ann (Landonl 3:36 
a Red neck Rendezvous (Landonl 2S2 
4. Alkie (London) 2r45 
5: Sweet Lies (Soap-Landon) 3:25 
& ItTook So Long ILeverton-Landon) 3:56 


Side 2 

1. I Don't Believe It llandon-Reichel-Landonl 2:55 
2 When The Time Has Come (Landon-ReicHel-Landonl 3:54 
2 Celle 43 ILeverton-Landonl 4:24 

4. Coogie’s Mountain IReichel-Landonl 3:33 

5. Gotta Move Away (Landon-Reichel-Landonl5:07 


NEILLANDON BAND 


NEILLANDON 
ADRIAN ASKEW 
ULISALM* 

NORBERT „PANZER" LEHMANN 
BERND GARTIG 


Guests: 


Lead- & Background Vocals 
Keyboards,Tubular Bells & Background Vocals 
Bass 
Drums 

Leadguitar&Mouth Organ 


Eckhard Hoffmann (Sax on „When The Time Has Come") 

Hermann Lammers Meyer**(Pedal Steel Guitar on JtTook So Long", 

„Celle 43"&„Gotta Move Away"! 

Erich Doll (Banjo on „Sweer Lies" and Lead Guitar on „Redneck Rendezvous") 
Achim Reichel (Rhythm Guitar on „The Air From Scarborough Fair", 

J Don’t Believe It", „Coogie's Mountain" and „Gotta Move Away") 


Curvin Merchalt (Drums on „Gotta Move Away") 

Tissie Thiers*** (Bass on „Gotta Move Away") 

Frank Wulff*** (Flute&Mandolins on „Gotta Move Away"l 


A GORILLA MUSIK PRODUKTION 
Produced and arranged by ACHIM REICHEL 
Recorded and mixed atTELDEC Studio, Hamburg 
Engineered by KLAUS BOHLMANN 


* courtesy PHONOGRAM 
** courtesy Metronome/Nature 
*** courtesy DGG/Polydor 


All Titles published by GORILLA MUSIK 

except „lt Took So Long" and „Celle 43" published by GORILLA MUSIK, 
Hamburg and MELODIE DER WELT, Frankfurt 


Coverphofos by Klaus Thumser 
Layout by JOB SCHONINGH 

Special thanks to Renate & Rainer for 
snacks & drinks, and for the remarkable vodka 



NORBERT „PANZER" LEHMANN BERND GARTIG 


ADRIAN ASKEW 


6.23011-00-501 
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"Well, here I am to sing my songs for you 
I hope the rhymes and rhythms all ring true - 
'cause if you want to find out who I am, 
there's more inside the music than the man. 


ALL woaJU and nvniic written and bnnfy luffjinuny, Scott. 


Side/ 

I.Jiapo you .Hike 9t 


Side 2 

Qet ^lacfottiesi 


2.<jLodtt2y < 7onk Mon 

3.. Make. Me Heal 

3. l/Ue All Need o4ena 

Sdlltaih Qu/i Style 

9-Hlwo Much 

4. Madeleine 

5. City Sadi 

5. When you. Walk 

6. PicJein IdpHlhe Pieeei 

6. ALafxe .Hiked 9t 

^4 -1 - 

^4 J- 2 ~ 1 J. r ~ J rl )j.= 


Guitars: Jimmy Scott and Pip Williams. Keyboards: Mike Moran. Bass Guitar: Mike Thorne. Drums: Johnny Richardson. Percussion : Frank Ricotti. Slide 
Guitar: B.J. Cole. Sax: Howie Casey. Ragtime Front Line for "Honky Tonk Man'': Derek Collins: clarinet; Barry Haughay: trumpet; Dave Sharman: trombone. 
Concert Master: David Katz. M.D.: Colin Frechter. Back-up Girls: Barry St. John, Liza Strike, Stephanie De Sykes. Duets - "That's Our Style" - Barry. "Two 
Much" - Stephanie. "Madeleine" - Francoise Halle. Studios: Saturn Sound, Nova Sound, Lansdowne and Decca 2. Engineers: Dave Ruffel , Richard Dodd, 
John Burns, and John Mackswith. Cover photograph: David Magnus Music Arrangements: Pip Williams and Mike Moran. Production: Williams/Moran. 
Supervision: Dick Rowe 
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o^UVlNG SHAKES^ 


33% RPM 

LOVE S LABOR'S LOST 


A MODERN CONDENSED PERFORMANCE STARRING 

PETER FINCH AS BEROWNE 
VANESSA REDGRAVE AS ROSALINE 
AND A NOTABLE CAST 


Monaural 

SLL-43A 


* L 


^ 0,M E Use ONLY UN'- tS$ 
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UVING SHAKES/*.^ 


/Ar c 


UU i 


33% RPM ^ Side 2 

LOVE'S LABOR'S LOST 

A MODERN CONDENSED P'RFORMANCE STARRING 

PETER FINCH AS BEROWNE 
VANESSA REDGRAVE AS ROSALINE 
AND A NOT/BLE CAST 


A 


%Moraural 
SLI-44A 

use only uNVtss^% 





THE COMEDY OF ERRORS 

A MODERN CONDENSED PERFORMANCE STARRING 

JOHN NEVILLE AS ANTIPHOLUS 
MICHAEL FLANDERS AS DROMIO 
AND A NOTABLE CAST 



Monaural 

SCE-45A 


H ° M Z Use ONLY UNVfc $S 








^\V\NG SHAK ESpE y 


THE COMEDY OF ERRORS 

A MODERN CONDENSED PERFORMANCE STARRING 

JOHN NEVILLE AS ANTIPHOLUS 
MICHAEL FLANDERS AS DROMIC ^ 

AND A NOTABLE CAST & 


Monaural 

SCE-46A 

usg OMU UN^ 






A MODERN CONDENSED PERFORMANCE STARRING 

ERIC PORTMAN AS LEONTES 
DIANA WYNYARD AS HERMIONE 
WENDY HILLER AS PAULINA 
AND A NOTABLE CAST 


Monaural 

SWT-47A 


22*1 use ONLY 






Side 2 


THE WINTER'S TALE 


A MODERN CONDENSED PERFORMANCE STARRING 

ERIC PORTMAN AS LEONTES 
DIANA WYNYARD AS HERMIONE 
WENDY HILLER AS PAULINA 
AND A NOTABLE CAST 


Monaural 
”•4 , SWT-48A 

u §£ ONLY 




RPM 


Side 1 


CORIOLANUS 

A MODERN CONDENSED PERFORMANCE STARRING 

JOHN STRIDE AS CORIOLANUS 
SYBIL THORNDIKE AS VOLUMNIA 
AND A NOTABLE CAST 


Monaural 
SCL 49A 


use only UNVt sS ^ 


V\V1HG SHAKES^ 




A/fe 
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33^3 RPIVI 


Side 2 


<ORIOLANUS 

A MODERN CONDENSED PERFORMANCE STARRING 

JOHN STRIDE AS CORIOLANUS 
SYBIL THORNDIKE AS VOLUMNIA 
AND A NOTABLE CAST 


V 


M. 


Monaural 
SCL 50A 


A °* tint , ft**’ 

° ME Use only UN ^ 5 










tPtrPn^hli bmPh 1TbA 
aUSMWMUr bPbNrtil* If fcA 

EREBUNI IN SONG 

LP—12 (112) 33*/5 RPM 

U.. bPbU 

1 ♦ bpbuuCl 
2* Inf bpbuuli 

:{. ^upupui ^UlJ 

4'* bpq ^lujuimmufili 
5* Stp Oqnptflnu 

(i • Junphrapq. h»np|ifi 
7- Dnqip, Unvpp 


SIDE 1 
fi . Yerevan 

Eem Yerevan 

3. Hebard Hat / Aghchig 

4. Yerk Hayasdanee 

5. Der Voghormeeya 

6. Khorhoort Khoreen 

7. Soorp, Soorp 


fcPbMIMih bP*bPh IfbA 
aUSlUWNlfr bPbhU^h ITU 

EREBUNI IN SONG 

LP— 12 (112) 33*j RPM 

P- tjPbU * IDE 2 


bmji unuufuj f}j([ 

IfuigljlrtJim-fij 
4,m] jutibjmu ujiuji 

f')‘HIT 1J |l(illlljinJ U|U1[L 

Sguiifiu]nj.liiu(ig ujuiji 
bjihuuU 


1. Yar Arantz Kez 

2. Dzagheh Foonch 

3. Hoveevneroo Bar 

4. Tashgeenagov Bar 

5. Deghamartgantz Bar 

6. Yerevan 
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THIS RECORD PROHIBITED. CBS/SONY INC. TOKYO JAPAN. 


GINSENG WOMAN 

ERIC GALE 



© 1977 CBS Inc. 


1. GINSENG WOMAN - B. James- 

2. RED GROUND ■ E. Gale - 


3. SARA SMILE - J. Oates ■ D. Hall - 










33>s 

STEREO 


25AP446 B 


ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK 
RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE. BROADCASTING AND COPYING OF 
THIS RECORD PROHIBITED. CBS/SONY INC TOKYO JAPAN. 


GINSENG WOMAN 

ERIC GALE 



® 1977 CBS Inc. 


1. DE RABBIT • E. Gale ■ 


2. SHE IS MY LADY • M. Ames • 


3. EAST END, WEST END • E. Gale • 








VOL,. I-SIDE A 


33-1/3 RPM 


1. HISTORY OF WATERGATE 

2. SEPTEMBER 15. 1972, 

MEETING: THE PRESIDENT, HALDEMAN AND DEAN 
OVAL OFFICE (excerpts) 

3. FEBRUARY 28, 1973, 

MEETING: THE PRESIDENT AND DEAN. 

OVAL OFFICE (excerpts) 
a MARCH 13 1<*73 

MEETING: THE PRESIDENT AND DEAN 
. OVAL OFFICE (excerpts) 

^ 5. MARCH 20, 1973, A 

TELEPHONE CONVERSATION: 

THE PRESIDENT, AND DEAN 
(excerpts) 



VOL. 1 -SIDE B 


33-1/3 RPM 


6. MARCH 21,1973, 

MEETING: 

THE PRESIDENT, DEAN AND 
HALDEMAN 
OVAL OFFICE (excerpts) 

7. MARCH 22,1973, 

MEETING: 

THE PRESIDENT, HALDEMAN, 
EHRLICHMAN, DEAN, 
EXECUTIVE OFFICE 
BUILDING (excerpts) ^ 





ESP1063 

COMPATIBLE STEREO 




SIDE ONE 


THOMAS MORLEY (1557-1603) 

1. Springtime 1:55 
Aria I 1:17 
. Aria II 3:04 

JOHANN SEBASTIAN BACH (1685-1750) 
. Fugue #2 1:58 
HENRY PURCELL (1658-1695) 

Minuet 1:10 

PHILIPP TELEMANN (1681-1767) 

Sarabande 4:2 2 


PRINTED IN U.S.A. 
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JUCK6 IN CODPAEATION 


Recorded by Jamaica 
Reoonding Studio, 

13, Brentford Road, 
Kingston, Jamaica 


DUB CLASSICS 

Produce 


irt 


by C. Dodd 
JAMREC MUSIC. 
Made in Jamaica 


SIDE 1 


1. SITTING IN WITH STUPICll^ 

2. JUCKSINCORPARATION 
<£> GROW WITH YOUR OWN/' 

4. MOVING DUB^ 

5. SKANKERS INCORPARATION 

6. THEME A LING 

Recording 






JUCKSJN CODPADATIO 
/ DU5 CLASSICS 

/ Produce by C.Dodd 

JAMREC MUSIC. 


Distribute by 

COXSONES MUSIC CITY 


3135 Fulton St., 


Made in Jamaica 


Brooklyn N.Y. 11208 
Telephone: 212-277-4166 


/ 


SIDE 2 


1. GUMBAI JUMP 

2. IA SEE I 

3. GRAVEY HIGHTS 

*4. DUB IS THE ANSWEF 
«|5*KING A THING ^ 

1 6.1 THEME FROM THE SCORCHER 

-f 7»*y 

O.COM.KO 





JOE THOMAS 


Get In The Wind 


Plato's Retreat 6:54 (Tillie-Quinn-Baker-Hill-Grody) 
Alotagoodmusic Pub., Inc. (ASCAP) 

Two Doors Down 6:11 (Parton) 

Velvet Apple Music (8MI) 

Lowdown 4:33 (Scaggs-Paich) 

Boz Scaggs Music & Hudmar Music (ASCAP) 
Produced by: Sonny Lester 
Dist. by T. K. Productions, Inc. 

® 1978, T. K. Productions, Inc. 


LRC 9321 

(LRC-9321-A) 




MMM 


■ 


Tm 


■■■■ 


JOE 


THOMAS 


Get In The Wind 


STEREO 
SIDE TWO 


LRC 9321 

(LRC-9321-B) 


Mr. Mumbles 6:13 (Thomas-Qyinn-Baker) 
Alotagoodmusic Pub. Inc^tASCAP) 

Get In The Wind 6:29 (Thorr»as-Quinn-Baker) 
Alotagoodmusic Pub. Inc. (ASCAP) 
Imaginary Lover 4:40 (Buie-Nix-Daughtery) 
Low Sal Music (BMI) 

Produced by: Sonny Lester 
Dist. by T. K. Productions, Inc. 

® 1978, T. K. Productions, Inc. 








shouldering reflex 


thousand spotlights 


sandpaper nr 


inherent purity of rain 
in may 






the sky is blue 


this is not an entrance 
salvage mission 


through the blinds 

Hi 

out like irsay 








/ESKULY0SKOR 
KFUM og K 




1. Afrisk baen (2:34) 2. Hann var saerdur (2:25) 
3. Gef mer, Herra (2:16) 4. Hvad stodar £ad 
manninn? (2:08) 5. beir yfirgafu allt (3:21) 

6. bokk (1:40) 7. Til ad deyja (2:10) 

8. Sa dagur (3:43) 



HLIO B ALLUR RETTUR ASKILINN — STFF 


1. Nem stadar (3:08) 2. Leggdu allt i Herrans 
hendur (2:38) 3. Lofsongur (3:04) 4. Med Jesu 
vil eg vera (1:11) 5. Drottinn, hversu oft? 
4:30) 6. Gud langar Iff (Ditt ad fa (2:42) 

7. Ver hja mer, Herra (3:29) 




MONAURAL 


A Custom fligh 
Fidelity 
Recording 


IF I WERE PRESIDENT 
TIMMIE ROGERS 

1. ELECTION NIGHT - 1:00 

2. MAN ON THE STREET -1:45 

3. INAUGURAL BALL • :55 

4. PRESS CONFERENCE = :45 

5. HOT LINE • :25 

6 \ CAMPAIGN STRATEGY - 4:00 

7. MAN FOR THE JOB = :45 

8. LITERACY TEST = >:35 

9. MARS CALLING - 1:00 

10. TIMMIE’S DREAM • 5:10 

S A> v' V 

€rC OR>r^ I =. ^uiCA g ° 



PHILIPS 


MONAURAL 




M-200-088 
Side 2 


t 


A Custom High 
Fide lily 
Recording 


% 

V/ 


IF I WERE PRESIDENT 

JIMMIE ROGERS 

1. THE TIMMIE ROGERS STORY - 1:00 

2. SUMMIT CONFERENCE - s55 

3. MAMA PAYS A VISIT - 2s45 

4. PERILOUS JOURNEY - 1:05 

5. FOREIGN AID -3:05 
<>. AUDITION • :20 

7 . VISITING DIGNITARY - :45 

8. CRISIS - 

9. SENATOR BULlBO - 3:30 a 

10. OH YEAH - 2:45 
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?eC °^D S . CHIC^ G< 
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The Neo-Gospel Experience 
featuring- 
WINTLEY PHIPPS 
LORE), YOU ARE MY MUSIC 


M. LIFT HIM UP - 3:50 

(Phipps) 

2. MY CHILD - 6:10 

(Phipps) 

3. LORD, YOU KNOW I’VE BEEN CHANGED* - 4:00 

(Kilby/McKee) 

4. YOU NEED LOVE - 6:22 

(Kilby/Kynard/Phipps) 

PRODUCED AND CONCEIVED BY DWIGHT McKEE 
FOR NEO-GOSPEL PRODUCTIONS 
ARRANGED AND ORCHESTRATED BY SHELTON KILBY 
A ‘Co-Arranged by Dwight McKee ^ 

All songs published by Neo-Gospel Publishina^v^ 
(ASCAP) 

t> 1982 PolyGram Records, InSjt-— 

/ RtO ^ 


LN-1-502 

Inti. #2391 543 


STEREO 
SIDE 1 


61001 / 


^vjnuvw 



The Neo-Gospel Experience 
featuring 

WINTLEY PHIPPS 
LORD, YOU ARE MY MUSIC 


1. LORD, YOU ARE MY MUSIC** - 5:25 
(Phipps) 

2. I WANNA BE READY* - 5:27 
(Kilby/McKee) 

3. REMEMBER ME - 5:22 

(Phipps) 

4. LORD, IF YOU HEAR ME - 3:52 

(Phipps) 

5. MY SOUL IS A-SEARCHIN’ - 3:45 

(Phipps/Kilby/McKee) 

PRODUCED AND CONCEIVED BY DWIGHT McKEE 
FOR NEO-GOSPEL PRODUCTIONS 
ARRANGED AND ORCHESTRATED BY SHELTON KILBY 
*Co-Arranged by Dwight McKee 
* *Co-Produced by Shelton Kilby 
All songs published by Neo-Gospel 
Publishing (ASCAP) 

0 1982 PolyGram Records, Inc. 


LN-1-502 

Inti. #2391 543 


6I00I / 




STEREO 

(WR 1001) 


WLP 101 

Produced by 
Chuck Sagle 







CRYSTAL 


RECORDS 


DAVID HICKMAN, TRUMPET 
DANIEL PERANTONI, TUBA 




S394 

( 32984 ) 

SIDE A (19:18) 


STEREO 


GLEN HACKBARTH, Double Concerto (19:18) 

Illinois Contemporary Chamber Players 
Paul Zonn, Conductor 
(recording of a live performance) 


® 1978, Crystal Record Co. 




CRYSTAL 


RECORDS 


DANIEL PERANTONI 


”“!A 



STEREO 


(32984) 


SIDE B (14:50) 


MORGAN POWELL, Nocturnes (14:50) 

Midnight Realities (4:25) 
Transitions (10:20) 

Illinois Contemporary Chamber Players 
Edwin London, Conductor 


® 1978, Crystal Record Co. 
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A PLACE OF DREAMS & MAGIC* 

(Peter Ford/Glynne Jones) 

CHILDREN OF THE REVOLUTION* 

Remix and Additional Production by Jeremy Healy 


nwiKA aiivi nuuiuutioi nuuuuuun uy viuruivvy nooiy 

(Marc Bolan) Wizard (Bahamas) Limited ASCAP 

3 MILKY TRES/CHIKK1CHIKKI AHH AHH* 

(Peter Ford/Steve Thompson) 

4 POEM FOR WIGAN** 

(Peter Ford) 

5 WIGAN** 

(Peter Ford) 

AH AjtcifMi «*« A lhfllatrnnnl hw fltnultim If Saw* Muntr a* InWtnnluH 

iwwwjw Hf fwywwii MWIv Wvw|#V W HKIILUIVU 

@18», ISM Sira ftscsnla Company 


BABY FORD 

000’ THE WORLD OF BABY FORD 

PRODUCED BY MARK McGUIRE AND BABY FORD 
“PRODUCED BY BABY FORD 


1-26032 
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45 RPM 

Produced by: MEMORY OF 
JUSTICE BAND 
Recorded & Mixed 
STUDIO CENTER 
Miami, Florida 
©€>1981 Platinum Express Records 

D JAMMING I 

(L. Seymour, E. Watler, J 
C. Gregory) 


STEREO 

VOCAL 
Time 5:10 

PERD 1001 


s i THE PARK 

Ebanks, G. Powell, G. Ebanks, 


Distributed by Platinum Express Records Ltd. 
Grand Cayman B WI. Phone 1-809-9492800 
Remixed by Gary Vandy. 

Taken from the Album ^ 

RIGHT ON TIME PER 1113 
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MEMORY OF JUSTICE BAND 


45 RPM 

Produced by: MEMORY OF 
JUSTICE BAND 
Recorded & Mixed at 
STUDIO CENTER 
Miami, Florida 
€><8>1981 Platinum Express Record^ 



STEREO 

INSTRUMENTAL 
Time -5:LS 
PERD 1001 

, 


l 


JAMMING IN THE PARK 

(L. Seymour, E, Watler, J. Ebanks, G. Powell, G. Ebanks, 
C. Gregory) 

Distributed by Platinum Express Records Ltd. 

Grand Cayman B W I. Phone 1-809-9492800 <j 

. Remixed by Gary Vandy. 


Taken from the Album 
% RIGHT ON TIME PER 1113 

DUPLICATION' s * 


vO V 





IR 10105 


ir I'M A COUNTRY GIRL 3:25 

Leomia Boyd - Int. Atlanta Music BMI 

2. I AM READY FOR MY HOME GOING 5:26 
Cleophus Robinson, Sr. 

3. I GOT JESUS AND THAT'S ENOUGH 4:09 
Dorothy Love Coats 

4. JESUS GOT POWER 3:42 

Leomia Boyd - Int. Atlanta Music BMI 

5 > 

*'>, © 1985 International Atlanta Music Co. BMI 


"I AM READY" 

IIA BOYD & THE GOSPEL MUSIC MAKERS 












R 10105 


1. TESTIFY/MERCY 5:39 

Leomia Boyd -1 nt. Atlanta Music BMI 

2. I'VE BEEN DIPPED IN THE WATER 4:40 
Leomia Boyd - Int. Atlanta Music BMI 

3. WHAT A FRIEND WE HAVE IN JESUS 6:17 
Public Domain 


© 1985 International Atlanta Music Co. BMI 


"I AM READY" 

IA BOYD & THE GOSPEL MUSIC MAKERS 


^ e cord Co. 8®^ 
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I'M NOT STRANGE, I'M JUST LIKE YOU 

rKEITH SYKI 


Produced by 
JERENE SYI 


;es 


MRC-928 
SIDE TWO 
Stereo 


1. V'M ON A ROLL 47 

2. IF YQ4J SAID LOVE • 3:11 

3. SMACK DAB TW THE MIDDLE* - 2:37 

4. MOCKINGBIRD - 3:53 
I'M NOT STRANGE, (I'm Just Like You) -3:10 
All songs by KEITH SYKES 
Published by KEITH SYKES MUSIC, BM( 
except *Smack Dab In The Middle, by •«, 

Charles E. Calhoun, Publ. Screen Gems- 
% Columbia Music, BMI 


r <*>, 


*9 


c ° 


P.O. Box 

















^Reaction 


33% rpm-JBB4M07 
• 19841 Bey Music 


MORE THAN I CAN DO 


1. The New Way-3:31 

2. Stree!Hfe-4:39 

3. More Than I Can Do-3:41 

(A »ey) 










AME 2-A 

STEREO 


SIDE 1 
33 ( /3 RPM 


1. HU ELOKENU (S. Goff in) (3:35) 

Rising Sun Music 

2. YOM SHEKULO SHABBOS (Baruch Chait) (2:35) 
Rising Sun Music 

3. NESHOMO (S. Goffin) (3:40) 

Rising Sun Music 

4. CHASAL (Rabbi M. Horowitz) (3:05) 

Rising Sun Music 

5. THE BIRD (S. Goffin) (2:35) v 

Ariella Music / 

6. TAYN SHABBAT (Dov Seltzer) (2:15) 

April Music, Inc. 

SHERWOOD GOFFIN 

All selections are ASCAP 
© Rising Sun Music Inc. 1972 

850 SEVENTH AVENUE 
NEW YORK, N.Y. 10019 
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AME 

distri 
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Records 
ibuted b' 


/ 


by 

Rising Sun Music Inc 


NESHOMO 


SAME 2-B 

STEREO 


SIDE 2 
33% RP/ 


1. BORUCH HAMOKOM (R. Koeningsberg) (2:30) 

Rising Sun Music-Neginah Music 

2. HATOV (Rabbi A. Horowitz) (3:00) 
Rising Sun Music 

3. BLUE AND WHITE (Israel Reschel) (4:40) 
Arieila Music 

4. TORAH IZ Dl BESTE S’CHORAH 
($. Goffin-A. Aaron-Stan Schwartz) (2:00) 
Rising Sun Music 

X 5. HORACHAMON (Israel Israelov) (3:10) 
Rising Sun Music 

SHERWOOD GOFFTN 

All selections are ASCAP 
© Rising Sun Music Inc. 1972 


850 SEVENTH AVENUE 
NEW YORK, N.Y. 10019 



























THE SWEET LIFE 

JIMMY BORGES 

Accompanied by THE BETTY LOO TAYLOR TRIO 


IM 1 . 

TEREO 

) ® 1976 
Tantalus Records 


O 


KK-1002 


(TM-501-A.I 
Produced I 
Sonny Burk4 
Total Times 20^9 

/ 


1. ONE MAN PARADE (James Taylor) 4:10 
2, I WON'T LAST A DAY WITHOUT YOU 5:11 
(Williams-Nichols) y 

3. IN THE STILL OF THE NIGHT 5:25 


(Cole Porter) 

4. ALL MY TOMORROWS 3:03 
(Cahn-Van Heusen) 

5. MUSIC (Carole King) 3:10 



RECORDS 


THE SWEET LIFE \ 

JIMMY BORGES 

Accompanied by THE BETTY LOO TAYLOR TRIO 


5IDE 2 

IfEREO 

© ® 1976 
Tantalus Records 


KK-1002 

(TM-501-B) 
Produced by 
Sonny Burke 
Total Time: 21:35 


1. THE SURREY WITH THE FRINGE ON TOP 6:36 

(Rodgers-Hammerstein) 

2. MIDNIGHT SUN (Mercer-Burke-Hampton) 5:20 

3 SWEET LIFE (Barry Manilow) 3:13 
4. ME AND YOU (Roland Cazimero' 3:42 
5. FEEU.IKE MAKIN' LOVE 3:45 

(Eugene 



**G. U.S. 



Maying 


ISTANBUL AT SUNSET 

— featuring — 

NATIVE* TURKISH ORCHESTRAS 


p WONO CO* ? 


1— KARS I LAMA 

2— IKI TELLI 

3— ARAP 0Y0UN0U 

4— KARSILAMA 

5— CIFTE TELLI 

6— CIFTE TELLI 


HI-FI Recording ( 


ST-LP-412-A 


*©e in u.s> 



f *G. U.S. ?&' 



Maying 


ISTANBUL AT SUNSET 

— featuring — 

NATIVE TURKISH ORCHESTRAS 


t—HIDJAZ CIFTE 

2— CIFTE TELLI 

3— KARS I LAMA 

4— SUZNAK 

5— SOULTANI ZEIBEK 

6— HUZAM PESREYI 


*WONO CO* T 


HI-FI Recording ( 


ST-LP-412-B 


£ IN U.S.A. 



to 




Q 


% 




<S 


SHAKE IT OFF 6:04 
(Octavia B. A. Zison) 8 s It Music, BMI 
DO YOU LOVE ME 2:31 
(Berry Gordy, Jr.) Jobete Music, BMI 
SLIDE RIDE 4:26 
(Octavia B. A. Zison) 8's It Music, BMI 
TWELVE MOON HIGH 2:20 
(Octavia B. A. Zison) 8's It Music, BMI 
STORMY MONDAY 4:47 
("T-Bone" Walker) BMI 
Produced by Bob Freed 
Co-Produced by Octavia 








4i 2 W. KN0NN\- 










OCTAVIA 
Driven by the Hari 


AVLP 1002 Stereo 
@ 1987 Avap Records 




SERVICE CALL 7:30 
(Octavia B. A. Zison) 

THREE STRIKES (You’re Out) 4:06 
(Octavia B. A. Zison - Bob Freed) 
YOU’VE SUCCEEDED 
(And Made Me Hate You) 3:15 
(Octavia B. A. Zison) 

FEEL THIS NOW 2:56 
(Octavia B. A. Zison) 

All songs published by 



8 s It Music, BMI 
Produced by Bob Freed 
Co-Produced by Octavia 

4l ? W. KNONNV-^ 0 ^ 



ARIS 

HI-FIDELITY RECORDS 

Subsidiary of Aristophone Records, Inc. 


331/3 RPM 
LONG PLAYING 
HLP 1001 


SIDE 1 

Festive Greek Dances 


1. LOULOUDI TIS MONEMVASIAS - Syrtos 
(Flower Of Monemvasia) 

2. MOU EHIS TIN GOUNA MOU KAMENI - Syrtos 
(You Singed My Furs) 

3. PROTOMAYIA MOU - Tsamikos 
(My May Flower) 

4. YIA SOU GRIVAS - Tsamikos 
(Hello Grivas) 

5. KUKLA MOU ARHONTOPOULA - Syrtos 
(My Lovely Maiden) 

6. TO ARZAN - Slow Hasapikos 
(Money) 








ARIS 

HI-FIDEUTY RECORDS 

Subsidiary of Aristophone Records, Inc. 


LONG PLAYING 
331/3 RPM 
HLP 1001 


SIDE 2 

Festive Greek Dances 


1. LOUKOUMI - Tsifte-Teli 
(Oriental Sweet) 

2. POU EINE O KOSTAS MOU - Zembekikos 
(Where Is My Gus) 

3. PARAPONIARIKO - Zembekikos 
(Sulking One) 

4. STIN PSAROPOULA TIN HRISI - Syrtos 

5. E DASKALA - Kalamatianos 
(The Teacher) 

6. DIO MATlA, MATIA MOU - Syrtos 
(My Two Lovely Eyes) 








k p\TOL RECORDS, 


CAPITOL MARCA R Eg 
,S>* # "ALt. 








G/y 




SIMON PARK 

VENUS FLY TRAP 




1. VENUS FLY TRAP 

(Simon Park) 

2. I CANT STAND THE RAIN 

(Peebles-Bryant-Miller) 

3. THIS TOWN AIN'T BIG ENOUGH 
FOR BOTH OF US (R. Mae!) 

4. SOUL SARABANDE 

(Simon Park) 


5. 5.56 BOOGIE 

(Simon Park) 


ASCAP 5:57 
BMI 3:38 
ASCAP 2:53 
ASCAP 3:01 

SM-11581 

(SM 1-11581) 

ASCAP 4:08 


Recorded in England 

Produced by Gordon T. Chambers 

01975 EMI Records Limited 


eolation of app Uca 



^p\TOL RECORDS, ityQ 




CAP'TOL marca r £g 
s >- * ' * a ll 


SIMON PARK 

VENUS FLY TRAP 


1. TIDES 

(Simon Park) 

2. LAY, LADY, LAY 

(Bob Dylan) 

3. OH, YOU PRETTY THINGS 

(David Bowie) 

4. REMEMBER WHEN 

(Webb) 


ASCAP 5:08 
ASCAP 6:12 
BMI 3:24 
ASCAP 2:58 

SM-11581 

(SM 2-11581) 


5. (There's) ALWAYS SOMETHING THERE TO 
REMIND ME (B. Bacharach-H. David) ASCAP 3:57 

Recorded in England 

Produced by Gordon T. Chambers 

®1975 EMI Records Limited 


EOLATION OF AFP Uca 


BALTIMORE 

DANCES TO THE 


SONGS & SOUNDS 
OF 


Helmut ELicht 


RBCORD2 


{ ) 


TMR 
S 4111 
SIDE ON 
STEREO 

. 


28/3:04 


4PW 28/2:28 






ffi 





lb 


TMR 
S 4111 
SIDE TWO 

STEREO 

78x73 


Jp 


> ) 










Yesterday Today Tomorrow Forever 



®AGI 





© ® 1978 | ICS 8245 

WAM-BAM MUSIC, 8MI 

f 

l\FLY WITH ME/4:1 1 

B. Fran sen 

2. TWO SHOULD PL/^V THE GAME 
CALLED LOyS/4:36 

M. Stup 

3. IT AIN’T DE FEET IT’S DA FUNK/2:41 

M. Stup/L. Geiser 

4. FILL ME UP AGAIN WITH YOUR 
LOVE/3:56 

M. Stup 

5. RAVEN/4:26 

C. Edwards 


SIDE 


^°ur>cf Productions* ^ 



Va nj, 




1 LADY OF LORE (Ltmdblad - Tennander) 

2. HOW DO YOU DO (Tennander) 

3. LIFE ON THE HOAD (Lundblad - Tennander) 

4. COME PLAY WITH US (Lundblad - Tennander) 

5. NIGHT SONG (Lundblad - Holbrook) 

6. MUSIC WILL NOT DIE 
W (Lundblad - Tennander) 

NAILBAND S 


er) 

der) A 




Columbia 


4E 062-34656 
A 

© 1972 


lmuclico | j A i © 1972 

[rTcil | > , Produced by 

*•——* ' / Terry Kennedy 

Made in Sweden 

THE MOST REMARKABLE NAILBAND 


&J,a. 




















Columbia 


4E 062-34656 


imudico (2-5) 


rri vHf W f Produced by 

\ % ' f Terry Kennedy 

\ Mode in Sweden 

THE MOST REMARKABLE NAILBAND 

1. OHIO (Neil Young) 

2. DREAMER (Tennander) i 

LET IT SHINE DOWN ON ME (Kennedy - Halldbn) ^ 
4. SUMMER SUNDAY MORNING SONG J 

(Lundblad) M 

5. QUEEN BEAUTY f 

(Lundblad - Tennander - Ehrenholm) 

W NAILBAND S 


S^0Q3ti SIHI iO 







v\t&RD - Win 




Side One 

1. The Johnson Rag (Lawrence-Hall-Kleinkauf) (ASCAP 2:40) 

2. Love Is Blue (Popp-Cour)(ASCAP 2 : 26 ) 

3. Seven-Four Thing (Schaefer) cascap 2 : 21 ) 

4. Where Have You Gone? (Schaeter-Hiiton) (ascap 2:31) 

5. Lady Madonna (Lennon-McCartneyHBMI 2:20) 


STEREO QL-107 


StLopoi . oawaus^ 







• Mu 



< 2 , 


Side Two 

6. Keepin Company (Schaefer) (ascap 2:45) 

7. She’s A Swinger (Schaefer) (ascap 2:24) 

8. The Old Piano Roll Blues (Coben-Featuring the Q.R.S. Piano Roll) 

9. Classical Gas (Williams) <bmi 3:ii>- 
10. A Razzel, Mazzel, Tazzel Tune (Schaefer) (ascap 2:28 > 


(ASCAP 2:45) 


STEREO QL-107 

Made in U.S.A. 









ROCK INTO COUNTRY 
With Eddie Rivers & 

The Country Stones 


ER-154 > .. Stereo 

33 1/3 ( j 

Side 'One 


1. Mystery Traln-Paker-Phillips 2:59 

2. Right or Wrong-Dove 3:54 

3. Pure Love-Ra!built-4:ll 

4. Hello Josephine-Domino-2:36 

5. Rock Into Country-Shenk-l:46 




EASTERN 

ROCK INTO COUNTRY 
With Eddie Rivers A 
The Country Stones 

ER«154 Stereo 

33 1/3 

Side Two 


1. Never Ending Love-Bramblett-l:55 

2. Memphis-Berry-2:24 

3. Good Time Charlie-O’Keefe-3:10 

4. Muddy Water-Babcock-3:54 

5. You Asked Me Too-Shaver-3:04 




PRAISE TC 
VICTORY 
Cedric Josep 

Produced and Arra 
by Fietch Wile; 


1. I WON’T BE DEFEATED (Cedric Joseph) 
(Straightway Music-ASCAP-3:20) 

2. BIG STEP (Cedric Joseph) 
(Straightway Music-ASCAP-3:22) 

3. YES, IT’S YOU (Larry Byron-Randy McCormicI 
Jerry Michael (Fifty Grand Music-Ranlar Music-BMI-4: 

47 UNITED IN LOVE (Cedric Joseph) - 
(Straightway Music-ASCAP«4:48) 

5. HEART TO HEART (Mike Deasy-lra Wats^j 
L (Galatians 5:22 Music-Keljon Music-ASCAP-4:43) 

■k, © & © 1983 Star Song Records, a. 

of Jubilee Communications,^ 

Distributed by Word, Inc. 





PRAISE 
VICTO 
Cedric Jc 

Produced and 
by Fletch 


(Straightway Music-ASCAP-3:36) 

2. PRAISE TO VICTORY (Cedric Josepl 
(Straightway Music-ASCAP-3:50) 

3. SAVE THE FAMILY (Cedric Joseph 
(Straightway Music-ASCAP-4:47) 

4. J5TILL THE SAME (Bruce Hibbard) 
(Emmaus Road Music Co.-ASCAP-3:01) 

HOW EXCELLENT YOUR NAME (Cedric 
(Straightway Music-ASCAP-5:34) 

® & © 1983 Star Song Records, a divisio 
of Jubilee Communications, inigH 
Distributed by Word, 

Waco, Texas IOmB 
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PROFONO 
INItRNACIONAL INC 


ALFONSO ARAU 
EN MOJADO POWER 
(El Mojado Remojado) 

DAL-1016 

LAMENTO DEL MOJADO 

(Guillermo de Anda) Guillermo de Anda Con 

el Vampior y sus Murcielagos-RIMO 

EL MOJADO REMOJADO 

(Guillermo de Anda) Alfonso Arau Con el Vampiro y 

sus Murcielagos-RIMO 


ESTEREO 
33-1/3 RPM 

' PI-3035-A 

DAL-1016 

NO SE DECIRTE QUE SERA 

(Guillermo de Anda) Guillermo de Anda Con Ruben 

Ruvalcaba-RIMO 

Ml MICALELA 

(Guillermo de Anda) Alfonso Arau y Blanca Guerra 
Con el Vampiro y sus Murcielagos-RIMO 

MOJADO POWER 

(Guillermo de Anda) Alfonso Arau Con el Vampiro y 
sus Murcielagos-RIMO 


® ©1980 Profono Internacional 
©MCMLXXXI Telediscos 
Manufactured and Distributed by Profono 
Internacional, Inc. Los Angeles California 





ALFONSO ARAU 
en MOJADO POWER 
(El Mojado Remojado) 



*pli»Hi«gpn«s 



ALFONSO ARAU en MOJADO POWER 
(El Mojado Remojado) 

WHITTIER AT MIDNIGHT 

(Guillermo de Anda)-RIMO Steve Salas con “TIERRA" 


4 f i PI-3035-B 

" ' DAL-1016 


ONLY DISCO ON MY MIND 
(Guillermo de anda)-RIMO “TIERRA” 
con Mary ann Navarrete 

THE TALKING WALL 

(Guillermo de Anda)-RIMO Steve Salas con "TIERRA” 

MY DISCO GIRL 
(Guillermo de Anda)-RIMO 

Steve Salas con “TIERRA” 


®©1980 Profono Internacional 
©MCMLXXXI Telediscos 
Manufactured and Distributed by Profono 
Internacional, Inc. Los Angeles California 





ROBERT HORTON 

THE MAN (AILED SHENANDOAH 


RADIO STATION COPY ■ NOT FOR RESALE 


CL 2408 




SIDE 1 

XLP 111008 








MUSIC BY JOHNNY BOND 






HANK LOCKLIN 

1. GOLDEN WRISTWATCH 

2. ALONE AT A TABLE FOR TWO 

3. DOWN TEXAS 


4. TOMORROW'S JUST ANOTHER 

DAY TO CRY 

5. IN THE HOUSE OF THE LORD 

6. I'LL BE BLUE T LL THEN 

Made if u.s.A- 




Side B 


HANK LOCKLIN 


1. I'M TIRED Or BUMMING AROUND 

2. LESSONS IN LOVE 
RED ROSE 

SHADOWS 
CAN'T RUN AWAY 

ME THE PILLOW No. 2 

IN U.S.&- 


T H I: A K TH O F 


wwi 











DISC ONE / SIDE B 
RPR0LP-0673 


7. Clog Up Yo Mind 8. It’s All Real (Krayzle Bone) 

9. Hardtimes (Interlude) 

10. Mind of a Souljah (Layzie Bone) 

11. If I Could Teach the World 

12. Family Tree 
















THE A H T■ O I 


WW II 

DISC TWO / SIDE B 
RPR0LP-0673 












SHAR AND THE BOYS 






SHAR AND THE BOYS 


SIDE 2 
GR-778 
©1985 GIRL 
RECORDS 


STEREO 


LIFE'S A BEACH 


5. ANIMAL CLUB 5:25 BMI 

6. STEPPING OUT 3:32 BMI 

7. SUMMA LUV 4:20 BMI 

8. FALL IN LOVE AGAIN 4:00 BMI 


Words and Music by Shar 
Produced by Robert D. Berg 
Made in U.S.A. 







<^TO-RECORDS 

- a : 

tmm mm 

MITCH KERPER 

“A REAL MELODY” 


SIDE 2 


CV001 


1. IMAGES —(MITCH KERPER) (4:20) 

2. STELLA BY STARLIGHT — 
(YOUNG, WASHINGTON) (4:30) 

3. OLEO —(ROLLINS) (3:15) 

4. PEACE —MITCH KERPER) 3:30 

Produced by 
STEVE SATTEN 

MANUFACTURED BY 

© CONTEMPO VIBRATO RECORDS. INC. 

206 W. 23 ST., NEW YORK 10011 

ALL RIGHTS RESERVED 



ICE DANCING 
Walt W. 


WW—1986 



SIDE A 
STEREO 












33 1/3 RPM 





SIDE 

33 1/3 RPM 


MUSIC 

Catalogue No. KR1016 


to 


Allan Welch 

A Little Bit Ah Wine 5.30 

WRITTEN BY: Barnet Henry 
PRODUCER: Robin Imamshah 
^ ' EXECUTIVE PRODUCERS: 

Robert and Rodriguez Amar 
RECORDED AND MIXED AT 
THE CARIBBEAN SOUND BASIN ^ 


*P T 


Ocular road, 









OTHER 

SIDE 

33 1/3 RPM 


MUSIC 

Catalogue No. KR1016 


Allan Welch 

Take Dis Take Dat 5: 

WRITTEN BY: David "Tallest 11 King 
PRODUCER: Robin Imamshah 
, EXECUTIVE PRODUCERS: 

Robert and Rodriguez Amar 
RECORDED AND MIXED AT 
k THE CARIBBEAN SOUND BASIN 




% 




jG 




£^C(jlar HOAD^Jf^g 






6 2B-6 176-8 FAY- 








DOIMELL JONES 


MY HEART 


73008 - 26025-1 

(LFLP-6025-8A) 

® 1996 LaFace Records 


SIDE 1 
33 1/3 RPM 


1. WAITING ON YOU 

(Lyrics by Mookie, Edward "Eddie F. M Ferrell and Donell Jones) 
(Music by Mookie) 

8. MY HEART 

(Donell Jones) 

3. ALL ABOUT YOU 

(Lyrics by Donell Jones) 

(Music by Edward "Eddie F." Ferrell and Mark Sparks) 

4. YOU SHOULD KNOW 
(Lyrics by Donell Jones and Mookie) 

(Music by Edward "Eddie F." Ferrell and Mookie) 


4:02 


3:39 


4:44 


4:14 


EXECUTIVE PRODUCERS: EDWARD "EDDIE F." FERRELL 
FOR UNTOUCHABLES ENTERTAINMENT, INC., 
ANTONIO M. REID AND KENNETH B. EDMONDS 

UNAUTHORIZED DUPLICATION 18 A 


VIOLATION OF APPLICABLE LAWS 




UD W 9ZZ0Z'°O'°^ 





DONELL JONES 

MY HEART 


73008 - 26025-1 

(LFLP-8025-8B) 

® 1996 LaFace Records 


SIDE 2 
33 1/3 RPM 





(LFLM085-8C) 

© 1996 LaFace Record* 


SIDE 3 
33 1/3 PPM 



1. IN THE HOOD (Remix] 5:01 

(Lyrics by Donell Jonas, Mookie and Unit 3A] 

(Music by Donell Jones) 

8. I DON'T WANNA SEE YOU 4:88 

(Lyrics by Donell Jones and Mookie)/(Mu8ic by Mookie) 

3. THE ONLY ONE YOU NEED 3:46 

(Lyrics by Donell Jones and Mookie) 

(Music by Edward "Eddie F." Ferrell and Mookie) 

4. DON'T CRY 4:85 

(Lyrics by Donell Jones)/(Music by Kenny Tonga) 

EXECUTIVE PRODUCERS: EDWARD "EDDIE F." FERRELL 
FOR UNTOUCHABLES ENTERTAINMENT, INC., 

ANTONIO M. REID AND KENNETH B. EDMONDS 

UNAUTHORIZED DUPLICATION 18 A 


VIOLATION OF APPLICABLE LAWS 




’****»**, vzc0€ -oe'o^ " 










1. WISH YOU WERE HERE 

(Lyrics by Tia Whittington)/(Music by Darin Whittington) 

8. NATURAL THANG 
(Donell Jones) 

3. BELIEVE IN ME 

(Lyrics by Donell Jones and Felicia Adams) 

(Music by Kenny Tonge) 

4. YEARNIN' 

(Lyrics by Donell Jones and Gregory Tobar) 

(Music by Donell Jones) 


4:84 


5:10 


4:48 


4:18 


EXECUTIVE PRODUCERS: EDWARD "EDDIE F." FERRELL 
FOR UNTOUCHABLES ENTERTAINMENT, INC., 
ANTONIO M. REID AND KENNETH B. EDMONDS 

UNAUTHORIZED DUPLICATION 18 A 


VIOLATION OF APPLICABLE LAWS 
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1. MINE EYES HAVE SEEN THE GLORY 

2. THINK OF HIS GOODNESS 

3. STEAL AWAY 

4. ROCK OF AGES 

5. MY PRECIOUS LORD ^ 


Record Co. 1 


¥/Cupel 


MY EYES HAVE SEEN THE GLORY 
BLACK MOVEMENT GOSPEL SINGERS 












AIR 10032 
SIDE II 
33 1/3 RPM * 


1. I OPENED MY EYES TO THE LORD 

2. WALK WITH ME: LORD 

3. GOD IS 

4. PASS ME NOT 

5. GET AWAY JORDAN « 


Record Co. ' 


c /ay?e/ 


MY EYES HAVE SEEN THE GLORY 
BLACK MOVEMENT GOSPEL SINGERS 





















New York City 


High Fidelity Recording 

Side One 

Vocal Sl Musical Acc, 


MY ADORED ONE 

E Gineka Pou Maresi 

MIGHTY MOUSTAFA 
YOUR SWEET DISPOSITION 

Megalo To Hatirisou 

SINCERE LOVE 

Sagapisa Sta Lithia 

NINA NAE NAE 


Vocals - Jim Apostolou 

with Popular Instrumental 

Accompaniment 




'cz\ 

* JIMMY SINGS All BABA I* 


LGR 507 

33^/3 Long Play 
\ MO8P-0346 


High Fidelity Recording 

Side Two 

Vocal & Musical Acc. 


FAR FROM YOU 

Chronia Tora Makria Sou 

A CHANT TO ALI BABA 
WINE LADEN LOVE 

Sto Potiri Pinese 

FAITHLESS SIREN 

Kapia Apisti Kakourga 

MARITSA, MARITSA 

Vocals - Jim Apostolou 

with Popular Instrumental 
Accompaniment 



STEPHANIE 
Love Songs of Greece 


1. XIPNA AGAPI MOU (Yannidis) 2:40 

2. EFIYES-EFI YES (Sofos-Markea) 1:40 

3. I S IN ID IS I (Zalocosta) 3:04 

4. FERTE MOU ENA MANDOUNO 
(Words & Music Hadzidaki) 2:45 

5. EGO THA KOPSO TO KRASt 

v (Sotirhou-Hadziapostolou) 3:40 

i RODOSTAMO (Theodoraki-Gatsou) 3:30 



STEPHANIE 
Love Songs of Greece 


LP STEREO 


MIN TON ROTAS TON OURANO 

(Joanides-Hadzidaki) 3:05 

FIYE-FIYE (Pongi) 2:00 
HARAMI 3:15 V 

ASJRES KOROELES (Sorou-Markea) 2:40 
THA PARO OHIO 2:05 



Ill RIGHTS OF THE MANUFACTufftER AND Qf THE 
W4AUTHOHISEO PUBLIC PERFORMAJai BROIOCftSTUffi 

(2YSA 575) K 0 

MEPOT 1 0M 

i 1. ONEIPO AT1ATHAO, (*Ajc. KaXSApa—Etix. naTtaytavvoxovXov) 
& 2. ZTOY OeftNA TA XPONIA, (It. Sa$x<*KOv—NC h. r*&xoov) 

3. flHPEZ TO WErAAO APOWG, (»ty|A. MoOxoti—NCx TxAtoov) 
Hk 4. flEZE ZTHN ATKAAIA MOV, 

fl ("Arc. KaXSdpa—r. narcavixoXbrcovXcv) 

l 5. EIMAI ENAZ HAIOZ, A 

(A. KapvA^n—®H q. IIarca<u&6ovi) Ma 

8. IWH MOY XTYflAZ TA MEZANYXTA THN nOPTA, JOk 
(Atja. MoAtot)—NU. rxdxaov) 


■OWNER OF THE fiECOROEO WORK RESERVED 
m COPYING iOF THIS RECORD P80MIBII £ 0 


STEREO 


LONG PLAY 


33’/3 RP.M. 
















ALL RIGHTS Of THE MANUf ACIujjtER AND Of THE { 
ANAUTHORISEO PUBUC PERFORMANCE BROADCASTING 


OWNER Of 1\\i BE COB OE 0 WORK RESERVED 
ANO COPYING'OF THIS RECORO PROHIBITED 


(2Y6A 576) K OK OTA l OMCGAS 

MEPOT. 2 oN 

7. BPEXEI 0 9EO£ f (Atfu. MoOxon-Nix. rxdxoov) 
a ME Tl KAPAIA TON K0IM0 N* APNHQfl, 
i (Zx. Eaoxdieo'u—Nix. rxdxaov) 

k 9. OTAN 0YMAMAI EKEINH* (*A*. KaUdoa-Xo.’AOYVotfjiovXcyu) 
flk 10. 1TOY nPOcpwr HAIA, (AVjji. Mo*xoti-r. 2xt<pdvov) 

ii. haaT moy ztaioy zth zqh» a 

Mi KaXAdQa—Etix, naJiaYiavvonoOXov) M 

12. <t>APMAK! TA TEPAMATA, JtA 

(Afui. Motixarj—Nix. rndxoov) 


LONG PLAY, 


STEREO 

33Ys R.P.M. 














SIDE I 



STEREO 

603095XA 


1 . A SONG FOR A LITTLE PEF 
Kraig Greff BM! 

2. TELL THE PUMPKIN NOT TO 
Kraig Greff/Nancy Valyo BMI 

3. BLUE IN GREEN (3:05) 

Miles Davis 


RON POWELL and KRAIG GREFF 
PLAYING! 


SIDE II 



STEREO 

603095XB 


RON POWELL and KRAIG GREFF 
PLAYING! 

\ 


1. SAMBA BREAK (4:48) 

Ron Powell BML 

2. HOW INSENSITIVE (5:02) 
A.C. Jobim 

3. THE PLAYROOM (6:18) 
Ron Powell BMI 


SAMURD 

RECORDS 

Dinner at Patti's 

with the 

mdib tsiOTag raa® 


Side 1 
SLP - 2510 
STEREO 


z A Product of 

METCALF RECORDING STUDIOS 
New Bedford, Mass.\ 


iCHf 


Produced by:- 
Carl German & 
W. Edward Metcalf 
20741A 


'PARCHMAN FARM" - 2:59 
Mose Allison-Andre Mae (BMI) 

"MAC ARTHUR PARK" - 4:21 
J. Webb -Canopy Music (ASCAP) 

"IT WAS A VERY GOOD YEAR" - 3:07 
Erving Drake-Dolphi Music (ASCAP) 
"WHAT ARE YOU DOING THE REST OF 
YOUR LIFE" - 4:20 Lagrande - A&M 
Bergman (ASCAP) 

"NEVER BEEN TO SPAIN" - 2:52 
H. Axton (BMI) 

"HELLO DOLLY" 1:51 

J.Herman-Duray Pub. (ASCAP) 



RECORDS 


Dinner at Pattis 

with the 

©®ib irma® 

A Product ot 


METCALF RECORDING §TUDIOS 
New Bedford, Mass. 

Produced by:- 
Carl German & 
W. Edward Metcalf 
20741B 


"FIRE AMD RAIN"-3:54 

J. Taylor-Gountryfioads Music (BMI) 
"GOD BLESS THE CHILD" - 3:38 
Holliday - Herzog (BMI) 

"MIDNIGHT COWBOY" - 3:21 
Barry-Gold-Barwin Music (BMI) 
"STORMY" - 2:1b 

B.Buie - J. Ccbb-Low/Sal Music (ASCAP) 
"SUPERSTAR"-4:01 

Russell-Bramlett-Skyhill Pub. (BMI) 
"OLD CAPE COD" - 2:46 

Ruthrock-Yakus-Jeffrey (ASCAP) 










COVENANT PLAYERS 
CATALYSTS PRESENT 


Side One 
33 1/3 RPM 


Stereo 

CPLP826 




COVENANT PLAYERS 
CATALYSTS PRESENT 

Clwtim) 


Side Two 
33 1/3 RPM 


Stereo 

CPLP826 


IN HIS EYES (3:41) 

Dana Charles/Richard Klender/Christina Tanner 

HE'LL NEVER FORSAKE ME (4:24) 

Zina Lee/Christina Tanner 

THE COVENANT (5:27) 

Fay Batchelder 

MESSAGE TO A LOVED ONE (3:25) 

Fay Batchelder/Christina Tanner 

AS WE GROW (SONG FOR THE 
SAINTS) (5:34) 

Luana Olson 


KM 10737 




DOVE 

RECORDS 

FABULOUS KRUSH 

DOVE 0001 STEREO 



1. WAIALUA SKY 3:01 

Bonnie Gearheart - Brian Robertshaw 

2. I CAN'T HELP MYSELF 2:47 

Holland, Dozier, Holland 

3. BETWEEN THE LAUGHTER 
AND THE TEARS 2:41 

Jay Larrin 

4. WITHOUT THE ONE YOU LOVE 2:17 

Holland, Dozier, Holland 

5. TILL LOVE TOUCHES YOUR LIFE 3:04 

R. Ortolani - A. Hamilton 











RUACH 


arrangements by 
YISROEL LAMM 



SIDE B 
33% RPM 


1. SHOSHANAS YAAKOV 

2. ATO HORAISO 

3. YESH MAKOM 

4. PUFF 

5. LEIVTAHOR 

6. BARUCH ATO BQ’IR 



DAMASCUS 
Caught In The Middle 


ascension 


ASR 8404 


S' 


SIDE ONE 

1. Caught In The Middle 

2. Master Deceiver 

3. It’s So Good 

4. Saturday Morning Cartoons 

5. God’s Son 


© & ® 1984 Ascension Records 
Ail songs ® Winfield Penn 
Publishing, BMI 




DAMASCUS 
Caught In The Middle 



SIDE TWO 


End Times 

He’s Gonna Be Back 
New Life 
Praise Song 


ascension 


ASR 8404 


© & ® 1984 Ascension Records 
All songs ® Winfield Penn 
Publishing, BMI 






THE FIFTH SEASON 

1, As Birds Fiy 

2. What If... 4:45 

3. Shari/Kumiko 3:13/1:55 

4. Toyo No Caze (Eastern Winds) 5:20 

All selections Timothy Doqahue Music (BMI) 
Produced by David Evans 


All Compositions 
and Arrangements 
by Timothy Donahue 


WALON Records, tapes, Compact Discs, INC 
Ma \ facti ?da ec s $ \ 





TIMOTHY 
DONAHUE 

THE FIFTH SEASON 

1. Reflections Off an Ocean 4:35 
2, The Coming of Winter 3:54 
3. Image Music 3:45 
4. The Fifth Season 7:52 

All selections Timothy Donahue Music (BMI) 
Produced by David Evans 


All Compositions 
and Arrangements 
by Timothy Donahue, 

AVALON Records, Tapes, Compact Discs, INC, 

P.O, Box 3237 
So. Pasadena, CA 91030 
U.S.A. 

®© AVALON Records, Tapes, Compact Discs, INC. 
Manufactured and Printed in U.S.A. 
Unauthorized duplication is a 
violation of applicable laws. 

All rights reserved 





SHIELD 

/ 


SIDE 1 
34241 



RECORDS 


STEREO 


1. THAT LIGHT 3:06 

2. JOHNNY 3:15 

3. JESUS IS THE ANSWER 3:44 , 7 

4. YOU SHOULD HAVE COME SOONER 5:43 

5. TWO HANDS 3:33 



















RECORDS 




















\IVSI I 

RECORDS INC. 

I’M HIP 

John Pizzarelli Jr. 


ST 226 


Stereo 
SIDE A 


1. ROUTE 66 / B. Troup 3:14 

2. I’M HIP / D. Frishberg 2:52 

3. A MAN WITH ONE MILLION DOLLARS / 
Wood, Cavanaugh, Cunningham 2:55 
STRAIGHTEN UP AND FLY RIGHT / Mills, Cole 
5. POPSICLE TOES / M. Frank 3:28 

© Stash Records Inc. 1983 
P.O. Box 390 
Brooklyn, N.Y. 11215 


2:13 




SY\Sl\ 

RECORDS INC. 

I’M HIP 

John Pizzarelli Jr. 


ST 226 


Stereo 
SIDE B 


1. I LIKE JERSEY BEST / Cosgriff, Bernardi, 4:14 

2. HAVE ANOTHER ONE, NOT ME / J. Mooney 3:34 
3. FOR SENTIMENTAL REASONS / Best, Watson 2:46 

4. THE RIVER IS BLUE / J. Pizzarelli Jr. 3:12 
5. HERE’S LOOKING AT YOU, KID / 

J. Pizzarelli Jr. 2:20 


© Stash Records Inc. 1983 
P.O. Box 390 
Brooklyn, N.Y. 11215 










ALL FOR YOU 


CRAC 

SIDE ONE 

CR2003A ( ~Y |1 STEREO 

\ V y 003035X 

1. YOU’RE EVERYTHING TO ME • 4:20 

(Ronald DeRollo, Duane Walker) Bach-Trac Music, Inc. (ASCAP) 

2.1 DON’T WANNA HEAR IT • 3:47 

(Rick Cua, Doug Hall) Rictor Music (ASCAP) 

3. I’M YOUR EVERYTHING MAN • 4:45 

(Duane Walker, Ronald DeRollo) Bach-Trac Music, Inc. (ASCAP) 

4. ASK ME NO QUESTIONS (I’LL TELL YOU NO LIES) • 3:10 

(Ronald DeRollo, Duane Walker) Bach-Trac Music, Inc. (ASCAP) 

5. OF THELITES *3:16 

(Rick Cua) Bach-Trac Music, Inc. (ASCAP) 

©1980 CRAC RECORDS, ALL RIGHTS RESERVED. 





ALL FOR YOU 


CRAC 

SIDE TWO 

CR2003B ; ' STEREO 

003035X 


1. ALL FOR YOU • 4:32 

(Ronald DeRollo) Bach-Trac Music, Inc. (ASCAP) 

2. TELL ME YOUR NAME • 4:38 

(Rick Cua) Bach-Trac Music, Inc. (ASCAP) 

3. OUR TIME HAS COME • 5:49 

(Ronald DeRollo) Bach-Trac Music, Inc. (ASCAP) 

4. DESERT WIND • 4:42 

(Larry Arlotta, Tommy Rozzano) Bach-Trac Music. Inc. (ASCAP) 



©1980 CRAC RECORDS, ALL RIGHTS RESERVED. 




ERWARTUNG (Expectation) 
Monodrama, Op. 17 

(Sun)i in German - Words by Marie Pappenhfeim) 

ML '5: ' l / NOURREAhAPLE 

* — ' (XLP 893I) 

DOROTHY DOW, Soprano, with the 

PHILHARMONIC SYMPHONY ORCHESTRA 
OF NEW YORK 

DIMITRI MITROPOULOS, Conductor 





ROBERT MAXWELL 
ANYTIME 

Robert Maxwell & His Orch. 

1 . 


RS 913-SD - Side 

<RS 913-SD-A) 


I'M GONNA SIT RIGHT DOWN AND 
(WRITE MYSELF A LETTER 
(J. Young-F. E. Ahlert)i (1:36) 

2. I'LL NEVER SMILE AGAIN (R. Lowe) (2:15) 

3. ANYTIME (H. H. Lawson) (1:47) 

4. SMILE (J. Turner- 

G. Parsons-C. Chaplin) (2:23) 

5. SEEMS LIKE OLD TIMES 

(C. Lombardo-J. J. Loelb) (2:17) 

6. BYE BYE BLUES (F. Hamm- 

^ D. Bennett-B. Lown-C. Gray) (2:02) 

^ 0/ Total Time Side I: 12:35 

- S/ 0/ 




A On „ d 

^^JttCORDS, INC. HW ^ 








RS 913-SD - Side II 

_ (RS 913-SD-B) 

ROBERT MAXWELL 
ANYTIME 

Robert Maxwell & His Orch. 

1. SING, SING. SING (L. Prima) (2:05) 

2. I CAN'T GIVE YOU ANYTHING BUT LOVE 
(D. FieLds-J. Mc'Hugh) (2:35) 

3. COQUETTE (G. Kahn- 
C. Lombardo-J. Green) (1:59) 

4. I'LL BE SEEING YOU (I. Kahal-S. Fain) (2:27) 

5. CHARIMAINE (E. Rapee-t. Pollack) (2:27) 

6. THE SHEIK OF ARABY 
(H. B. Smith-F. Wheeler-T. Snyder) (2:00) 


Total Time Side II: 13:46 


% 


Records, inc. ne* 









R4BL00 

•T\ UVE 



v 's 0 



2308-241 ^ SIDE TWO 

(PP-2562) 

THE GOOD LIFE" 

OSCAR PETERSON 

NIELS-HENNING ORSTED PEDERSEN*JOE PASS 

1. FOR COUNT 6:49 

(Oscar Peterson) 

Tomi Music Co. (BMI) 

2. THE GOOD LIFE 7:12 

(Sacha Distel/Jack Reardon) 

Paris Music, Inc. (ASCAP) 

3. ON A CLEAR DAY 7:44 

^ (Alan Jay Lerner/ Burton Lane) 

Chappell & Co., Inc. (ASCAP) ^ V 


c £V 




/a/^ 1984 Pablo Records, Inc^^xl 
’’ 4s 1 N. CANON 0^” ^ 


^ v ; 


U -S.A. 



JAY ORLANDO 

The Man Who Plays The 
" Horn Aplenty" 


JAY & B 
RECORDS 


333 

JBS -6472 
STEREO 

( 18804 ) 





JflY ORLANDO 

The Man Who Plays The 
" Horn Aplenty" 

333 

JAY & B ^ JBS-6472 

RECORDS STEREO 

® ( 18804 ) 

Side Two 

1. Misty 3:51 

2. Mama 2:12 

3. Because Of You 2:35 

4. Hava Nagila 3:11 

5. My Funny Valentine 3:25 

6. Night Train 3:17 



Side A 


Executive Producer: 
Elijah Rhodes 
Associate Executive Producer: 

Dennis Milton 


ILL ONE 


1. It's Gow'n Down (Radio Mix) 4:02 

(Produced by Dennis Milton & Elijah Rhodes 
Written By: Shawnga Glenn a.k.a. ILL ONE 
for ZAHIRAH ENTERTAINMENT, INC.) 

2. It's Gow'n Down (Club Mix) 4:02 
3. It's Gow'n Down (Instrumental) 4:02 

Copyright (c) 2001 Zahirah Entertainment, Inc. 

All Rights Reserved. No portion of this material 
may be reproduced o transmitted with out prior 
written authorization. 

BMI Publishing 
Engineered by Sound Boy 
Mixed at The Cutting Room 








ILL ONE 


ENTERTAHSlMENTT 


Executive Producer: 

Elijah Rhodes 

Assistant Executive Producer: 

Dennis Milton 


1. Godfather Sh!t (Radio Mix) 4:02 

(Produced by Gabriel Oree, Written By: Shawnga Glenn a.k.a. ILL ONE 
for ZAHIRAH ENTERTAINMENT, INC.) 

2. Godfather Sh!t (Club Mix) 4:02 
3. Godfather Sh!t (Instrumental) 4:02 

Copyright (c) 2001 Zahirah Entertainment, Inc. 

All Rights Reserved. No portion of this material 
may be reproduced o transmitted with out prior 
written authorization. 

BMI Publishing 

Engineered by Sound Boy 
Mixed at The Cutting Room 








On The Move With Greg and Steve 

Side One 


YR 005R 

Stereo 


3:10 


1:05 


5:10 


3:10 


1. ROCK TO THE MUSIC 

2. SCAT LIKE THAT 

3. HOW MANY DAYS? 

4. AN ADVENTURE IN SPA 

5. FRIENDS 

All songs published by Little House Music (ASCAP) 
An Adventure in Space written by Corky Green, 
music by Greg Scelsa 
All others written by Greg Scelsa 

® © 1983 Youngheart Records 
Los Angeles, California 90027 




On The Move With Greg and Steve 

Side Two 


YR 005R 

Stereo 


WARMIN'UP'(I) 3: 

WARMIN' UP (2) 3: 

SPORTS DANCE 2: 

ON THE MOVE 4: 

SHOO FLY (1) 3: 

SHOO FLY (2) 3: 

All songs published by Little House Music (ASCAP) 
All songs written by Greg Scelsa 


® © 1983 Youngheart Records 
Los Angeles, California 90027 




33'A RPM 

STEREO 


SIDE I 
NSP-1001A 


1. TAKIN A RIDE WITH THE WIND 

E. Labunski (Bunko Music Corporation) 

2. SNOWBIRD 

Gene MacLellan (Beechwood Music Corporation) 

3 A REASON FOR WINTER 

E. Labunski (Bunko Music Corporation) 

4. WRONG MOUNTAIN BLUES 

E. Labunski fBunko Music Corporation) 

5. LET IT SHINE 

J. Friedman 

(Paij Music Corporation) 


ALL SELECTIONS BMI 




ALL SELECTIONS BMI 






side, i 


© 1988 g/ (g> 1989 
.4/61001 


re<i lipstick, 
over ^ over 
tvew dcuj 
dr mm,Ufe^ 
ttr like a, nuft 




<AXX\$c\ v'fyVwfr 

diaru 










TOO MUCH! TOOTS! 
TOOTS THIELEMANS 

1. THE MOUNTAIN WHISTLER ■ 2:45 

2. THE BLUES AND I - 2:27 

3. I’LL BE AROUND * 3:03 

4. SULTRY SERENADE (How Could 
You Do A Thing Like That To 
Me) - 2:35 





\ 


V- 


I - UN POCO MAS (ALVARO CARRILLO) 

TU INDECISION (ruben fuentes-a. cervantes) 
3 - ROSA BLANCA (PEDRO GALINDO) 

4 - FOR QUE NO TE VAS (saulo sedano) 

5 - CINCO PARA LAS CINCO 

(M« R„ ARMENGOL D. CABRERA “GA$PARIN”) 

6 “ PI DELE A DIOS (FEDERICO BAENA) 

LDS TRES ABES 

JUAN NERI-HECTOR GONZALEZ Y 
DANIEL CABRERA ‘‘GASPARIN” 


. ■ U *#.»*-: ay 

* At »0 corpokatioh oi ***** 







MKL ■ 
1313 ! 




1 - POR ULTIMA VEZ (alfredo parra) 

2 - BESAME AMOR (ray TICO) 

3 - FUTURO TRISTE (m. molina months) 
4 - TRES LUNAS (LUIS DEMETRIO) 

5 - OTRO FRACASO (FEDERICO CURIEL) 

6 - QUE PENA (H. GONZALEZ DE LA 
BARRERA=TEDDY FREGOSO) 


t LADO 

i 2 


i 


<<* 




% 

\ 


V 


LOS TRES ASES 

X JUAN NERI-HECTOR GONZALEZ Y 

DANIEL CABRERA 4i GASPARIN” 






✓ '♦ V 

f 0 / 1 / O /i /o o i/l nO^ * ,v 

f *4010 CORPORATION Of ^ 









Arrangements t 
Otis Skillings 


7077 


1. PRAISE YE THE LORD—4:21 
(Hawkins-Sklllings) SESAC 

2. OH/ HOW I LOVE JESUS—2:22 
4AnonymotJS)-5ESAC 

3. I AM THINE, O LORD—3:38 
(Crosby-Skillings) SESAC 

4. FAITH IS SO SIMPLE—2:42 
(Hawkins-Skillings) SESAC 

5. SPIRITUAL SING OUT-*:03 
(Medley) SESAC 

6. I WILL SING THE MIGHTY POWER— 2:40 
(Watts) German Melody—SESAC 


© 1973 by Lillenas Publishing Co. 
All rights reserved. 








Arrangements by 
Otis Skillings 


1. WHEN WE ALJi. GET TO HEAVEN—f 
(HewItt-WilsooJ SESAC 

2. MORE LIKE MY JESUS—3:40 
(Spirited!) SESAC 

3. HE CARES FOR ME—2:22 
(Owens) SESAC 

4. LEAD ON, O KING ETERNAL—1:1T 
(Shurtieff-Smart) SESAC 

5. THERE IS JOY IN THAT LAND—2:01 
(Spiritual) SESAC 

6. OH, HE’S SO WONDERFUL—1:35 
(Lawson) SESAC 

7. JESU—4:26 (Medley) SESAC 

© 1973 by Lillenas Publishing Co. 

All rights reserved. 
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FFE 7001 

© 1985 FostFire 
Records Co. 


RECORDS 

SIDE ONE 
33 1/3 RPM 





RECORDS 


FFE 7001 

® 1985 FastFire 
Records Co. 

PROMOTIONAL 
COPY - NOT 
FOR SALE 


SIDE TWO 
33 1/3 RPM 
STEREO 


CRAZY JOE 


1 . 


2 . 




*4 


I GOT BEAT 3:25 
(Crazy Joe Renda/Kat McCord) 

Madame Palm Music, Inc./Fire Fast Music/BMI 
SUBWAY RIDE 3:12 
(Crazy Joe Renda/Chip Taylor/Ed Solan) 

ATV Music Corp./Backroad Music, Inc./ 

Madame Palm Music, Inc./BMI 
3. TAKE IT OFF (Short Version) 3:57 
(Chip Taylor/Crazy Joe Renda) 

ATV Music Corp./Backroad Music, Inc./ 

Madame Palm Music, Inc./BMI , 

Produced by Crazy Joe Renda and Chip Taylor 
i- for Orange City Productions 

te « e ' & 




Records. 
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WINDSOR 

RECORDS 


33s 

®1978 

1 



ROSTAL & SCHAEFER IN CONCERT 

VOLUME TWO 


STEREO 
PBM 352 

1 


HANDEL arr. ROSTAL & SCHAEFER—1. Largo (from "Serse"). WIDOR 
arr. ROSTAL & SCHAEFER 2. Toccata (from Organ Symphony Np. 5). 
SAINT-SAENS/GODOWSKV—3. The Swan. Boosey & Hawkes MCPS. 
BEETHOVEN arr. ROSTAL & SCHAEFER-4. Rondo a Capriccio in G 
("Rage over the lost penny"). A. RUBINSTEIN—5. Melodie in F Op. 3 
No. 1. H. Freeman. MCPS. ROSTAL & SCHAEFER—6. Variations on 
Scott Joplin's "The Entertainer". 

PETER ROSTAL & PAUL SCHAEFER (Pianos) 


Made in gt.britmn 







p\,V BIGHTS OF THE 


<*■ 
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% 
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STEREO 
PBM 35?. 


* ROSTAL & SCHAEFER IN CONCERT t ‘ 

VOLUME TWO 

LOEWE arr. ROSTAL & SCHAEFER-1. Selection "My Fair Lady". 
Chappell & Co. Ltd. MCPS. BRAHMS—2. Three Waltzes Op. 39 Nos. 6 
in C sharp; 15 in A; 13 in C. STEINER arr. ROSTAL & SCHAEFER- 

3. Tara's Theme from "Gone with the Wind" Blossom MCPS. 
RICHARD STRAUSS/JOHN WILLIAMS arr. ROSTAL & SCHAEFER- 

4. Journey into Space. Chappell & Co. Ltd. MCPS. ROSTAL & 
SCHAEFER—5. Anglo-American Fantasy. 


PETER ROSTAL & PAUL SCHAEFER (Pianos) 


toADE IN GT BRITAIN 


QU033« s ' H ^° 





Jmp. 


1. Was Our Savior Born Tonight? 

3. So Many Shades of Gold . . 

4. As A Child. 

5. Take The Time to Count Them 


1974 Karen 


It’s Not Easy 
Knowing 


Cot?iposed and sung by 

BOB NOTTINGHAM 

Side 1 

CHRIST’S LIFE 







Knowing 

Composed and sung by 

BOB NOTTINGHAM 


CHRIST’S LIFE 


My Eyes Are Scarred So Deeply 
One Will Come to Kiss Him . 

I Felt So Helpless .... 
Hast Thou Forsaken Me? . . 

Just A Plain and Broken Man 
Look for The Lord in Today 


1974 Karen 


It 


Not 


Easy 


s 


Side 










It s Not Easy ^ 
Knowing 

Composed and sung by 

m BOB NOTTINGHAM 


Side 4 


Gorina 


Me Call . . 

doming . 
;ismal Prayer) 


'd on S' 


aren 









oouyaooNoj « OJO , 



SPA 

® 1985 





Q^snJiaoi ovm 3 * 0/ 
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SIDE A 


JOHN KIRBY & HIS ORCH 

,n 


TLP-5802 

(SLT-00685) 


1. THE DUKE'S IDEA 

2. IT FEELS SO GOOD 

3. SHOO SHOO BABY 



4. TUNISIAN TRAIL 

5. OLD FASHIONED LOVE 


9 % 0 c> *° 

^ TEr NATIONAL RECORDS. 





THE BIGGEST LITTLE BAND IN THE LAND 


JOHN KIRBY & HIS ORCH. 


SIDE B 


TLP-5802 

(SLT-00686) 


1. THE BIRTH OF THE BLUES 

2. BLUES SKIES 


T 

-a. 

\ 


3. MANHATTAN SERENADE 

4. SEXTETTE FROM "LUCIA Dl LAMMERMOOR" 

5. DOUBLE TALK < 


^^/VAT/ONAL RECOB° S - 







SIDE 2 

MCPS © 1986 


ATS 6 

(ATS 6/B) 













Dist By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 



Arranged & Produced by 

T. THOMPSON 

VPRD. 909.A 








Dist By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 



Arranged & Produced by 

T. THOMPSON 

VPRD. 909.B 






LIVE & LET LIVE 
LARRY WHITE 


45 R.P.M 

Produced By 
Larry White 

© © 1993 


Distributed By 
Madison Records 
Tel: 212-534-5650 


flights Reserve^ 










Produced by 
D. Browne & 

R. Shakespeare 
Made in Jamaica 


Distributed by 
V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel: (718)291-7058 
Fax: (718)658-3573 
In Florida 
5869 S.W. 21st. St. 

W. Hollywood, FI. 33023 
Tel: (305)966-4744 


VPRD-836-A 


FEEL THE VIBES 

XEROY SIBBLES 


COPYING 








V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel: (718)291-7058 
Fax: (718)658-3573 
In Florida 
5869 S.W. 21st. St. 

W. Hollywood, FI. 33023 
Tel: (305)966-4744 


THE SYSTEM 

PAPA SAN 




COPYING 






LA GUILLOT 

INTERPRETA A MANZANERO 


1. ESTA TARDE VI LLOVER 

2. NO 1 2 3 4 5 6 ' 

3. TENGO 

4. CUANDO ESTOY CONTI GO 

5. PARECE QUE FUE AYER 

6. PERDONAME 
(Armando Manzanero) 



Jtutwt 



LA GUILLOT 

vv:>. 

INTERPRETA A MANZANERO * 


- 




% : 



V ■ 

~V 

/ 


DM-1360 

) | 

i >■: 

Cara B. 

1. 

TODAViA 

4 

2. 

ADORO 

( 

3. 

YO ME MATO 


4. 

CONTIGO APRENDI 


5. 

HOY 


6. 

YO SE QUE TE AMO 


V 

(Armando Manzanero) 




ROOSEVELT 
JUNIOR HIGH SCHOOL 



Paul G. Salina - Director 



CSS 74A 


STEREO 


CONCERT BAND 

TRILOGY CONCERT MARCH - Eric Osterli 
SYMPHONIC CHORALE - Eric Osterling 
GEOOYSSEY - Caesar Giovannini 
MAKE ME SMILE - Arr. Pankow 
BATTLE HYMN OF THE REPUBLIC! - 


afFr Rloybar 






ROOSEVELT 


HIGH 


SCHOOL 


Paul G. Salina - Director 


ORCHESTRA 
PROFILES IN COURAGE - Nelson Riddle 
TELEMANN SINFONIA - arr. Brown 
RUSSIAN CHORALE AND OVERTURE 

Tchaikovsky 

DANCE BAND 

JESUS'GHR 1ST SUPERSTAR arr. Capps 

GET IT ON - arr. Moss _' 

Frank Paskoski - Drum Solo 






ORCHESTRA TN. MICHELANGELO 

DIR. 

R. BELLACCINI 

CANTANO 

E. LOTTI — C. TAFFETANI 


SIDE 1 LONG PLAYING 

33!/3 R.P.M. 


1. ARRIVEDERCI ROMA (Rascel) 

2. CIAO, CIAO BAMBINA (Modugno) 

3. TERRA STRANIERA (Marietta) 

4. GUAGLIONE (Fanciulli) 

5. LA NOVI A (Prieto) 

6. LUNA CAPRESE (Ricciardi) 







KAOS 

01. NOW AND FOREVER 
02. MY REPUTATION 



THE PUMA LOGO IS A REGISTERED TRADEMARK OF PUMA. A.G. 
ANY USE OF THE LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
OF PUMA. A.G. IS STRICTLY PROHIBITED. 

5X12 IS FOR PROMOTIONAL USE ONLY. NOT FOR SALE. 





DIRTY MINDS 

01. LIFE OF BRIAN 


5X12 

THE PUMA LOGO IS A REGISTERED TRADEMARK OF PUMA. A.G. 
ANY USE OF THE LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
OF PUMA. A.G. IS STRICTLY PROHIBITED. 

5X12 IS FOR PROMOTIONAL USE ONLY. NOT FOR SALE. 


SIDE 2 45rpm 


•L. < 0 ^ 


eskimo recordings 




LAND SHARK 

01. INDECENT 



Coco^^Mgchete' 

RECORDS 



5X12 

THE PUMA LOGO IS A REGISTERED TRADEMARK OF PUMA. A.G 
ANY USE OF THE LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
OF PUMA. A.G. IS STRICTLY PROHIBITED 
5X12 IS FOR PROMOTIONAL USE ONLY NOT FOR SALE. 





THE NOVA DREAM 
SEQUENCE 

01. DREAM #3 


THE PUMA LOGO IS A REGISTERED TRADEMARK OF PUMA. A.G. 
ANY USE OF THE LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
OF PUMA. A.G. IS STRICTLY PROHIBITED. 

5X12 IS FOR PROMOTIONAL USE ONLY. NOT FOR SALE. 



OSBORNE 

01. DOWNTOWN 



SPECTRAL 


THE PUMA LOGO IS A REGISTERED TRADEMARK OF PUMA. A.G. 
ANY USE OF THE LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
OF PUMA. A.G. IS STRICTLY PROHIBITED. 

5X12 IS FOR PROMOTIONAL USE ONLY. NOT FOR SALE. 


SIDE 611 45rpm | 

(«•») Ubiquity 



PLATINUM PIED 
PIPERS FEAT. 
SA-RA CREATIVE 
PARTNERS 

01. DEEP INSIDE 




5X12 




THE PLEB 

01. ONE FOR SENEGAL (2005 EDIT) 


NICKODEMUS & 

OSIRIS 

02. FREE SOULS (PART 3) I 
(DUBLEX INC. REMIX) 

MARZEBIAN FEAT. 
NERV RAHK 

03. HIP HOPE 
(NICKODEMUS REMIX-BONUS BEATS) 


K 


5X12 


THE PUMA LOGO IS A REGISTERED TRADEMARK OF PUMA. A G. 
ANY USE OF THE LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
OF PUMA. A G. IS STRICTLY PROHIBITED. 

5X12 IS FOR PROMOTIONAL USE ONLY. NOT FOR SALE. 




SIDE 8 33i/3rpm | 


OSUNLADE 

01. ACRYLIC VENEZUELA 

FILSONIK FEAT. 
SCOTT WOZNIAK 

02. STEEL DREAMS 

JIMMIE ABNEY 

03. COME GO WITH ME 


5X12 







MANZEL 

01. THE PARTY 
(DOPEBROTHER REMIX) 




EEBEE RECORDS 


THE NEW LEGEND OF THE ANCIENT MARINER 
OR THE SPIRIT OF ‘76 AND OTHER TALES 

/ ELLY STONE 


EBR 0010 


STEREO 
SIDE 1 


1. MEW LEGEND OF THE ANCIENT MARINER - 4:48 
E. Blau - R. Affoumado - E. Stone 

2. THE SPIRIT OF ‘76 - 1:44 

E. Blau - R. Affoumado 

3. THE OLD SOLDIERS IN THE CHINESE 

REST AU RANT-4:30 
E. Blau - R. Affoumado 

4. THIS BAR ON MACDOUGALD STREET - 2:43 

E 0 Blau - R. Kessler 

5. THE LATE. LATE SHOW - 3:40 
E. Blau - M. Shuman 


R Eehee Printed in the U.SvA, 


EEBEE RECORDS 


THE NEW LEGEND OF THE ANCIENT MARINER 
OR THE SPIRIT OF ‘76 AND OTHER TALES 



ELLY STONE 

EBR 0010 

STEREO 
SIDE 2 

1 . 

THE MIDDLE CLASS - 4:17 

E. Blau - J. Brel 

2. 

3. 

MR. WILLIAMS - 2:58 

E. Blau - E. Slone - D. Frank 

SOFT SHOE ROUTINE - 5:55 

E. Blau - M. Shuman 


4. GOODBYE, MY FRIENDS - 3:02 
E. Blau - }. Brel 
o. MY DEATH - 5:13 

E. Blau - M. Shuman - (. Brel 


R Kobof 


Printed in the E.S.A. 







W PHIL UPCHURCH 
r PHIL UPCHURCH 

r MARLIN 2209 ^ 

(Ma-2209-A) < 

Strawberry Letter 23 5:12 M 
(Shuggie Otis) Kidado Music, ^ 

m Free 5:25 (Henry Reed, June Wil 
i Nathan Watts, S. Green) Blackeye 
1 (ASCAP) & Kee-Drick Music ($M 
1 Good Times 4:07 <K atihg 

O Leon Huff) Mighty 
^fa*jiG hurch Street S ta MHMw 
K •yfii't, Leon Pendarvjs) SanTn 
























f PHIL UPCHURCH 
r PHIL UPCHURCH 

MARLIN 2209 

(Ma-2209-B) *S 

It's Almost Five 4:47 A 

(Phil Upchurch) Utom \ 

Publishing Co. (BMI) 

Fooling Around 3:36 
(Phil Upchurch) Utom Publishim 
Co. (BMI) § a 

i Cyrenna 5:30 jf> 

k (Phil Upchurch) Utom 
^ ^ Publishing Co. (BMI) MjS/A 




















FUSION" DISTRIBUVE 



PHILIPS 


6499174 


6499174-A 

SADAIC-COMAR 


EL TANGO SE LLAMA OSVALDO PUGLIESE 

b 1) LA BIANDUNGA (O. Pugliese), tango • 2) BALADA 
\ PARA UN LOCO (A. Piazzolla-H. Ferrer), tango * 3) LA 
* ULTIMA CITA (A. Bardi), tango * 4) EL MARNE (E. 

% Arolas), tango • 5) EL, ENTRERRIANO (R, Mendi- 
a, zdbal), tango * 6) VERANO PORTEnO (A. 

'fa Piazzolla), tango 

\ OSVALDO PUGLIESE ^ 

Y SU ORQUESTA ^ 

(Interpreted 


( 6565 ) 

' ° S t '0'8iHOad • O'JSIO 31^3 & 


0 °'JvaooNot aoionooa d 






FUSION • DISTRlB(jy£ 



PHILIPS 


6499174 


6499174-B 

SADAIC-COMAR 


i EL TANGO SE LLAMA OSVALDO PUGLIESE 

£> 1) LA MARIPOSA (P. Moffia), tango • 2) LORENZO (A. 

% Bardi), tango • 3) TACONEANDO (P. Maffia-H. Sta- 
& folani), tango * 4) CANARO EN PARIS (J. Scarpino- 

•s A. Caldarella), tango » 5) QUE NOCHE (A. Bardi), 

a, tango • 6) EL MOTIVO (J. C. Cobidn-L. 

Contursi), tango 

\ OSVALDO PUGLIESE 

Y SU ORQUESTA -O 

(Interprete) 

(6565) 
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SADAIC-COMAR 

(P) 1966 



EL TANGO SE LLAMA OSVALDO PUGLIESE 

1) INSPIRACION (P. Paulos-L. Rubinstein), tango • 2) EL 

AMANECER (R. Firpo), tango • 3) BORDONEO Y 900 

(O. Ruggiero), tango • 4) LA PAYANCA (J. Fernandez 
Blanco-A, P, Berto), tango • 5) CARDO Y MAL- 
VON (O, Pugiiese), tango • 6) CABULERO 
$> (L. Federico-M, C. Flores), tango 

\ OSVALDO PUGLIESE J? 

Y SU ORQUESTA <g> 

(Interprete) cifr 


( 6564 ) 
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O 

SADAIC-COMAP 

(P) 1966 

2 


EL TANGO SE LLAMA OSVALDO PUGLIESE 

1) DON AGUSTIN BARD1 (H. A. Salgan), tango • 2) CHA- 
RAMUSCA (F. Canaro), tango * 3) NONINO (A. Pia- 
zzolla), tango • 4) jFESTEJANDO (H. Stamponi), 
tango # 5) NOSTALGICO (J. Plaza), tango 
6) LA CABRERA (E Arolas), tango 

% OSVALDO PUGLIESE 4 

Y SU ORQUESTA <£ 

^3?, (Interprete) 


( 6564 ) 
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PRL-90455 


PROFONO 
INTCRNACtONAL INC. 
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1.-TRES 3:42 
(Alvaro Torres) 
2.-MI AMOR POR Tl 3:15 
(Alvaro Torres) 
3.-V0Y A CONSEGUIR TU AMOR 
(Alvaro Torres) 
4.-Y0TEAM0 3:50 
% (Alvaro Torres) 
5.-Y0 TE SEGUIRE QUERIENOO 
(Alvaro Torres) 
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Alvaro Torres 
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PROFONO 
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1.-OE PUNTA A PUNTA 
(Alvaro Torres) 

2.-QUIER0 OLVIOARME DE Tl 
(Alvaro Torres) 

3.-HART0 3:24 
(Alvaro Torres) 

4.-TENG0 MIEDO DE AMARTE 
(Alvaro Torres) 
Ni.-YA NO PUEDO VIVIR SIN Tl 
(Alvaro Torres) 


©® 1985. Prolono 
International. Inc. 


Miami 
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PE—015 
•SIDE ONE 




I. VaIRWL ATHER FR:END/2:48 

2 JOHNNY'S COAITRAIN 3:44 

(G. Shane< 

3. NOSTRADAMUS 4.07 

(G.'Shane) 

4 YOU AND ! 3:34 

(G, Shane, R. Erickson; 

5. i CAN'T UNWIND 2:24 

(G.$hane, C. Bergman Bodge, R. Erickson 


33 1/3 RPM 

STEREO 


Produced by Gary Shane and Ed Buckingham 
AM songs Two Rivers Pub. ASCAP 
lyrit. by Gary Sharif, music as indicated 
'•1982 




Pw& Ahd- 

“FOREVER ON YOUR WAY 
GARY SHANE AND THE DETOUR 

PE—015 G'k 33 1/3 RPM 

SIDE TWO / j STEREO 

■ 

1. WORKIN ON A DEADLINE 3:12 

(G. Shane) 

2. FOREVER ON YOUR WAY 4:37 

(G Shane) 

3 MY HEART IS CALLING 3:36 

R. Erickson) 

4 A THOUSAND DREAMS 4: 25 

i'G. Shane; 

5 GONNA WIN 2:34 

(G. Shanej 

AH songs Two Rivers Pub ASCAP 
’ lyrics G-vv rmia c as indicated ' 
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STEREO 

6.23011 

(6.23011-01-1) 


RENDEZVOUS 

NEIL LANDON 

1. (The Air From) Scarborough Fair (Reichel - London) (3:30) £ 

2. Oh Mary Ann (London) (3:36) ** 

3. Redneck Rendezvous (London) (2:52) 

4. Alkie (London) (2:45) 

5. Sweet Lies (Soap - London) (3:25) 

6. It Took So Long (Leverton - London) (3:56) 

Produced And Arranged By ACHIM REICHEL 
A GORILLA MUSIK PRODUCTION 
© 1977 


"nut? 




ki"*‘ 


0i(C *• SCNAuruniM *** aV> * 














LANDON 


1. I Don’t Believe It (London - Reichel - London) (2:55) 

2. When The Time Has Come (London - Reichel - London) (3:54? 

3. Celle 43 (Leverton - London) (4:24) ^ 

4. Coogie’s Mountain (Reichel - London) (3:33) i 

5. Gotta Move Away ^ A 

(London - Reichel - London) (5:07) ^ 


Produced And Arranged By ACHIM REICHEL 
A GORILLA MUSIK PRODUCTION 


® 1977 
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RECORDS 


CURTIS LEE 

PRETTY LITTLE ANGEL EYES 


DLP 2000 
A-SIDE 


GOTTA HAVE YOU 
(Dale Ar!yn)(Faire Music)1’59 
I NEVER KNEW WHAT LOVE COULD DO 
(Vivian Tyler)(Faire Music)1’45 
PURE LOVE 

(Jesse Hodges)(Faire Music)2’11 
WITH ALL MY HEART 
(J.Davis)(Clayton Music)2'05 
UNDER THE MOON OF LOVE 
(Boyce-Lee)(Spr Music)2’48 
DOES HE MEAN THAT MUCH TO YOU 
(Robertson-Rollins)(Spr Music)2’32 
BEVERLY JEAN 

(Tommy BoyceHSpr Music)2:32 





PRETTY LITTLE ANGEL EYES 
(T.Boyce)(Spr Music)2’33 
GEE HOW I WISH YOU WERE HERE 
(Boyce)(Spr Music)3’10 
THE WOBBLE 

(Crier-Cleveland-Perkins)(Spr Music)1 ’58 
PICKIN’UP THE PIECES OF MY HEART 
(Geld-Udell)(Pogo Music)2’13 
MR.MISTAKER 

(Blackwell-Scott)(Spr Music)2’40 
JUST ANOTHER FOOL 
(Goffin-King)(Aldon Music) 2’32 
A NIGHT AT DADDY GEE’S 
(Bcyce)(Spr Music)2'09 


RECORDS 


CURTIS LEE 

PRETTY LITTLE ANGEL EYES 


DLP 2000 
B>SIDE 
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FULL FREQUENCY 
STEREOPHONIC SOUND 
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Palace Music 


Side 

1 



®1 


975 THE DECCA RECORD CO. LTD. 
/ZAL.13393P/ 


SKL.5206 


JIMMY SCOTT 

1. HOPE YOU LIKE IT 

2. HONKY TONK MAIM 

3. WE ALL NEED A HERO 

4. TWO MUCH 

5. CITY SAD 

6. PICKIN' UP THE PIECES 


(Scott) 


UStfCORO prohibited 



All RIGHTS Of TH[ y 



Palace Music Side 

2 


(£1975 THE DECCA RECORD CO. LTD. 

/ZAL.13394P/ 


SKL.5206 


JIMMY SCOTT 

1. LETS GET TOGETHER 

2. MAKE ME REAL 

3. THATS OUR STYLE 

4. MADELEINE 

5. WHEN YOU WALK 

6. HOPED YOU LIKED IT 


(Scott) 


ftCORO PROHIB/TEO 



^ ACTUALLY HEAR ADULT m ° GUE EXCim DRAMATIC ACTI0N SIZZLING SEX, SATIRE AND DRAMA aSTEREO 1004 

WIFE SWAPPING SWINGER’S Ak 
ORGY PORGY PARtY.... 

MARRIED COUPLES BANGING THEIR MY UP THE LADDER, GREEDY FOR POSITION AND POWER, HUNGRY FOR BIZARRE SEX 


A DRAMATIC STAG SEX SPOOF THAT SOCKS IT TO YOUR SENSES! 

IT’S ALMOST LIKE YOU ARE THERE, YOU ACTUALLY HEAR EVERY SIGH, EVERY WORD, EVERY 
DRAMATIC ACTION. NO DOUBT ABOUT IT-YOU WILL ENJOY LISTENING TO THIS-TITTILLATING 

TANTALIZING UNCENSORED STAG RECORDING. 





*—" J 

K&d i wS 


BUY THIS RECORD NOW! 

AS YOU KNOW GOOD STUFF SELLS FAST! 


CRAMMED TO THE BRIM WITH 
THRILL HUNGRY people 

“YOU OWE YOURSELF THE SATISFACTION OF ENJOYING THIS 
WAY OUT SEXCITING ALBUM!.. 

AN ADUIT BEST SELLER 



THE FIRST TO STICK YOU IN THE EAR 

WITH WHAT YOU’VE ALWAYS WANTED TO HEAR 


L 



AU 0 ST G 


RECORDS 

RATED 


WARNING 


SEXUAL RECORDING OF AN ADULT NATURE. THIS ALBUM IS NOT IH. 
TENDED FOR MINORS AND UNDER NO CIRCUMSTANCES APE THEY Tt 
HEAR IT OR POSSESS IT. ABSOLUTELY ADULTS ONLY!! 










NOW YOU DON'T HAVE TO GO TO DENMARK OR 
SWEDEN TO GET THIS KIND OF ALBUM! 


WIFE SWAPPING SWINGER’S 
ORGY PORGY PARTY. .. 


F/J?Sr TIME EVER! DRAMATIC STAG STORY WITH SEXUALLY ORIENTED DIALOGUE AND LIVE ACTION SOUNDS 

ACTUALLY LISTEN TO DESIRE FILLED CONVERSATIONS, NAKED ABANDONED ACTIONS, HEAR ABSOLUTELY EVERYTHING! 

ACTUALLY HEAR THEM ENJOYING THE FORBIDDEN AND FROLICKING IN ORGIASTIC SPASMS OF SENSUOUS DELIGHTS 



HAVE YOU EVER ENJOYED READING A REAL GOOD RAUNCHY ADULT 
BOOK? The kind that pulls you right smack into the story, gets you heatedly 
involved, until you cease just being a reader. Sometimes, getting so carried 
away that for a moment you feel as if you’re ACTUALLY SPEAKING AND 
PERFORMING WITH THE CHARACTERS. Then, we can strongly GUARAN¬ 
TEE that you will be completely satisfied and gratified with this BOLD and 
EROTIC audio stag story album. 

YOU'LL BE AMAZED listening to this sexciting audio stag recording, it is 
many times more stimulating than reading a book, each participant in this 
sensuously exciting story is alive, you hear real MEN and WOMEN actually 
SPEAKING with EACH OTHER saying the real words real people say, DRAM¬ 
ATIZING the REAL ACTS that real people do. There is no doubt about it, you 
will enjoy being SEDUCED by these tantalizing-tittillating characters. Get 
ready for many thrilling nights of listening pleasure, you will be delighted by 
• the drama and stimulating power of this new wave of audio stag recordings. 

ALL OVER THE COUNTRY MANY HARD-TO-PLEASE STAG 
COLLECTORS HAVE ADDED THIS UNUSUAL STAG ACTION 
RECORDING TO THEIR...SPECIAL PRIVATE COLLECTION 

MAKE THIS COPY YOURS! 



SOAKED WITH 

SIZZLING SEX LANGUAGE 
DRIPPING WITH RED HOT 

ACTION 

THE MOST THRILLING MOMENTS 
YOU’VE EVER HEARD ON RECORD 



DEFINITELY NOT FOR THE WEAK AND 
TIMID...A BOLD BALL BUSTING STORY 



AUDIO STAG RECORDS/a 
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CAST OF CHARACTERS IN ORDER OF APPEARANCE 
IN THIS MODERN CONDENSED PERFORMANCE 


KING OF NAVARRE 

LONGAVILLE 

DUMAINE 

BEROWNE 

DULL 

COSTARD 


Anthony Nicholls 
David Burke 
Jerome Willis 
PETER FINCH 
Jeffrey Wickham 
Peter Woodthorpe 


DON ADRIANO DE ARMADO 

John Franklyn-Robbins 


JAQUENETTA 

THE PRINCESS OF FRANCE 

NARRATOR 

MARIA 

KATHERINE 

ROSALINE 

BOYET 

MOTH 

HOLOFERNES 

MERCADE 


Patricia Brake 
Barbara Jefford 
Morys Bruce 
Diana Hoddinot 
Eileen Atkins 
VANESSA REDGRAVE 
Peter Jeffrey 
Jimmy Handley 
John Franklyn-Robbins 

Jeffrey Wickham 
and the Linden Singers 



Directed by VAL MAY 

Script adapted by MORYS ABERDARE and VAL MAY 
Sound Supervision by CYRIL ORNADEL 


Music composed by SIMON ANDERSON 
An F. C. M. Production 
Printed in the U.S.A. 















Qffic Gmiedir 

QofSnvTS-^ 


DUKE OF EPHESUS 

GAOLER 

AEGEON 

NARRATOR 

MERCHANT 

ANTIPHOLUS OF SYRACUSE 


Peter Birrel 
Ewan Hooper 
Lockwood West 
Brian Hawksley 
Ewan Hooper 
JOHN NEVILLE 


DROMIO OF SYRACUSE MICHAEL FLANDERS 


DROMIO OF EPHESUS 

ADRIANA 

LUCIANA 

ANTIPHOLUS OF EPHESUS 

ANGELO 

OFFICER 

COURTESAN 

DOCTOR PINCH 

SERVANT 


Michael Flanders 
Pauline Stroud 
Annette Crosbie 


Norman Tyrrell 
Peter Birrel 


okespear^ 



Civing Shakespeare. Inc. 


Directed by JOHN HALE , Music composed 

Script adapted by MORYS ABERDARE and JOHN HALE 
Sound Supervision by CYRIL ORNADEL 


by SIMON ANDERSON 
An F. C. M. Production 
Printed in the U.S.A. 










JitringShakespeate^ 
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Winters QaJbP 


CAST OF CHARACTERS IN ORDER OF APPEARANCE 
IN THIS MODERN CONDENSED PERFORMANCE 


NARRATOR 

POLIXENES 

LEONTES 

HERMIONE 

CAMILLO 

FIRST LORD 

ANTIGONUS 

PAULINA 

GAOLER 

EMILIA 

OFFICER 

SERVANT 

AUTOLYCUS 

CLOWN 

FLORIZEL 

PERDITA 

OLD SHEPHERD 

MOPSA 


Morys Bruce 
John Westbrook 
ERIC PORTMAN 
DIANA WYNYARD 
Norman Tyrrell 
Peter Birrel 
Lockwood West 
WENDY HILLER 
Robert Fyfe 
Pamela Holmes 
Robert Fyfe 
Robert Fyfe 
Colin Ellis 
Ewan Hooper 
Dyson Lovell 
Annette Crosbie 
John Pickles 
Pamela Holmes 



Curing Shakespeare, inc. 


Music composed by SIMON ANDERSON 
An F. C. M. Production 
Printed in the U.S.A. 




l MONO 


Directed by JOHN HALE 

Script adapted by MORYS ABERDARE and JOHN HALE 
Sound Supervision by CYRIL ORNADEL ‘ 
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CAST OF CHARACTERS IN ORDER OF APPEARANCE 
IN THIS MODERN CONDENSED PERFORMANCE 


FIRST CITIZEN Peter Ellis 

SECOND CITIZEN Robert Fyfe 

MENENIUS AGRIPPA Brian Hawksley 

CAIUS MARTIUS, afterwards 

CAIUS MARTIUS CORIOLANUS JOHN STRIDE 


MESSENGER 
SENATOR 
COMINIUS 
SICINIUS VELUTUS 
JUNIUS BRUTUS 
VOLUMNIA 
VIRGILIA 
NARRATOR 
FIRST ROMAN 
SECOND ROMAN 
THIRD ROMAN 
TULLUS AUFIDIUS 
HERALD 
OFFICER 
THIRD CITIZEN 
FOURTH CITIZEN 


Peter Ellis 
Edward Higgins 
John Pickles 
Ewan Hooper 
Michael Lynch 
SYBIL THORNDIKE 
Anna Perry 
Peter Birrel 
Peter Ellis 
Robert Fyfe 
Edward Higgins 
Paul Harris 
Robert Fyfe 
Peter Ellis 
Edward Higgins 
Peter Birrel 


Directed by JOHN HALE 

Script adapted by JOHN HALE and MORYS ABERDARE 
Sound supervision by CYRIL ORNADEL 



Civing Shakespeare, inc. 


concrete and sound patterns composed and recorded fey DESMOND LESLIE 
An F. C. M. Production 
Printed in the U.S.A. 
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Xfatng Shakespeare 

< OrvifyLS^, 
and Qressuuv 


THE PROLOGUE 
TROILUS 

PANDARUS, Uncle to Cressida 
CRESSIDA, Daughter to Calchas 
SERVANT TO TROILUS 
AGAMEMNON, The Greek General 
AENEAS, Trojan Commander 
AJAX, A Greek Commander 
THERSITES, A Deformed 
and Scurrilous Greek 
ACHILLES ) 


Henley Thomas 
Robin Phillips 
ROGER LIVESEY 
ANNA MASSEY 
John Coupland 
Norman Tyrrell 
Henley Thomas 
Edward Higgins 


Colin Ellis 
Michael Lynch 
Greek Commanders Paul Harris 

John Westbrook 
Michael Kilgarriff 
Paul Harris 

DIOMEDES, A Greek Commander John Pickles 

MENELAUS, Brother to Agamemnon Michael Kilgarriff 
HECTOR, Brother to Troilus Brian Hawkesley 

CALCHAS, A Trojan Priest, Taking Part 


PATROCLUS 

ULYSSES 

NARRATOR 

PARIS 


with the Greeks 


William McAllister 



MARGARELON, A Bastard . - 

Son of Priam William McAllister JLlVlMfJ bhUKCS/JCUtC, IHC. 

MYRMIDON Paul Harris 

NESTOR William McAllister 


Music composed by SIMON ANDERSON 
An F. C. M. Production 
Printed in the U.S.A. 


51/52A MONO 


Directed by JOHN HALE 

Script adapted by JOHN HALE and MORYS ABERDARE 
Sound supervision by CYRIL ORNADEL 
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Enclosed Please Find Gummed Labels 
for Your LIVING SHAKESPEARE Album Cases 


In this shipment is one of your sturdy, attractive Album Cases especially designed 
RjZ"pi” y ho ' d and protect FIVE of your LIVING SHAKESPEARE 
Recorded Plays with their accompanying Folios. ... You will also find enclosed 
a perforated sheet of 20 attractive black and gold gummed labels. Before filine 
your Plays, simply do this: S 

1. Tear off the labels for just those five Recorded 
Plays you wish to keep in the enclosed Album Case. 

2. Moisten backs of labels and affix to Album Case in 
the position shown in illustration. 

ffiavsTn P A,h a " ** ^ -ay keep your Recorded 

n«dv ffieH a aT ' V" y SeqUe " Ce y ° U Prefer - Whe " yoU have a " your P^ys 
neatly filed m 4 Album Cases you will possess the finest recorded Library of the 

x ayS Pe : f ,°: med by S ° me ° f ,he 8 rea,est P |ayers 'he theatre 
has ever known. Truly a LIVING SHAKESPEARE LIBRARY of which you 
may be deservedly proud! 





Dwyottanl--please /Vote 

You will note that the play TROILUS AND CRESSIDA, starring 
Roger Livesey and Anna Massey is not included with this shipment. 
This is due to circumstances beyond our control, and we hope to ship 
this vastly entertaining satire on love and war to you, under separate 
cover, in a few short weeks. We apologize for any inconvenience or 
disappointment caused by this small delay. 
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PARI' I 

1. YEREVAN — Vagharshak Godoian, sung by Datevik Sazandarian 
accompanied by chorus and orchestra 

2. EEM YEREVAN — Vagharshak Godoian, with chorus and 
orchestra 

3. HEBARD HAY AGHCHIC — Soloist, Rupen Matevosian 

4. YERK HAYASDANEE — Sung by Hovhannes Badalian 

5. DER VOGHORMEEYA — Gomidas, sung by Lucineh Zakarian, 
soloist at Etchmiadzin 

6. KHORHOORT KHOREEN — Gomidas, sung by Lucineh Zakarian 

7. SOORP, SOORP — Egmalian, choral rendition 

PART II 

1. YAR ARANTZ KEZ — Sung by Bella Tarpinian 

2. DZAGHGEH POONCH — Armenian State Song and Dance 
Ensemble 

3. HOVEEVNEROO BAR — Orchestral rendition 

4. TASHGEENAGOV BAR — Doodoogs accompanied by orchestra 

5. DEGHAMARTGANTZ BAR — Symphony Orchestra 

6. YEREVAN — Edward Hovhannesian, words by Barooyr Sevag. 
With chorus and symphony orchestra under the direction of 
Rupen Vartanian 
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"I, ARGISHTI OF KHALT, 
EQUAL TO THE POWER OF THE 
LORD, AND SON OF MENOOA, 
BUILT THIS MAGNIFICENT 
FORTRESS AND NAMED IT 
THE CITY OF EREBUNI, IN 
HONOR OF THE DISTRICT OF 
PEEYANYA, AT THE SAME 
TIME AS A WARNING TO ALL 
ENEMY COUNTRIES. THIS 
LAND WAS BARE AND I CON¬ 
STRUCTED A GREAT MANY 
WORKS, I, ARGISHTI OF 
KHALT, EQUAL TO THE POWER 
OF THE LORD, SON OF 
MENOOA. ALL-POWERFUL 
KING OF THE LAND OF 
PEEYANYA, MASTER OF THE 
CITY OF DUSHBA.” (782 B.C.) 


LP — 12 — 1968 
ARMENIAN RECORDS 
151 West 25th Street, New York, N.Y. 10001 


























THE PURPOSE OF THIS ALBUM IS 
TO INFORM. 


A dramatization of the important 
original Presidential transcripts relating 
to Watergate, released by the President 
to the American public. 


STEREO 

VOLUME 


The 

Tapes 


Submission of Recorded 
Presidential Conversations 
to the Committee 
of the Judiciary of the House 
of Representatives 







THE TAPES 



Side One 

1 . History of Watergate - Events leading up to the release of 
the Presidential Transcripts relating to Watergate. 

2. September 15,1972, Meeting: The President, Haldeman 
and Dean. Oval Office (excerpts) — The President visits with 
Dean on the day of the original Watergate indictments, and discusses 
Watergate and various other political topics. 

3. February 28,1973, Meeting: The President and Dean 
Oval Office (excerpts) — The excerpts of this conversation deal 
with the planned hearings by the Senate Watergate Committee 
and the principles involved in those hearings. 

4 March 13,1973, Meeting: The President and Dean. Oval 
Office (excerpts) - The President discusses to what extent White 
House Personnel should cooperate with the federal prosecutors 
and the Grand Jury investigating Watergate. 

5. March 20,1973, Telephone Conversation: The President, 
and Dean (excerpts) - The President asks Dean for a formal 
report on his investigation of White House involvement in Watergate. 


Side Two 

6. March 21,1973, Meeting: The President, Dean and 
Haldeman. Oval Office (excerpts) — Dean spells out for the 

President most of the Watergate Operation, including the extent 
of White House involvement in the alleged cover-up. 

7. March 22,1973, Meeting: The President, Haldeman, 
Ehrlichman, Dean. Executive Office Building (excerpts) - This 
brief excerpt deals with the Watergate Report that Dean has been 
asked to write for the President. 








The New York 
Electric String Ensemble 


BACH • PURCELL • CORELLI • MORLEY • TELEMANN 












When I talk about the New York Electric String 
Ensemble I have to talk about Jon Talbot. I first 
met him in his (and my own) "golden years” 
when the band I'm in was setting the crowds to 
swinging and swaying at the famous Hippodrome 
Lounge in scenic Marvin Gardens. Talbot ap¬ 
proached me between sets and announced in 
broken English that he was going to be our bass 
player. My immediate impulse, as I recall, was to 
step on his artist's fingers, but I thought that he 
might be a goon from the union on a busman’s 


holiday so I said "Sure, kid,” and one can 
imagine my surprise, chagrin, etc., etc., when 
he presented himself, freshly scrubbed and 
shorn, new caps gleaming, at the band shell the 
following night, thirty five-dollar Japanese bass 
straining at the seams of its brown paper case. 
The rest is history—within the next two months 
we were recording hit after hit for those nice 
men at Columbia Records, and we soon earned 
the undying respect and adulation of concert- 
goers everywhere. But somehow the pinnacle 
of success was too pointed to support Talbot’s 
ambitions and, sure enough, one day he an¬ 
nounced—it was at Ben’s Delicatessen in Mont¬ 
real—" ‘tis better to rule in Hell than to serve 
in Heaven!”—a pearl of rhetoric gleaned from 
the Book-o’-the-Month Club condensation of J. 
Milton's widely acclaimed travelogue. Then he 
was gone. 

Several months later Talbot called me and told 
me that he had organized a small band—himself 
and two other persons—and would I like to play 
drums. I switched off "Peyton Place,” jumped 
into my newly pressed sunsuit, and dashed off 
to what is now the United Nations Center and 
played with the "Jonathan Talbot Group” for 
three days. It was then that I discovered that the 
act was merely a front for the more ambitious 
project herein contained. Jon swore me to 
secrecy, which I betrayed often through fits of 
giggling, because the idea of applying current 
instrumentation to the classics is an absurdly 
simple one. 

The result is a serious interpretation of the music 
—as opposed to the sophistry of the Swingles— 
rendered by three musical illiterates who learned 
it all by brute force. The fact that they have re¬ 
corded forty-odd minutes of quite difficult ma¬ 


terial is astounding. As Ronald Reagan would 
say: “It shows what hard work, discipline, and 
good old American know-how can do.” 

The other two illiterates are Lew Bottomly and 
Pete Smith. Lew is automatically suspect be¬ 
cause he plays left-handed. He looks like Ameri¬ 
can Gothic (the figure in the middle) in a 
Mustang. He would be an asset to any group 
(despite his left-handedness) because of his 
unflagging dedication to avarice. Pete I’ve known 
as long as I’ve been in Dirt City and he can tell 
you all the inside dope on counterfeit Martin 
guitars and genuine Indian Motorcycles. He’s 
an incredibly good guitarist. 

Which brings us to the end of the liner notes. 
If you’re like me, you’ll have been reading these 
while listening to the music; obviously one of 
the two must suffer, so with all proper defer¬ 
ence may I suggest that you start the record 



(Esperanto) 

Mendu tiun diskon c6 via loka diskvendeio au rekte de ESP. 
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1. SITTING WITH STUPID^ 

2. JUCK’S INCORPORATION^* 

3. GROW WITH YOUR OWN 3 

4. MOVING DUB^ 

5. SKANKERS INCORPORATION 

6. THEME A LING 


I. GUMBIA JUMP^ 

2.1 A SEE 

J. GARVEY NIGHT 
A. DUB IS THE ANSWER^ 

5. KING ATHING 

6. THEME FROM THE SCORCHER 
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By Dub Specialist 
All songs published byjamrec Music 
Produced by C. S. Dodd 

Recorded at Jamaica Recording Studio & Co. Publishers 

Distributed by Coxsone’s Music City 

3135 Fulton Street Brooklyn, N.Y. 11208 

Tel. (718) 277-416fl^ax 718-348-9074 

Cover design by O’Neil Nanco 


There has been sound clashes, and sound clashes through the 
years.These musical clashes between sound systems have 
become part of Jamaica’s musical culture. 

First there were “The Great Sebastian”, “Duke Reid The 
Trojan”, Lord Koo’s then the memorable sound clashes between “Sir Coxone’s 
Downbeat” and “Duke Reid The Trojan” at Foresters Hall. Other sound 
systems entered the arena of sound clashes in later years, that now exists in the 
current dance halls all over the world. 

The major pioneers of the sound systems promoted themselves and became 
the pioneer record producers of all Jamaican music from Bluebeat, Ska, Rock 
Steady to the world’s now celebrated Reggae Sounds. 

These pioneers know the value of a Dub, or whM they call Juck’s now used by 
sound system Disc-Jockeys to big-up their sounds. T_ 

The Godfather, President, (K.C.B.E.) Knight CommE3e^tthe Blues Empire, 
(M.R.S.J.) Master of the Royal Society of Jazz, and Kingfc^^ese pioneers is 
fondly call Sir Coxone Dodd has put together in one ptckagPWI the Juck’s and 
Dub sounds that will elevate any sound system from th^sottomynaking them 
soar to the top in just one session. 

This package titled “JUCK’S INCORPORATION DU^CLASSIC” is a 

exclusive combination of sounds, lets call them speci^^^Be original specials 
are brilliantly colored, and dramatic in every details of musical sounds, and cover 
the period of the mellow sixties through the bold n 

The musicians and the artists who have contributed to this special Juck’s and 
Dubs package are the best ever assembled. Special thanks to Jackie Mittoo, 
Richard Ace, Earl “Bagga” Walker, Cedric Brooks, Dennis Campbell, Ernest 
Ranglin, Eric Frater, Leroy “Horsemouth” Wallace, Freddie McGreggor and 
all other musicians who have teamed up to make “JUCK’S INCORPORATION 
DUB CLASSIC” a special musical success. 
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all roads lead home 
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The many moods of Bob Braun 

By Lewis Chitty 




many moods of Bob Braun. 

"country" — as in "Green, Green Grass of Home," 
in "Let time Have Its Way," romantic—as in "To Wait 
and "Make It with You," heartbroken—as in "Are You 
Tonight," and in the "Working Man's Prayer" and "I 
medley—l-don't-know-what-you-call-it-but-it's-GOOD! 

don't really have to describe the recordings in this album any 
you've heard it you already have your own personal response, 
if you haven't, stop reading these liner notes and listen! 


WORKING MAN'S PRAYER/I (4:49) 

BELIEVE (MEDLEY) 

(Flomar Music & Sark 
Music / Cromwell Music, Inc.) 

TO WAIT FOR LOVE (2:28) 

(Blue Seas Music, Inc., Jac Music Co., Inc. 

& U. S. Songs, Inc.) 

ARE YOU LONESOME TONIGHT? (3:58) 

(Bourne, Inc. & Cromwell Music, Inc.) 

LET TIME HAVE ITS WAY (2:29) 

(B. M. I.) 

GREEN, GREEN GRASS OF HOME (3:15) 

(Tree Publishing Co.,Inc.) 
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EL TWIST!!!!!! 

ROGER KING MOZIAN 

AND HIS LATIN TWISTEROS 

TWISTING TO LATIN AMERICAN FAVORITES 

LINDA MUJER / EL MANISERO / LA RUNIDERA / MOLIENDO CAFE / NEGRA CONSENTIDA / CAPULLITO DE 
ALELI / CARAVAN / MACK THE KNIFE / RENEGADE / TWISTING SHEPHERD / DESERT DANCE / MAMA INEZ 










Av 

el twist 

TWISTING TO LATIN AMERICAN FAVORITES 

ROGER KING MOZIAN AND HIS ORCHETTE 


COLUMBIA 

B 


SIDE 1: MAMA INEZ / LINDA MUJER / LA RUNIDERA / EL MANISERO (The Peanut Vendor) / MOLIENDO CAFE / TWISTING SHEPHERD 
SIDE 2: RENEGADE / CAPULLITO DE ALELI / CARAVAN / NEGRA CONSENTIDA / MACK THE KNIFE / DESERT DANCE 

PRODUCED BY NAT SHAPIRO AND PETE ROSALY 




Roger King Mozian, already a legendary trailblazer in the musical 
world, composes, arranges and conducts some of the most exciting 
Latin dance music heard today. Equally at home in the North Ameri¬ 
can dance band field and the exotic South American idiom, Roger 
blends intriguing Latin rhythmic patterns with the current infectious 
Twist beat to form an irresistible sound for dancing. Roger makes 
dazzling, fluent use of timbales, congas, bongos and the guiro in 
his unique musical language. For El Twist , he chooses favorites of 
the Twenties and Thirties which represent the era when Latin Ameri¬ 
cana made its first great impact on American popular music. Such 
well-known favorites as El Manisero (The Peanut Vendor), Mama 
Inez . Neg ra Consentida (Pet Brunette), Ca pullito de Aleli , and three 
originals written especially for this new idea in dance music, are 
treated to Mozian’s fresh approach: the melodies are Latin, the beat 
is the Twist’s. A veteran trumpeter and percussionist, Mozian first 
gained public favor with his classic original “Asia Minor,” a sinuous 
crossbreeding of Oriental mood with Latin rhythm set forth in a 
modern American arrangement. Recently, his imaginative blending 
of the Pachanga with Rock and Roll resulted in “Changa Rock.” Now, 
here are Roger King Mozian and The Latin Twisteros to give Latin 
rhythms a new “twist," and to give el Twist some distinctive new 
arrangements—for dancing! 
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MEMORY OF JUSTICE BAND 


d Cayman B W I. Phone 1-809-9492800 
Remixed by Gary Vandy. 

Taken from the Album ^ 

RIGHT ON TIME PER 1113 v p5' 

^*'*£0 duplication' s 



















A |jte [Ur 

5 trancp 


E^ryW^s A G^n 


1 T 

flftUW'M 


4 -/cM Mw is <3 CflUtcJcfo* y outydky io^°J^ 
£ 0 £i recorded loduel* A?rj J& i 

^ '8U a{ M* %A\0 f¥ ■ 


TIAYIPW 


AH Son* wfttoMMi by-Tenry^WJ'Wj -«wpt 
"TnAfiiMW* l^y" wKicK w»s record ii« aMp 

-jrr rd<fcs * *>v '•'Brad lobdSh, Urn/ 

oim^! Mi&jlMK ^ r ' J ^ 

M>ad bl,^ 

Maiferina- 1 ^Uk 6lif- 

at JEB. Mirt<Vspol«, MN. 
M>slw *>f 5: ^ 

^ Wart^ ,-tm l&wijCheat, -gride 
Mv% 0 /\jkb fyAam, Jerry X^liM. 
TKofA-p^DwM Stop, Msmw<rite. w., 
/3<Atf l i)3''e at “Mes faw. Da«. Ness, 

^kp Vp«r ^Jiip NadoiA, All st lyMh 

U#> W, Ike W, 

■gilKi Abw 'p«^Jo / IWte' , n, [irtda. 

ym&v'.O/v^ ikowas, (H/ferstell OWt 

p 2 f&^%e s saiu. 

t£r ir\ Weofeej/ , AL f /Vjant I /g^rict- 


Pt"dnlnft\ "productions 
^ dtPo (oifaxt»i i ttyl l .tllN&l e 6 


e= 

es; 













\ 



M1H1 


■ W#l/ / 


pH^-lfiS 111 1JLS 

mi 

Jr 




RJ« 



















SIDE ONE 

B.I.G.T.I.M.E. 

LOVE TO RIDE 
WHEN MY WORK IS DONE 
AIN’T THAT SOME LOVIN' 
928 


SIDE TWO 

I’M ON A ROLL 
IF YOU SAID LOVE 
SMACK DAB IN THE MIDDLE* 
MOCKINGBIRD 

I’M NOT STRANGE (I'M JUST LIKE YOU) 


STARRING: 



Columbia Musk? bA| KE 


ig LAB II by Larry Nix 
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automobeat 
flesh & blood 


the new way 
streetlife 

more than i can do 






JOHNNY REY and the REACTION 
“MORE THAN I CAN DO” 



SIDE A 

The New Way - 3:31 

Streetlife - 4:39 

More Than I Can Do - 3:41 

SIDE B 

Automobeat - 3:40 
Flesh and Blood - 5:29 


Johnny Rey - guitar and voice 
John (junior) Mitteco - bass 
Michael McKern - drums 
Tom McKean - lead guitar 


Additional Musicians: 
Raymond Berg - keyboards 
Jesse Bethke - timbales 
Dennis Landeen - tenor sax 
David Eiland - alto sax 


Engineered by Michael McKern 

basic tracks by Tom Baden 

at Soundways - Mpls., MN 

Sax by Mike Owens at 

Blackberry Way. Mpls., MN 

Mixed at West Minisf r Sound, Otho, IA 

with Frank Wiewel and Keith (Howdy) Brown 

Automobeat recorded live 

mixed at Control Sound, Mpls., MN 

Mastered at A & M studios, Hollywood, CA 

cover photos by Al Beaulieu 


Produced by Johnny Rey and Michael 
ONE ON ONE PRODUCTIONS 
P.O. Box 7408, Mpls., MN 55407 


JRR-0107 
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c Jimmy Gorges &fi& £®e&f JSife... 


Whai I'm about to do is probably the most difficult task I have taken on in a long time... 
1 have been asked by my very good friend, Sonny Burke, the record producer to write 
the liner notes on the star of this album, Jimmy Borges. One of the reasons for it being 
such a difficult task is because I have been listening to Jimmy Borges for nigh on to ten 
years! 1 thought he was tremendous the very first day 1 heard him and his talent has 
grown constantly ever since. The other reason for the difficulty is that it is virtually im¬ 
possible to be unbiased about someone you know very well, have great respect for and 
like tremendously....but to attempt the impossible I shall, and unbiased I will try my 
damndest to be...so, here goes. 

In my opinion, Jimmy Borges is the finest singer 1 have ever heard in my life. Now with 
that rather extravagant statement, I will try to enumerate the reasons for my belief. 

First of all, let’s talk about heart.he has tenderness, compassion, emotion and great 

feeling which makes him what he is... Hawaiian. He is endowed with the greatest of 
all gifts_a total understanding of the lyric of a song and the fantastic ability to mov¬ 
ingly interpret it. His phrasing_well, there’s only one word for it.... superb! He has 

ss of a Sarah Vaughn... a timbre of voice that lies somewhere between 
nd Mel Torme. He has that rarest thing of all among singers... impec- 
is blessed with absolutely perfect intonation and the magic of commu¬ 
nicating grt-lo-one, making every single human being in the audience feel that he is 
singing jig for him or her. Finally, he is a stylist! He sings anything and everything 
any way Bd every way. ..with style. He sings a new sohgand breaks your heart with 


it. He sings an old standard and makes it stand up and sparkle betatusc he breathes ex¬ 
citing new life into it. Jfle siUgs beautifully, h^sings quietly, he sings magnificently... 
he sings.... he sings.... rtfy God. dogs he sing^ 

The last time 1 left Hawaii 1 saw jWimy and a?,we satdAioha, he gayj* me a scroll that 
he had written for me and illumined himself, tmwas beaqtiftd and I dips very touched. 
Now, with your permission,jjimmy, I have paraphrased it slightly and 1 would lififc * jj£ 
give it back to you....withunt the fancy lettering perhaps, but with all the heart of 
Jimmy Borges 

His skin is fair ..yet brown as the Cods of his Ancestor si: 

His becmng’fs'regal and stately... like the great Alii ofi^olynesia. 

. .j^h touch is gentle and firm.. . as the trade winds that stfae&ihc Ko oh us.}'. jjj 
His smile is warm flj id true .. likd llitobiother'skvhen as keikis. they 
f splashed i'h mrtnila's stiff 
Bijfis heart is good and kilter', and compasstr^Bfe. for 

He is Hawaiian . he-is Aloha . he is my friend ./ call him Jimmy, f, 

Me Kc Aloha Pumehana 


written by William Conrad. . 


o tried hjsdathiiaesi to be unbiased. I 




1. ONE MAN PARADE 

(lames Taylor) All Selection! 


kwdotl Musi 


2. I WON’T LAST A DAY WITHOUT YOU 

(Paul Willian^^^ichols)- ^^ M usic fnci|j 

3. IN THE STILL OF THE NIGHT 

(Cole Porter) Chappell* Co.. \ritii 
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ISTANBUL AT SUNSET 

FEATURING 

NATIVE TURKISH ORCHESTRAS 


Have you ever given a thought to the culture and civilization that made the Turkish Empire possible and enabled the Turks to sustain it for 
eight centuries at the crossroads of the continents? There is an old Turkish proverb which says: "Music opens the doors of Paradise”. Let us open the 
gates of Turkey for you with this LP album of authentic Turkish Folk Music interpreted by a selected group of artists, reflecting the lively 
spirit of the people that live along the coastline of Turkey’s Black Sea, along the brinks of the Bosphorus, on the shores of the Aegean, the 
rural Central and Eastern Turkey. — The most striking characteristic of Turkish music is, that it is monophonic. This is such a special 
characteristic that, when divorced from its monophonic context, it is bound to loose all its original and attractive distinction. In this music it 
is also the tonal system which is entirely different from that of Western music having the octave divided into 24 unequal intervals. It is not har¬ 
monized and when you listen carefully, you will find new heights of expression in endless quest of variations, in new combinations of tunes and inno¬ 
vations of rhythm. The various rhythms are marked by a series of beats upon an instrument called a TIMBAL, a small drum, struck in the centre or to 
one tone side; and a different sound is produced according to the exact point at which it is struck, giving a wide range between clarity and muffled 
effect. Those who have lived among the inhabitants of ruarl Turkey know their love of music and dancing. Each district has its own characteristic 
dances and times; but there is a common thread that runs trough all of them, because the different tunes are only variations of a musical form with the 
addition of regional characteristics in the construction. The themes are usually such as deeds of valour, reciprocated or unrequited love or just plain 
lighthearted folk dance music like No. 1 on the A-Side of this LP the KARSILAMA in 9/8 time. No. 2 IKI TELLI featuring a two stringed violin. 
Among the Lute like instruments is the UD as heard on No. 3 ARAP OYOUNOU (Arabian Dance). No. 4 is a CIFTE TELLI of slower tempo 
and No. 5 another KARSILAMA in 9/8 tempo and the CIFTE TELLI on No. 6 featuring the UD. — On the B-Side No. 1. is the HIDJAITSIFTE, 
a rhythmic dance and No. 2 another CIFTE TELLI No. 3 again 9/8 time, a KARSILAMA. Two wooden spoons command the rhythm like the sounds 
of castagnettes in No. 4 SUZNAK. No. 5 SULTANI ZEIBEK (Sultan’s Dance) and the concluding selection the HUZUM PESREYI, No. 6. 

Try to understand Turkish Folk Music, you will then enjoy it and — it may get under your skin. 

Notes by “Hillcroft" 

ASIDE B SIDE 

1. KARSILAMA 1. HIDJAZ CIFTE 

2. IKI TELLI 2. CIFTE TELLI 

3. ARAP OYOUNOU 3. KARSILAMA 

4. KARSILAMA 4. SUZNAK 

5. CIFTE TELLI 5. SOULTANI ZEIBEK 

6. CIFTE TELLI 6. HUZAM PESREYI 










































































LOUKOUM - Isifte-teli 
POU EINE O KOSTAS MOU- 
PARAPONIARIKO - zembekikos 
STIN PSAROPOULA TIN HRU 
KUKLA MOU ARHONTOPOUL 
DIO MATIA MATIA MOU-sm 


)NEM VASIAS 


LOULOUDI 
MOIJ EHIS TIN GOUNA MOU KAMENI 
PROTOMAYIA MOU - tsaraicos 
YIA SOU GRIVAS — tsamiccfc 
E DASKALA — teilataatianos 
TO ARZAN — slow hasapicns 


U MAORIS, KAVOVRAKIS, Ct 

mm A. cmMfd/Ricoupo 


VOCALS BY: 
ORCHESTRAS: A. S, 












BALTIMORE 
DANCES 


to the son< 
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>ngs £ 
nasot 


and 


sou 


foxtrot 
cha cha 
waltz 
samba 
mambo 
rumba 
merengue 
latin hustle 
swing 
tango 









S-4111 

T.M.R. 

STEREO 


BALTIMORE 

DANCES 

to the songs 
and sounds of 

HELMUT 

LIGHT 



It is safe to say that Helmut Licht is the only band leader and 
composer/arranger who can claim to have been a gold-medal dance 
instructor. As a matter of fact, teaching dancing paid for his tuition 
at the Peabody Conservatory of Music in Baltimore, where he 
majored in composition. Helmut came from Germany in 1958 and 
performed as pianist and arranger in Miguel Vega's Latin American 
Orchestra from 1961 to 1969. After eight years of Latin music he felt 
the need to branch out into American music. Consequently, in this 
album, Helmut presents a mixture of Latin and American rhythms. 
The tempos are comfortable yet exciting and inspiring. Complicated 
rhythmic syncopations, a trademark of most Latin orchestras, have 
been omitted in order not to confuse the dancers. This album is truly 
one written by a dancer for dancers, and by an instructor for 
teachers and students. HAPPY DANCING! 



SIDEONE 


MPM* TIME 


CHARLI E'S CHA CHA 
HAZY SUMMER 
FLOWER SAMBA 
JUAN PIE DE LAGO 
1:30 MAM BO 


CHA CHA 28 

RUMBA 28 

SAMBA 30 

MERENGUE 28 

MAM BO 40 


SIDE TWO 

TAKINGMYTIME 
WALTZING EASY 
WYATT'S RIOT 
ROYALTANGO 
EASY FIRE 


FOXTROT 29 

WALTZ 30 

SWING 40 

TANGO 28 

LATIN HUSTLE 28 


2:34 

2:34 


2:45 

3:15 


ALL SONGS COPYRIGHT: HELMUT F. LICHT, 1975, 76. 77 
•MEASURES PER MINUTE 


Recorded at: 
TM Productions 
Baltimore, Md. 


J.PS ENTERPRISES 

Produced by: 

LPS Enterprises, Copyright, 1977 
Baltimore, Md. 
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THE MOST REMARKABLE 


$ 10.00 














Peter Lundblad 

All vocals, nylon string and electric guitars, 
piano 

Tommy Andersson 

Drums and percussion 

Bosse Ehrenholm 

Bass. Guitar for "Summer Sunday” 


Also featured 

Kjell Ohman 

Organ for "Music wil not die” 

Piano for "How do you do” 

Photos: Tomas Ringquist 
Engineer: Lars Rosin 
Produced by Terry Kennedy 
Recorded at EMI Studio, Stockholm 
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blues • a razzel, mazzel, tazzel tune . the johnson rag • where have you gone? • classical gas • 
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Qcok 3do Count/ty 


^Wltk 

Qddie Qwm 

uW^JIie 
* Count/iy Stones’ 















E.R. 154 


Stereo 



Atto Coant/iy 

Qddie Qwetis 

c_ytnc( < 0TJie Country Stowes 


Side One 

1. MYSTERY TRAIN 

2. RIGHT OR WRONG 

3. PURE LOVE 

4. HELLO JOSEPHINE 

5. ROCK INTO COUNTR 


The Country Stones are made up ol live musicians and one singer. 

EDDIE RIVERS.Lead Vocals and Rhythm Guitar 

SCOTT SHENK.Lead Guitar and Background vocals 

MARLIN MITCHELL (Mooniel Bass Guitar 

GARY GOOD (Goodie) Rhythm Guitar 

BOB WINTERS (Zeke). Drums 

now resides in Lancaster, Pa. 

The Country Stones have been together lor one year. This is the 
first of many records yet to come as the band really enjoys making 



Side Two 

1. NEVER ENDING LOVE 

2. MEMPHIS. 

3. GOOD TIME CHARLIE 

4. MUDDY WATER 

5. YOU ASKED ME TOO.. 



Produced by Versatility Productions 
Recorded at Eastern Recording, Richmond, Virginia 
Engineer . . . Jim Harmon 




































I Won’t Be Defeated 

Side One 


How Excellent Your Name 

Side Two 


Save The Family 


Praise To Victory 


DEDICATION 

This album is dedicated lo the institution 
of marriage and the millions of healing 
marriages around the world, particularly 
in the U.S.A. where more than 50% of our 
marriages end in divorce. I personally 
know the heartache and misery It pro¬ 
duces and that it is an all-out attack from 
the devil. We must remember God is on 
our side and he hates divorce. Therefore, 
you won't be defeated and by His Grace 
all things wilt work together for the good. 
So praise your way to victory, because 
with Him you are united in love. 


Produced and Arranged by Flefch Wiley. 
Strings and Homs arranged by Fletch Wiley. 
Vocal Arrangements by Cedric Joseph. 
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UN DISCO "ILEGAL" PARA MOJARSE DE RISA 




"Soy mojado remojado 
y no le temo a la migra, 
si me agarran trabajando, 
el trabajo no denigra" 


Banda Original de la Pelicula 


AMX Productions / Organizacion Apolo, S. A. Presentan Una pelicula de ALFONSO ARAU 


ALFONSO ARAU 
















AMX Productions/Organizacion Apolo, S. A. Presentan 

Una pelicula de ALFONSO ARAU 


telfidisciis 


LADO A 

1.- LAMENTODELMOJADO 
Guillermo de Ande 


3.- NOSEDECIRTEQUESERA 


coo Rubin Ruvelcebe 
X4.- MIMICAELA 


6.- MOJADO POWER 
(Guillermo de Ande) 


LADO B 

1. - WHITTIER AT MIDNIGHT 

(Guillermo de AndB) 

Steve Sales 

2. - ONLY DISCO ON MY MIND 

(Guillermo de Ande) 



ALFONSO 
ARAU 


(El Mojado Remojado) 


3. - THE TALKING WALL 

(Guillermo de Ande) 

Steve Sales 
con 'Tierre" 

4. - MY DISCO GIRL 

Steve Salas 


or: PROFONO INTERNACIONAL. INC. 2£ 


rcj MCMLXXXI Telediscos/Profono International, Inc. 
8560 Sunset Blvd. 

Los Angeles, CA 90069 


con 


BLANCA GUERRA 


PEDRO DAMIAN • NONO ARZU • ISAAC RUIZ 

Estrella invitada [Donald Eldsonl 

Priscilla Garcia • Ken Letner • Socorro Bonilla • Glen Ransom 
Tony Cortez • Efren Bezanilla y Jorge Villarino 

Argumento y Guio'n cinematografico EMILIO CARBALLIDO Y ALFONSO ARAU 
Musica GUILLERMO DE ANDA • Productor Asociado FERNANDO GOU 
Edicion ALFONSO ARAU y CARLOS PUENTE • Fotografia ANGEL GODED 

Produccion y Direccion ALFONSO ARAU • Diseno Grafico: RUBEN ESTRADA 

igelei, Calif. 90006 - Tel. 12131 732-0139 ©PROFONO INTERNACIONAL, INC. 1980/©PROFONO INTERNACIONAL. INI 


SE PUEDE OBTENER TAMBIEN EN 8 TRACKS O CASSETTE 
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EL PASO 
HIGH NOON 
HOUSTON 
KING OF THE ROAD 
THEY CALL THE WIND 
WAND’RIN’ STAR 
JULIE 

THEY CAME 
SAIL HO! 

RIDERS 











HIGH NOON (Do Not Forsake Me) 
RIDERS IN THE SKY (A Cowboy Legend) 

KING OF THE ROAD 
WAND’RIN’ STAR 

(From "Paint Your Wagon") 

THEY CAME TO CORDURA 
SAIL HO! (The Mirage Song) 

SHENANDOAH 

JULIE 

THEY CALL THE WIND MARIA 

(From "Paint Your Wagon") 

HOUSTON 
EL PASO 

Produced by Ernie Altschuler 

Music by Johnny Bond 




















VOL 12 3 4 

(COVER CONTAINS CIRCLED ITEM) 


CASTLE LP 8007-8010 
Mono 



COUNTRY & WESTERN MEMORIES 


1 = FARON YOUNG 
3 = LULU BELLE & SCOTTY 



LP 8007 

Faron Young 

(The young Sheriff) 



LP 8009 


2 = GENE AUTRY IZttl,, 
4 = HANK PENNY 



LP 8008 

Gene Autry & his 
Cass County Boys 



LP 8010 


Lulu Belle & Scotty 







CASTLE LP 8007-8010 
Mono 



VOL. 12 3 4 

(COVER CONTAINS CIRCLED ITEM) 


VOLUME 1 - LP 8007 

FARON YOUNG 

(The Young Sheriff) 

SIDE A 

1. EVEN THO 

2. WE'VE GONE TOO FAR 

3. THAT'S THE WAY IT'S GONNA BE 

4. ALONE WITH YOU 

5. HOW LONG HAS IT BEEN 

6. I'LL BE SATISFIED WITH LOVE 

7. I'M WALKING THE DOG 

SIDE B 

1. TURN HER DOWN 

2. ALL RIGHT 

3. UNTIL I MET YOU 

4. IF YOU AIN'T LOVING YOU AIN'T LIVING 

5. IT'S A GREAT LIFE (if You Don't Weaken) 

6. SWEET DREAMS 

7. I'LL BE YOURS 


VOLUME_2_ = _LP_§008 


GENE AUTRY 
SIDE A 

1. NOBODY'S DARLIN' BUT MINE 

2. MEXICALI ROSE 

3. THE OLD FOLKS BACK HOME (& Jimmy Long) 

4. THE ANSWER TO 21 YEARS (& Jimmy Long) 

5. RIDIN' DOWN THE CANYON (& Smiley Burnette) 

6. WAGON TRAIN (& Smiley Burnette) 

THE CASS COUNTY BOYS 
SIDE B 


1. SEE THAT YOU'RE BORN IN TEXAS (No. 2) 

2. CUCAMONGA 

3. TWILIGHT ON THE TRAIL 

4. HEADING FOR THE RIO GRANDE 

5. BOOGIE WOOGIE COWBOY 

6. SEE THAT YOU'RE BORN IN TEXAS (No. 1) 


V0LUME = 2 = - = LP = 8002 

LULU BELLE & SCOTTY 
SIDE A 


1. THAT NEW VITAMINE 

2. LULU CALL THE COWS HOME 

3. COURTIN' DOWN IN TENNESSEE 

4. HAVE I TOLD YOU LATELY THAT I LOVE YOU 

5. ALONG THE WINDING ROAD 

6. WHY DID YOU TELL ME YOU LOVED ME 

(Vocal solo hy Lulu Belle) 

SIDE B 

1. IN THE DOG HOUSE NOW 

2. SALLY IN THE VALLEY 

3. NO USE TO WORRY 

4. SOMEDAY I'LL WANDER BACK AGAIN 

5. REMEMBER ME 

6. LITTLE BENNIE 


V0LUME-4_-_LP_ 8gi 0 
HANK PENNY 
SIDE A 

1 . HOLD THE PHONE (No. 1) 

2. KISS ME HONEY (But Take Your Time) 

3. WANG WANG BLUES (Instr.) 

4. RABBITS DON'T EVER GET MARRIED 

5. THE PENNY OPUS NO. 1 (Instr.) 

6. NO MUSS, NO FUSS, NO BOTHER 

SIDE B 


1. WON'T YOU RIDE IN MY LITTLE RED WAGON 

2. PROGRESSIVE COUNTRY MUSIC FOR A 
HOLLYWOOD FLAPPER (Instr.) 

3. DON'T START BREATHING DOWN MY NECK 

4. MISTER AND MISSISSIPPI 

5. MISSOURI 

6. HOLD THE PHONE (No. 2) 
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Hank Locklin 


Hank Locklin of McLellen, Florida, came to 
national prominence in 1959 with his immensely 
successful hit song, "Please Help Me, I’m, Fall¬ 
ing." Since that time both the singer and the 
song have become a part of the roster and 
repertoire of the Grand Ole Opry and have en¬ 
tered the hearts of innumerable people across 
the country. 

Hank’s popularity is larger than his style of 
music might suggest it would be. The acceptance 
of “Country” or “Hillbilly” music in urban locali¬ 
ties has been frustrated by the mark of unsophis¬ 
tication that is attached to it. But, while a sort 
of charming naivete and simplicity is a part of 
the essence of Country music, one may find in 
it also, particularly in the hands of a past master 
such as Locklin, a very basic wit and grace that 
transcends the regional. 

Locklin is a very gifted singer and if his 
talent is basically a Country talent, if the experi¬ 
ence which he brings to his music is essentially 
that of country life, he is also able to present 
the universatility of that experience to many 
whose lives are far removed from it. 


SIDE A 

Golden Wristwafch 
Alone At A Table For Two 
Down Texas Way 

Tomorrow's Just Another Day to Cry 
In The House of the Lord 
I'll Be Blue Till Then 

SIDE B 

I'm Tired of Bumming Around 
Lessons In Love 
The Red Rose 
Shadows 

I Can't Run Away 
Send Me The Pillow No. 2 


Hank was something of a prodigy. He learned 
the guitar when he was seven and quickly won 
several amateur contests. At the age of ten he 
appeared on radio station WCOA in Pensacola, 
Florida and in 1942 he made his professional 
debut in Alabama, the state in which he re¬ 
mained and worked until he entered the Army. 
Upon his release Hank joined a band and worked 
his way across Mississippi and Louisiana. In 
1949 he moved to Houston, Texas where he 
joined the staff of StatknfKLIT and performed 
on the “Big D Jamboree” which emanated, of 
course, from Dallas. He began to record in 1945 
and among his first hits were, "Who Am I To 
Cast The First Stone,” “These Ruins Belong To 
You," “Geisha Girl,” “Send Me The Pillow That 
You Dream On" (of which a second version is 
presented in this album), and “Let Me Be The 
One.” 

Currently “The Mayor of McLellen,” as Hank 
is known to his friends and neighbors, lives on 
a ranch (“The Singing ‘L’ ”) not far from that 
town. He commutes to Nashville, the center of 
C&W activity, regularly for his appearances 
with the Grand Ole Opry. 
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BACK ON LOVE 


SHANTYTOWN 
PLEASE PLEASE ME 
GOT MY LIGHTS OUT 


ANIMAL CLUB 
STEPPIN' OUT 
SUMMA LUV 
FALL IN LOVE AGAIN 


Words and Music by SHAR 

Copyright 1985 Hockin' Robert Music Publ. 

Shar-Guitars. Vocals. Special Effects 

Mark Thomas Smith-Bass, Vocals 

Steve Lense- Drums, Vocals 

Additional Musicians 

Greg Scheich-Keyboards 

John Lacitra-Sax 

Produced by Robert D. Berg 

Engineered by Al Falcon 

Recorded at Sonic Sound Recording N.Y. 

Mastered at Masterdisk by Howie Weinberg 

Photography-Tom Berg 
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A REAL MELODY 

It is indeed a great privilege to be able to be truly self-expressive. A REAL MELODY 
gives me the opportunity to do just that. Realizing that any successful musical 
endeavor is based on very specific laws of nature such as feelings, expression, 
rhythm and harmony. I try to give the listener an opportunity to experience my 
interpretation and perceptions of these concepts 


flitcL h K 


Special thanks to: 

STEVE, BOOKER SETH. PEACE, DEDICATED TO MY WIFE ANN 
RAINY DAY: DEDICATED TO MONTE 


MITCH KERPER 
“AREAL MELODY" 




A REAL MELODY 
SAMBA DU BOP 
HERE'S THAT RAINY DAY 
BLACK NILE 


SIDE TWO 

IMAGES 

STELLA BY STARLIGHT 
OLEO 
PEACE 


MITCH KERPER—PIANO 
WALTER BOOKER—BASS 
ADAM NUSSBAUM—DRUMS 


Produced By STEVE SATTEN 


Cover Photo By DAHAUD SHAW 
Back Photo By RALPH LEW1N 
Art Direction & Graphics By NEIL FRIEDBERG 
ALL MITCH KERPER Compositions 
Published By MITCHAN PUBLISHING 


thanks To: MARSHALL FISHER 
Available In EIGHT TRACK & CASSETTE 













Recorded In Stereo 




















THE 

ZONING BOARD 







"Shabala-linkletter" said "Zoning Board” member Ken Makow as he 
o ~ threw a bouquet of roses at the throng of reporters and photographers 
- E that gathered outside Charles Lane Studios this past July. Ken, one of 

jo >. the frontmen in New Yorks' hottest comedy/satire band "The Zoning 

^ n Board", explains the success of the band : 


"Chops and morons , this is the secret. We got chops. Andy plays a 
mean guitar, Mike "Da Karny Man" blows on the sax like a hurricane, 
Ben is solid on bass, Mike can really beat a drum... and we got morons. 
I'm a moron. Ira's a moron. Jeff is such a moron he can’t even sing - 
and he's the lead singerll 



„ - Aa0t bj| piv |ens|/\-0!pnv Buippe ueqi 'eoejd eeji)j e se jsjij tBiB 
01 ueBeq e/y\ 'uoiSjA e peij Aeqi }riq ‘jeep euoi e'-ie/w Aeqi uejiiq ejeiw 
Aeqj. - i! Ae|d pin'oo lueqi jo euo jeqi!@N 'Buuis X|S uoiibao ub i|)i/v\ 
jeqio qbee Bupiiq ejeM Aeqj. 'Alio >l|Oj episjno jj'ep pub ue» ieai'|„ 


:Apuy sureidxg -puBq eqi )o jopejip |Boisnw pue 
jeBuBjje 'jejuMBuos eg; s| TsuejmB |eej b ‘Apuv iaAe>|Bu| Apuv 
sAbs „ieAB)(Bu| Apuv S! dnojB eqi pujqeq sumjq |BOisniu |eej eqj.„ 
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WELCH 



"Praise to my Creator... without you Jah nothing is possible! 

Respect to 'Tallest" Preacher, Kenny Phillips and Pelham Goddard. 

Special Thanks to Steve Ouditt, Josanne and Salma for your ideas... Robin for choice of songs... 
Sean for "pumpin' mixes... most of all, thanks to my homeland T&T for giving me the vibe. PEACE! 
Very Special Thanks to Robert and Ricky Amar and ali the,staff at Amar Entertainment." 

PRODUCER: robin imamshah 
ASSOCIATE PRODUCER: kenny Phillips 
EXECUTIVE PRODUCERS: robert and rodriguez amar 

RECORDED AND MIXED AT THE CARIBBEAN SOUND BASIN 
THIS SIDE:- WRITTEN BY: barnet henry GUITAR: robin imamshah IRON: ajala - Oswald 'nikka' best BASS: neil lee luck 
HORNS: lambert phillips - david phillips - michael lyndersay SYNTHESISERS: kenny phillips - junior 'ibo' joseph 
BACKGROUND VOCALS: karla gonzales - juslyn jones ADDITIONAL VOCALS: kindred & general grant 
THE OTHER SIDE:- WRITTEN BY: david'tallest'king ARRANGER: pelham goddard ENGINEER: john afoon 
BASS: donald phillips GUITAR: robin imamshah BACKGROUND VOCALS: ajala - robin imamshah 
PRODUCT MANAGEMENT: josanne leonard - salma pantin 
CONCEPT AND ART DIRECTION: cuteye ARTWORK: juliet ali PHOTOGRAPHY: mark lyndersay 









SideB 

In The Hood (Playas Version) 4:22 
Knocks Me Off My Feet 3:43 
No Interruptions 5:01 
I Want You To Know 4:33 


Side A 
Waiting On You 4:02 
My Heart 3:39 
All About You 
You Should Know 





STEREO/AIR-10032 



Diane Melton James Shepherd Morris Rogerson Lennard Bartlett 



Sharon Simpson Matian Mitchell Diane Keyes 
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"My Eyes Have Seen The Glory." 





STEREO/ AIR-10032 




"My Eyes Have Seen The Glory.' 


Side One 

1. Mine Eyes Have Seen The Glory - 5:40 

2. Think Of His Goodness - 3:50 

3. Steal Away - 3:38 

4. Rock Of Ages - 4:02 

5. My Precious Lord - 3:15 


Side Two 

I Opened My Eyes To The Lord - 2:17 

2. Walk With Me Lord - 2:03 

3. God Is - 5:42 

4. Pass Me Not - 5:18 

5. Get Away Jordon - 2:23 


Mfg.&Dist. By 
c&taMta 9*teinatioHa£ 
"TQecotd Company, One. 
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JIMMY SINGS 

A LI BABA 



History has named Ali Baba as one of the all 
time great leaders in the field of amassing an 
army of about 40 thieves and systematically 
carrying out the art of looting villages, cara¬ 
vans, and other financially-rewarding forays. 
Among his brazen acts, Ali would take for his 
own pleasures and for the entertainment of his 
guests at court, girls, who were capable of 
entertaining him and the guests, with their 
dancing prowess. These girls would be dressed 
lavishly and expensively and prepare them¬ 
selves as eye-catching as possible. 

The native dances of Ali Baba’s time demanded 
that his hand-picked maidens be equipped with 
their natural physical attributes. Today we call 
these girls “belly dancers.” However, Ali Baba’s 
demands of his torso-tossing, navel swinging 
dolls have impressed modern-day dancers to 
copy and adjust themselves to the medium of 
today’s accepted entertainment. 

In recent months, “belly dancers” have gained 
immense popularity as has the unique sound 
of the music emanating from the tonal cham¬ 
bers of the bouzoukee. Evidence of the pop¬ 
ularity of the arabic and oriental world of 
dancing and music can best be pointed out by 
noting the increased number of casbah-type 
establishments in the larger cities —especially 
New York City. On many a night, countless 
numbers will be turned away because these 
night spots are filled to capacity. 

SIDE ONE 


Although the general public has only recently 
gone on a belly-dancing craze and has over¬ 
whelmingly accepted the bouzoukee and Ana¬ 
tolian music, our own Jimmy Apostolou has, 
for many years, been the foremost exponent of 
Anatolian and Arabic songs. He has been jus¬ 
tifiably crowned and widely acclaimed as the 
“King of the Casbah” singers as well as “King 
of the Greek Blues.” When Jimmy sings, he 
seems to fulfill the vacuum caused by loveless¬ 
ness, loneliness, and a secret yearning to cast 
off all inhibitions. His imitators are numerous, 
but their successes dubious. 


JIMMY SINGS ALI BABA consists of 
Anatolian-geared and reared instrumentalists 
matching the talents and imagination of 
Jimmy Apostolou — thereby projecting nos¬ 
talgia by their chants and rants with strange 
melodies and lyrics. These clarinet, bouzoukee, 
oud, cannon, pasaviola, dumbek, and accordion 
players are strict adherents and worshippers of 
the ancient cult of musicians who played and 
sang their hearts out without the advantage 
of being able to read music or explain what 
they were doing to produce music capable of 
melting away the callousness of even Ali Baba 
himself. Let’s explore the fantasies of yester¬ 
year, get on our magic carpet, relax, listen, 
and enjoy as Jimmy sings ALI BABA. 


SIDE TWO 


MY ADORED ONE 


FAR FROM YOU 


MIGHTY MOUSTAFA 


A CHANT TO ALI BABA 


YOUR SWEET DISPOSITION 


WINE LADEN LOVE 


SINCERE LOVE 


FAITHLESS SIREN 


NINA NAE NAE 


MARITSA, MARITSA 


VOCALS: JIM APOSTOLOU with popular instrumental acompaniment 



























K 0 K 0 T A I 

'O XTAMATHX KOKOTAX elvai afipepa Eva ipaivopevo xoO 'EXX11- 
vikoO TpayouStoO. XE 14 pdXt? pf)vE? drco dyvuaxo? xpayouSiaxfi? 
KaxfcKxtiae xd aKi)nxpa xf|? StipoxtKdxqxo?. Xxfiv npaypaxiK6xr|xa elvai 
Eva? ep|iT|VEUxf|? XalKffiv xpayouSifiv, rtoi) Euxuxqae va EKXEXtaq 
auv0£aet? tuv £kXekxcT>v xf)? v£a? pouaiKfj? ysvE&?, adv xdv AnOXTO- 
AO KAAAAPA, XTAYPO ZAPXAKO Kai AHMO MOYTXH. nEpav 
auxoO Spai? uitdpxEi Kal E| ipcovii, nou da<paX<5? Eipsps Kdxt Katvoupyio 
axd 'EXXqviKd xpayoOSt. IloXXoi aqpEpa dnoKaXoOv xdv XTAMATH 
KOKOTA, ADAMO xfj? ’EXXdSo?. Auto? 6 xapaKTiipiapd? E^yst 
K-axa Eva psyaXo pepo? xx|v Ekxocti xf|? Emxuxia? xoO vEou TpayouSiaxfi 
pE xd povxEpvo vxuaipo Kal xi? paKpuE? ipaPopixE?. 

'H iSioxunri ipa>vf| xoO XTAMATH KOKOTA dKippd^Ei aqpspa xou? 
naXpou? xfjq inoxfl? pa?, dXXa Kal auyKivet 6 Xe? xl? EiXikIe? Kal xi? 
xal?Ei? xaiv cpiXuv xoO TpayouStoO. ME tiXXa Xdyia Elvai 6 np&xo? "EX- 
Xriva? xpayouSiaxfi? nou KaTTipyqae dnd xd xpayoOSt xd «eT8t|» Kai xi? 
«KaxxiyoplE?». 

'O vEo? pa? 81oko? iiEpiXappdvEi xd 12 xpayouSia xoO XTAMATH 
KOKOTA, nou xdv KaOUpcoaav. 



STAMflllS KOKOTDS 

phenomenon of Greek song today. In barely fourteen months he has 
risen from the ranks of the unknown to the heights of popularity. 
Actually, he is an interpreter of popular songs who has had the good 
fortune to perform the work of such elite composers of the new musi¬ 
cal generation as Apostolos Kaldaras, Stavros Xarchakos, and Demos 
Moutsis. But beyond that, he possesses a voice which without any doubt 
has brought a new quality to the Greek song. Many these days are cal¬ 
ling Kokotas, with his snazzy dress and black sideburns, the ADAMO 
of Greece - and surely this characterization goes a long way towards 
explaining the breadth of his success. His unique voice expresses the 
pulse-beat of our times; and yet, simultaneously, it captivates song-lo¬ 
vers of all ages and tastes. In other words, Stamatis Kokotas is the first 
Greek singer who has managed to abolish the division of songs into 
«kinds» and «categories». 

Our new record presents those twelve songs of Stamatis Kokotas which 
established his reputation. 


MEPOX FlPfiTON 

1. ONEIPO AITATHAO 

(’An. KaXSdpa - Efrxux. nanay tavvonouXou) 

2. XTOY O0ONA TA XPONIA 
(Xxaupou ZapxdKOu - N(k. Ticdxaou) 

3. riHPEX TO META AO APOMO 
(Af|pou Mouxati - NIk. ncdxaot)) 

4. nEXE XTHN ATKAAIA MOY 

(’An. KaXSdpa - T. IlanaviKoXdnouXou) 

5. EIMAI ENAX HAIOX 

( Aokxi KapvEtji - 'Hp. nanaatSEpr)) 

6. MH MOY XTYIIAX TA MEXANYXTA THN nOPTA 
(Aqpou Mouxaq - Nbc. TKdxaou) 

MEPOX AEYTEPON 

7. BPEXEI O 0EOX 

(Ar|pou Mouxar| - N(k. TKdxaou) 

8. ME TI KAPAIA TON KOXMO N’ APNH0I2 
(Xxadpou SapxdKOu - NIk. TKdxaou) 

9. OTAN 0YMAMAI EKEINH 

(’An. KaXSdpa - Xp. 'ApyupdnouXou) 

10. XTOY nPOOHT’ HAIA 

(Af|pou Mouxar) - T. XxEipdvou) 

11. HAAlMOY XTAXOY XTH ZDH 

(’An. KaXSdpa - Euxuy. llanayiavvonoOXou) 

12. iDAPMAKI TA I EPAMATA 

(Afjpou Mouxati - NIk. TKdxaou) 



SIDE ONE 

1. ONmO APATILO 

(Ap. Kaldara - Eftihia Papayannopoulou) 

2. STOU OTHONA TA HRONIA 

(Stavrou Xarhakou - Nik. Gatsou) 

3. PIRES TO MEGALO DROMO 
(Dimou Moutsi - Nik. Gatsou) 

4. PESSE STIN ANGALIA MOU 
(Ap. Kaldara - G. Papanicolopoulou) 

5 . IME ENAS ILIOS 

(Laki Karnezi - Ir. Papasideri) 

6. MI MOU HTIPAS TA MESSANIHTA TIN PORTA 
(Dimou Moutsi - Nik. Gatsou) 

SIDE TWO 

7. VREHI O THEOS 

(Dimou Moutsi - Nik. Gatsou) 

8. ME TI KARDIA TON KOSMO N’ARNITHO 

(Stavrou Xarhakou - Nik. Gatsou) 

9. OTAN THIMAME EKINI 

(Ap. Kaldara - Chr. Argyropoulou) 

10. STOU PROFIT* ILIA 

(Dimou Moutsi - G. Stefanou) 

11. PLAI MOU STASSOU STI ZOI | 

(Ap. Kaldara - Eftihia Papayannopoulou) j 

12. FARMAKI TA GERAMATA k 

(Dimou Moutsi - Nik. Gatsou) 


TENIKOI ANTITTPOXOTTOI AIA THN EAAAAA 

AAEilOOl AAMIIPOIIOYAOI 

A 0 HNAI : TTATTAPHrOTTOYAOY A tTPAEITEAOYX, THA. 232.280 
9 EIIAA 0 NIKH: M. AAESANAPOY A KOMNHNON, THA. 21.007 
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RON POWELL AND KRAIG GREFF 



Playing! 













Dinner-pottix 

\ with the 



PARCHMAN FARM 
MAC ARTHUR PARK 
IT WAS A VERY 
GOOD YEAR 
WHAT ARE YOU DOING 
THE REST OF YOUR LIFE 
NEVER BEEN TO SPAIN 
HELLO DOLLY 


FIRE AND RAIN 

GOD BLESS THE CHILD 

MIDNIGHT COWBOY 

STORMY 

SUPERSTAR 

OLD CAPE COD 































RUACH 



Arrangements by Yisroel Lamm 













RUACH 


Through the generations, in the ebb and flow of Jewish history, many Jews 
ourluture. Ou°r r^onsyRUACK U anti^SStof oTthe SthaUhrough the 
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SEASON 










SIDE l: 

1. As Birds Fly 5:40 

Tim Donahue, Fretless Electric Guitar 
Ken Shima, Bosendorpher Grand Piano 
Kevin Axt, Bass 
Joel Taylor, Drums 

2. What if.. .* 4:45 

Tim Donahue, Fretless Electric Harp Guitar 

3. Shari/Kumiko 3:13/1:55 
Tim Donahue, Fretless Classical Guitar 
'Shari' is dedicated to I. Takahashi. 

4. Toyo IMo Caze (Eastern Winds) 5:20 
Tim Donahue. Fretless Classical Guitar 

Fretless Electric Harp Guitar 

Mihoko Tokoro, Vbcal Impressions 


SIDE 2: 

1. Reflections Off an Ocean 4:35 
Tim Donahue. Fretless Electric Guitar 

Ken Shima, Bosendorpher Grand Piano 
Kevin Axt, Bass 
Joel Taylor, Drums 

2. The Coming of Winter 3:54 
Tim Donahue, Fretless Electric Guitar 
Ken Shima, Bosendorpher Grand Piano 

3. Image Music* 3:45 

Tim Donahue, Fretless Electric Harp Guitar 

4. The Fifth Season 7:52 
Tim Donahue, Fretless Electric Guitar 

Fretless Guitar Synthesizer 
Ken Shima, Yamaha DX-7 

Bosendorpher Grand Piano 

Joel Taylor, Drums 
Timbalies 


Art Direction: Swick & Jamal Graphic Design, Inc. 
Photography: YqyJI Mumata 
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‘You are hearing one instrument, "What If . and "Image 
Music" are solo compositions for the harp guitar, there are no 



















you swallowed alcohol 

but it didn’t quench your thirst, 
you breathed tobacco 

but it choked your heart like death, 
you got high 

but when you came down 
it 

was still there. 

you clothed yourself in style 
but style left bare your need 
and your possessions 
possessed you. 

you tried to depend on people 
so much 
that it hurt 

when they let you down, 
you tried everything 

but nothing gave you peace 
and you hated life in its senseless, selfish 
void. 

in the black shadows 
alone 

the guilt 
the despair 

the loneliness 
of an empty life 
still imprisoned your very soul 
until one day 
you cried for help 

and He was there. 

Jesus 

He loves you 
He always has 
He always will 
for He is 
That Light. 
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ALL 


SIDE ONE 

YOU'RE EVERYTHING TO ME • 4:20 
WRITTEN BY: Ronald DeRollo, Duane Walker 
PRODUCED BY: Allan Blazek 

RECORDED AT: Rose Hill Recording, Marcellus, New Yo 
MIXED AT: Bayshore Recording, Coconut Grove, Florida 
KEYBOARDS: Larry Arlotta 

ACOUSTIC AND ELECTRIC GUITARS: Ronald DeRollo 


PRODUCED BY: Ronald DeRollo. Don Martell 
RECORDED AT: Rose Hill Recording, Marcellus, New York 
KEYBOARDS: Doug Hall 


ASK ME NO QUESTIONS (I'LL TELL YOU NO LIES) • ' 
WRITTEN BY: Ronald DeRollo, Duane Walker 
PRODUCED BY: Rick Mozo 

RECORDED AT: Dayson Studios, East Syracuse. New Y 
KEYBOARDS: Larry Arlotta 


BACK-UP VOCALS: Ricky Chisholm. Duane Walker, Rick Cua 


O R 


YOU 


SIDE TWO 

ALL FOR YOU • 4:32 
WRITTEN BY: Ronald DeRollo 
PRODUCED BY: Jay Chattaway 


SYNTHESIZED STRINGS: Larry Arlotta 
GUITAR: Ronald DeRollo 
BASS: Rick Cua 
DRUMS: David Corcoran 
LEAD VOCALS: Doug Hall 

BACK-UP VOCALS: Doug Hall, Rick Cua, David Corcoran 
TELL ME YOUR NAME • 4:38 
WRITTEN BY: Rick Cua 
PRODUCED BY: Allan Blazek 

RECORDED AT: Rose Hill Recording, Marcellus, New York 
MIXED AT: Bayshore Recording, Coconut Grove, Florida 
KEYBOARDS: Larry Arlotta 
- GUITAR: Ronald DeRollo 
BASS: Rick .Cua 
: ' DRUMS: David Hanlon 

PERCUSSION: Matt Greeley, Ricky Chisholm 
LEAD VOCALS: Ricky Chisholm 

BACK-UP VOCALS-^ick Cua. Ricky Chisholm. Matt Greeley 
OUR TIME HAS COME • 5:49 
WRITTEN BY: Ronald DeRollo 
.PRODUCED BY: Rick Mozo 

RECORDED AT: Dayson Studios. East Syracuse, New York 
\ KEYBOARDS: Larry Arlotta 


GUITAR: Ronald DeRollo 
BASS: Rick Cua 
DRUMS: Tommy Rozzano 
PERCUSSION: Duane Walke 
LEAD VOCALS: Ricky Chish 


WRITTEN BY: LarryArlotta, Tommy 
PRODUCED BY: Crac 
RECORDED AT: Pyramid Sound. Ith 
KEYBOARDS: Larry.Arlotta 
GUITAR: Ronald DeRollo 


PERCUSSION: Duane Walker, 


Additional Parts on all songs except Desert Wi 
DeRollo at R-O-M Recording, Syracuse, New' 
All selections published by BACH-TRAC Musk 

Special Thanks to Bruce Bernhard for Manage 
Of Duty...also to all of our families, friends, and 
support throughout the years. 

THE CRAC “CREW": Greg 


Inc. (ASCAP) except 
. (ASCAP) 

lent Beyond The Call 


.„r, Bob Bittner, McFitt, 

Dennis DiDomenico, Jerry Burns, Mike Randal 
.Caskey, Duane Winks, 











r 



Produced by A1 Perkins 

Engineered by Frank Pavlich, Keith Veshecco, and 


A1 Perkins 

Horn and string arrangements by Angelo Natalie 
Recorded at Agency Recording Studios, Cleveland, Ohio 
and The King’s Place, New Providence, Pennsylvania 
Mastered at ABC Recording Studio by Lanky Linstrot and 

Jacket painting by Gary Lantz, Anthem Graphics 
Jacket logo designed by Kevin Bensink, 

Lettered by Howie Bolton, Para-Grafix. 

Additional Paste-up by Craig Firment. 

Layout, label design, and Clockwise logo by 
Howie Bolton, Para-Grafix 

Paula Grack: vocals 
Gail Campbell: vocals 
Angelo Natalie: vocals, keyboards 
Bob Tome: vocals, guitars 

Mike Watson: electric bass, Mini-Moog on “Don’t be Sad” 
Tom Stone: drums, assorted percussion 

Dave Kostuck and Scott Campbell: born into the band late 

EXTRAS: Pete Natalie and Frank Torok played valve 
trombone and trumpet respectively on “The Skaters’ 
Waltz”. Mike Goodwin played alto sax on “The Skaters’ 
Waltz” and “Make His Paths Straight”. An Italian kid, 
who is into jazz and chose to remain anonymous, played 
tenor sax on “Make His Paths Straight”. A half-dozen 
fiddlers from Cleveland played on “Take the Plunge”. 
Keith Veshecco, Howie Bolton, Jeff Crossman and Lee 
Valimont made extrakaraneous noises here and there. 

Special thanks to: John D. Miles for his tireless support 
and encouragement; Pete Natalie for believing in it when it 
appeared to be too much of a risk; the elders and saints 
from the Church of Erie for sharing the vision; Pastor 
Black and Shirley Gustafson for their hospitality in pro¬ 
viding a place to develop this stuff; A1 and Debbie Perkins 
for being our friends and turning us on to Mexican food; 
our parents for being on our side and not attempting to 
persuade us to get real jobs; our soundman, Jeff Crossman, 
for working at the minimum wage of 1958; the Christian 
Community Center in Cleveland for putting us up. 

Special love to our wives—Kathy Natalie, Debbie Stone, 
Annie Watson, Louise Kostuck, and our children—Derek 
and Todd Natalie, Clover Kostuck, and Paula Watson. 
Thanks for being non-performing band members and 
living a lifestyle a bit different from the other folks on the 
block. 

Greatest appreciation to our first love, the Lord Jesus 
Christ. It’s for His Majesty, the King. 

Tour coordination: Parable Productions, 

352 East 18th Street, Erie, PA 16503 
814/455-8124 
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Schonberg: 



SCHONBERG 

ERWARTUNG (Expectation) Monodrama, Op. 17 

(Sung in German —Words by Marie Pappenheim) 
Dorothy Dow, Soprano, with the Philharmonic-Sym¬ 
phony Orchestra of New York, Dimitri Mitropoulos, 


^ ERNST KRENEK 

SYMPHONIC ELEGY FOR STRING ORCHESTRA 


(In Memoriam Anton von Webern) 























































The Good life 


PABLO LIVE 2308-24 

•K 


THE OSCAR PETERSON TRIO 

JOE PASS NEILS HEMMING OKSTI I) PEDERSEN 



PABLO LIVE 2308-241 


"The Good Cije" 

THE OSCAR PETERSON TRIO 

JOE PASS NEILS-HENNING OKST1I) PEDERSEN 


WHEATLAND (12:17) WAVE (10:46) FOR COUNT (6:49) 
THE GOOD LIFE (7:12) ON A CLEAR DAY (7:44) 


Good wine requires time to mature, and very 
often the best art is like wine. In May 1973 a 
new trio made its debut at the London House, 
Chicago, and although in retrospect we can see 
that a group consisting of Oscar Peterson, Joe 
Pass and Neils-Henning Orsted Pedersen was 
a foregone conclusion so far as class of 
performance was concerned, at the time it was 
less obvious. In front of a live and constantly 
shifting audience the performance preserved 
on this album represented a new group in an 
embryonic stage. The results are, not to put too 
blunt a point on it, staggering. 

What has the passing of a decade to do with 
our perception that these performances are 
indeed something quite out of the ordinary? It is 
that the equation of three P’s has been like an 
old and reassuring friend to us over the years. 
The group has performed countless concerts 
and cut dozens of albums all over the world, 
never once dropping below the meridian of 
consummate virtuosity. But like the Attic 
philosopher who discovered that you cannot 
step in the same river twice because it is always 
changing, or even once because it is changing 
even as you step in it, so the jazz musician 
comes to realise that the bandstand too is 
constantly evolving. The Peterson-Pass- 
Pedersen confederacy has become over the 
years a triumvirate of musical good companions 
who have had time to develop to the nth degree 
that telepathy which informs each man what the 
others are about to think. The result is unflawed 
jazz of the very highest class. 

But on those first nights in Chicago, no such 
empathy existed. The three men had never 
exposed the frailties of their partnership (all 
artistic partnerships are frail, by definition) to 
the rigours of live performance before. This 
time there were to be no retakes, no second 
chances, no adjustments of key or tempo or 
rhythm. The moving finger was about to write 
and then move on no matter what the upshot. 

To that extent the music made by the trio was 


improvised from first to last in the very purest 
sense. Musicians who have worked together 
over a considerable period develop unspoken 
pacts regarding the various approaches to a 
theme. Peterson, Pass and Pedersen in 
Chicago had not yet had time to explore any of 
these pacts. They were trying each other out. 
Sometimes the upshot of this sort of situation 
can be disastrous, as a million forgotten jazz 
albums demonstrate. But other times, when the 
chemistry is right, the miracle happens, and the” 
performance combines the finest qualities of 
technical certitude and the thrill of the 
improvised chase. To put it another way, back 
there in Chicago the musicians were loose, and 
you can hear it in every note of every track. 

Of the selections, which are a cross-section 
of the various nights at the London House, 
nothing much need be said; all the items are 
heard frequently in the jazz context, except 
perhaps for one track, which is the most 
remarkable of all. (The only “non-tune” among 
the five themes is a blues, “Miles”). “Wave” 
shows Joe Pass making a beautifully melodious 
entry into his solo, and in the same 
performance Oscar quotes briefly from Harry 
Warren’s “I Found a Million Dollar Baby in a 
Five-and-Ten-cent Store.” On “Miles” Pass’s solo 
is remarkable for the dexterity of its entry. In “On 
a Clear Day,” one of the best standards of the 
modern era, and one of Oscar’s favourite tunes 
through the 1970s, there is a quote by the piano 
player from “It’s a Pity to Say Goodnight," and a 
wonderfully relaxed re-entry by the same piano 
player after the guitar solo, and an entry by 
Pass consisting of the sixth note of the scale 
repeated 44 consecutive times, which may or 
may not be a world record. Throughout these 
proceedings Pedersen, apart from his own 
extraordinary solos, interweaves his lines with 
the other two so feelingly that there are 
moments, particularly in a track like “The Good 
Life" where the piano takes the lead very nearly 
throughout, where the solo concept flowers into 
the subtlest of duologues. But the most 
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outstanding track of all is “Wheatland,” for a very 
important reason. The theme is the sixth of 
eight which make up the suite “Canadiana,” first 
presented as a concert work as part of the 
Charlottetown, Prince Edward Island 
Centennial in 1964. This means that Peterson 
the composer is providing the raw material on 
which Peterson the jazz musician may base his 
improvisations. Peterson the pianist is creating 
variations on his own theme. In the usual way of 
things, the instrumental virtuoso borrows, it 
might be from Kern or Gershwin, in order to 
express his own, very different kind of creativity. 
Here the composer and improvisor are the 
same person, so that what “Wheatland” 
represents is the entire creative process 
encapsulated within the compass of a few 
minutes. The listener can therefore investigate 
the mystery of composition and improvisation at 
his leisure. “Wheatland” stands as a 
composition, it then undergoes the variations of 
an improvising genius, and then returns to its 
status as a melodious theme. Of what happens 
to it in the process I cannot really write because 
the greatest music is indescribable except in its 
own terms. The best I can do to convey its grace 
is to say that the track deserves its place in 
even the most rigorously selective anthology of 
the best jazz. 

Benny Green. 

Neils-Henning ©rsted Pedersen: Bass 
Joe Pass: Guitar 
Oscar Peterson: Piano 

Photos: Phil Stern 

Layout & Design: Norman Granz and Sheldon Marks 
Recorded at: The London House 
Chicago, 1973 
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Side A / 

1. It's Gown Down (Radio Mix) 4:02 

2. It's Gown Down (Cllib Mix) 4:02 

3. It's Gow'n Down (Instrumental) 4:02 


Side B 

1. Godfather Shit 

2. Godfather Sh!t 

3. Godfather Shit 
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On The Move 
with Greg and Steve 


"We use music as a way of getting across a certain 
activity—as a foundation for creativity and fun for 
kids and adults ." 

"We" are Greg Scelsa and Steve Millang, whose 
recordings and concert appearances have brought 
an exciting, contemporary sound to children’s 
music. In their original songs and in lively interpre¬ 
tations of old favorites, Greg and Steve create 
environments for play and learning inspired by 
sounds from the big bands to the Beatles, from Cab 
Calloway to Quincy Jones. 

Greg and Steve began working together as rock 
musicians while in high school in the ’60's. Six years 
of working in schools gave them opportunities to 
experiment with music, observe how children inter¬ 
act with it. and gather input from teachers. In 1975, 
"after six years of teachers asking us for songs,” 
Steve says, "we decided to make a record.” 

So began Greg and Steve's four album We All 
Live Together series for Youngheart Records. On 
The Move is sure to delight all their fans ages two 
through ten—and anyone of any age who moves 
to their beat. 

Music Is movement: in the words of one of Greg 
and Steve's greatest hits, "Everybody's body is a 
dancing machine." So get "on the move"—rock to 


Children's Chorus from the School for Creative and 
Performing Arts, San Diego, California 
Director—Norm Boaz 

Aaron Boaz, Peggy Calhoun. Elizabeth Dunn, 
Jennie Gray, Kerri Lamott, Susannah Martin, 

Hilly Meltzer. Lindsey Monzingo, Leslie Palmer, 
Bridget Persons, Chipper Persons, Julius Samiento, 
Monique Torres, Jenny Woo. 

Children's Chorus from Balboa Magnet School, 
Northridge, California 
Director—Lois Erickson 

Eugene Atanasio, Jennifer Carpenter, Kwirhee 
Choo, Susan Huang, Scott Kaplan, Scott Lerner, 
Kimberly McBride, Lesley Mayo, John O'Reilly, Jr., 
Laura Peterson, Gregory Wolfus, Miles Zvi. 

Cover design and illustration, David Haight 

Musical Production Assistance, Tom Baker 

Activity insert, Kathyrn Copeland 

Photography, Lauri Gaffin 

Liner notes. Mark Falstein 

Thanks for making great music with us: 

Tom. Doug L„ Jeff, Bob, Dan, Dave, Mark. Doug N„ 
Doug A„ and Larry. 

And special thanks. Sr Karen Boccolero and Sr. Beth 
Gregory of Self Help Graphics and Art, Inc., Jeanne Ross. 
Kathy Winberry, Fred and Mary Reich. Susan Levine. 
David Roust. LeVert Abdul-Aleem. Patty Carlin, and 
Sharman Davis Jamison for their help and support. 
Produced by Steve Millang and Greg Scelsa exclusively 
for Vbungheart Records. 

Recorded at Slverlake Sound Studios, Los Angeles, 
California 

Executive Producer, Robin Baltic 


Side One 

1. Rock To The Music 1:55 

2. Scat Like That 3:10 

3. How Many Days? 1:05 

4. An Adventure in Space 5:10 

5. Friends 3:10 

Side Two 

1. Warmin'Up [1) 3:45 

2. Warmin' Up (2) 3:45 

3. Sports Dance 2:40 

4. On The Move 4:10 

5. Shoo Fly 11) 3:10 

6. Shoo Fly (2) 3:10 

An Adventure in Space written by Corky Green, 
music by Greg Scelsa. 

Sports Dance written by Greg Scelsa and Steve Millang 

Shoo Fly adapted by Greg Scelsa and Steve Millang 

All other songs written by Greg Scelsa 

Four Part Scat on Scat Like That arranged by Norm Boaz 

All songs published by Little House Music 

|ASCAP) 

© © 1983 'foungheart Records 
Los Angeles. CA 90027 
Order Number YR 005R 
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TOC MUfrltJ K tlS!. ■ 

a dynamic performance by the multi-instrumented 
genius of harmonica and guitar, Toots Thielemans 





STEREOPHONIC PHS 600-188 



MONOPHONIC PHM 2 00-188 


TOC 

MICH! 

TCCT§! 

a dynamic performance by the multi-instrumented 
genius of harmonica and guitar, Toots Thielemans 

PENTECOSTAL FEELING 

(D. S Old), Elgy Music Co/p., (BMI ). . . 1:40 

THE GREEN LEAVES OF SUMMER 

(Tiomkin—Webster), Leo Feist Inc., (ASCAP)... 1:15 
(F c ) a n r Pbi / LA feL/; DA J/s 

(r ^ ONE MORNING IN^ ROME 
HE’S A JOLLY GOOD FELLOW 
HOMESICK FOR NEW ENGLAND 

^ THE MOUNTAIN WHISTLER 

a n i JJHE BLUESjAND I 

tAwibiR ,: LL B E AROUND 

SULTRY SERENADE 
How Could You Do A Thing Like That To Me? 

(T. Glenn—A Rebels), United Music Corn., (ASCAP) . 2:35 

(AD t h) U t d A t‘ t M 1C L , 0N p LY R00M 

PAUL'S PAL 

(S. Hollins), Prestige Music Co., (BMI) . . . !:45 

Partially recorded in electronically reprocessed stereo 


ONE WORLD OF MUSIC ON ONE GREAT LABEL I 



Jean ("Toots") Thielemans is a rare bird; in a jazz world rapidly populating 
itself with cold, calculating musicians who specialize in pre-tab sounds 
plotted hours ahead,Toots' clear and strong harmonica style plus an amaz¬ 
ing ability to play a melody on a guitar and whistle it at the same time have 
made him a unique and much sought after musician. 

Although perfectly at home with both instruments, it has been the har¬ 
monica which actually has provided a soundingboard for Toots' pet jazz 
theories—especially his belief that jazz should be virtually a spontaneous 
happening. In addition, he is quick to point out that because of the differ¬ 
ence in reaction time, each person has an individual response to any beat 
—thus making complete numbers rhythmic communication among jam¬ 
ming musicians a pretty rare thing. 

Rare it may be, but one thing is certain—with Toots Thielemans sitting 
-in on a session the musicians not only communicate rhythmically—they 
conquer all. 

Originally from Brussels, Belgium, Jean showed musical talent at a young 
age, but went on to study math at the University of Brussels until early 
records of Larry Adler and Benny Goodman (1) introduced him to the har¬ 
monica and’(2) convinced him that even with its severe tonal limitations 
the harmonica could be a successful jazz instrument. Life suddenly be¬ 
came one biig struggle between mathematical signs and musical sounds. 
It took only one Django Rheinhardt concert in 1942 (Jean taught himself the 
guitar soon afterward) and it was jazz for life. 

Toots' first professional job was at the London Palladium with none other 
than his earlier inspiration, Benny Goodman. After a European tour, Jean 
moved on to the States. Here he enjoyed six beautiful years with the George 
Shearing Quintet adding the perfect touch to Shearing soft, lush sounds. 
But in 1958 he returned to Europe for a worldwind of activities that included 
records, concerts, plus radio and TV appearances. 

While in Sweden Jean first presented his guitar-and-whistle style previ¬ 
ously mentioned and also recorded his now-famous composition Bluesette, 
vyhich, incidentally, also won Second Place in the International Popular 
Music Festival .in 1963. 

Now back in America, Jean is presently working out of New York City and 
has appeared recently on Jimmy Dean's ABC TV show. 

The twelve cuts on Too Much! Toots! are literally a monument to Jean’s 
instrumental versatility as well as his light, but extremely, technical ap¬ 
proach to music. On Side 1, three of the numbers—Pentecostal Feeling 
(a swinging "churchy" sound), He’s A Jolly Good Fellow (Jean'sown adap¬ 
tion), and Homesick For Old England (light and jumpy)—feature Toots 
playing the melody on guitar while also whistling it (usually an octave 
higher). 

' The other numbers—The Green Leaves Of Summer, Last Date, and One 
Morning In Rome (an original composition) are played by Toots while ac¬ 
companying himself simultaneously on harmonica and guitar. 

Side 2 includes four more guitar-and-whistle numbers—The Mountain 
Whistler, The Blues And I (both are Thielemans' own compositions), 
Sultry Serenade (just like the title), and Lonely Room (soft and easy). The 
other two numbers, I'll Be Around and the Sonny Rollins composition 
Paul’s Pal once again feature Jean playing both harmonica and guitar. 

Once you've heard the sound of Toots Thieleman's whistling and guitar 
work or his clear harmonica tones, you can’t forget them. They whistle and 
strum and throb in the back of your mind begging for one more play on the 
hi-fi—and that's exactly what you'll do. Toots, you really are too much! 

David Stevens 
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OTHER OUTSTANDING HUNGARIAN ALBUMS 



SIDE A 

Tokaji Ciganv Lakodalom 

Gypsy Wedding in Tokaji—Folksongs 

Elindultam Szep Hazambol.... 

Farewell My Homeland (Traditional) 

Tarogato (Hallogatok) 

Tarogato—Instrumental (Traditional) 

Csit-Csak Rozsam Hallod_ 

Darling, Listen to this Csardas (Traditional) 

Vocals: Sari Barabas 

Stephen Czovek 
Tarogato: Laci Gyarmati 


SIDE B 

Ha Madarka Szall Az Agra (Csardas) 

When a Bird Flies from Branch to Branch 
(Traditional) 

Dal Egyveleg (Cimbalom szolo) 

Cimbalom Rapsodie (Traditional) 

Reten, Reten, Hej A Kolozsvari Reten 
I Lost My Ring in the Meadow (Folk Song) 

Magyar Nota Egyveleg 

(Folk Song Medley) 

Vocal: Sari Barabas 
Cimbalom: Gabor Veder 




FIESTA RECORD COMPANYJNC.,IBIS BROADWAY J N.Y. l N Y. 

























Paul Chambers/ 
Julian 'Cannonball' Adcjy^ ey 


EASE IT- 



SIDE ONE 

1. EASE IT 

2. JUST FRIENDS 
3.1 GOT RHYTHM 

SIDE TWO 

1. JULIE ANN 

2. AWFUL MEAN 

3. THERE IS NO 
GREATER LOVER 
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PAUL CHAMBERS/ 
JULIAN CANNONBALL' 
ADDERLEY 



As a jazz bass player, Paul Laurence Dunbar Chambers, Jr., 
just about had it all. For one thing, he had a huge, resonant 
sound. Superb articulation, too. Acute harmonic 
knowledge, coupled with great melodic strength. An ability 
to anchor any group with which he was associated in 
prescribed classic style. 

Chambers was also an impressive, if not positively 
outstanding soloist, who mixed a basic walking style with 
more horn-like qualities. There were occasions, it is true, 
when he suffered intonation problems with his arco bowing 
— something not unknown to many other jazz bassists. 

But all in all, he was a formidable musician who, during the 
1950's and up to his sad, premature death in January 
1969, helped continue to elevate the stature of the bassist 
in jazz in a profound and highly-iridividual way. 

The homogenous quality of the group assembled under 
Chambers' leadership for the bassist's first of two dates for 
the VeeJay label is most easily explained by the fact, 
Freddie Hubbard apart, all the participating musicians 
were either currently members of the Miles Davis Sextet — 
working at the time of this recording at the Sutherland 
Hotel, Chicago — or, in the case of Philly Joe Jones, had 
worked with Miles in the not-too-distant past. Jones, who 
appeared at the second of the two dates needed to 
complete the contents of this LP, had been Davis’ regular 
drummer between 1955 and the summer of 1958. At 
which latter time he had been succeeded by Washington- 
born Wilbur 'Jimmy' Cobb, who'd already put in excellent 
timekeeping service with numerous bands, including those 
fronted by such luminaries as Dinah Washington, Stan 
Getz, Dizzy Gillespie, and Cannonball Adderley. 

But, as of February '59, there was more than sufficient 
action, recording-wise. For one thing, at the conclusion of 
the second of the two consecutive sessions required to 
complete the recording of the contents of this fine LP, 
Messrs. Chambers, Cobb, Kelly, Cannonball Adderley, 
linking up with Davis colleague John Coltrane, were to 
record a separate date, for Mercury Records, to which 
Adderley was contracted at tjrat time and made under the 
altoist's leadership. (A fine session, too, reissued 
subsequently on a couple of occasions at least). 

Cannon, whose impassioned alto enhances each and every 
track of the enclosed LP, was, like his colleagues in the 
Davis combo, to take part in another record date a month 
hence — and one that was to have far-reaching 
consequences for the future of jazz. This was the first of two 
dates that were to comprise the awesome contents of the 
immortal Kind of Blue collection. Wynton Kelly, who 
appeared on only one of the KOB selections (Freddie 
Freeloader — Bill Evans made his final on-record 
appearances with Miles for the rest of the LP), was a new 
member of the Davis aggregation at the time of the 
Chambers and Adderley dates in Chicago. Chambers 
himself was well and truly into his third year as rhythmic 
pivot with Miles Davis. During which period he had 
consolidated an enviable position as one of jazz' premier 
bassists — Chambers was to rank second only to Ray 
Brown in the 1959 "Down Beat” Annual Readers' Poll — 
even though he still hadn't celebrated his 24th birthday. 

(He had been a “Down Beat” New Star winner with the jazz 
critics in 1956). 

It’s Chambers' big-as-a-barn-door bass that opens 
proceedings. Adderley plays the theme of the leader's 
Awful Mean, an attractive blues line, with Kelly 
demonstrating for the umpteenth time just how superlative 
an all-round keyboard player he was. And, in this case, that 
does include his abilities in the area of blues-playing. Philly 
Joe lays down a very basic beat, in prescribed fashion. As 
for Cannonball, well, there never was any doubt, at any 
period of his career, as to his affinity with the blues. Here, 


he's as basic as you'd wish. He dirties his tone to splendid 
advantage, and the overall feeling he imparts is 
tremendous. Paced by Jones' typically magnificent 
brushwork, Paul bows himself a much-too-short solo, 
before handing over to the drummer, who produces', is 
own brand of solo magic. The lilting Julie-Ann — ti’ iod by 
Chambers for one of Adderley s daughters — cont jins 
another strong, superbly articulated solo by its composer. 
Appropriately, Adderley is at his most melodic — yet 
never, at any time, losing his emotional commitment. 
Kelly, too, sparkles eloquently. Julie Ann also contains a 
flaring, effortless Hubbard solo, a self-contained proof¬ 
positive demonstration of just what kind of chops he had in 
this, his 21 st year. Although he'd settled in the Big Apple, 
from his native Indianapolis, Ind., less than a year when 
this recording took place, the youthful Hubbard's 
reputation was already growing — and fast. His work 
throughout the Chambers date did absolutely nothing to 
diminish his upward-spiraling career. 

It s Hubbard whose Fiery, intense playing almost — but not 
quite — makes even Adderley take second place during a 
fast-and-furious I Got Rhythm. But, then, Kelly's sparkling 
pianistics just about tops everything, solowise. Chambers 
is a real tower of strength here, underpinning all the 
individual action with awesome power. His arco playing, 
too, is impressive. Cobb takes full advantage of a solo 
outing — his speed around the kit is as adroit as his all¬ 
round technique — and, thankfully, he doesn't outstay his 
welcome. 

There are more superior solos all round (except for Cobb) 
during a fresh-sounding reworking of that fine piece of 
standard pop Just Friends (with what seems to be 
applause for Hubbard's uplifting statement by one of the 
other cats). But if anything, the Hubbard-less There Is No 
Greater Lover has an even finer set of improvisations, with 
Adderley in unsurpassable form. The alotoist sounds 
particularly happy and relaxed here, and truly inspired. He 
uses the full range of his instrument, and that big sound is 
amply in evidence. Jones, back in the drum seat, really 
cooks throughout, and the rhythn team is a total unit at all 

Adderley s joint predilection for both Bird and Carter is 
readily apparent during Chambers' title tune — a solid 
piece of bebop that has Hubbard's coruscating trumpet 
returning once more, and a Wynton Kelly contribution that 
dances the light fantastic in the most delightful way (with 
Cobb's four-in-the-bar rimshot accents adding further 
helpful dynamics). 

It is perhaps a sobering thought that Paul Chambers has 
been dead now for almost 15 years. And that of his 
colleagues, both Adderley and Kelly have likewise, sadly 
departed. Ease It represents the bassist's penultimate 
opportunity to host his own record date (the final session, 
some 15 months after this one, was also for VeeJay). It's a 
credit to the combined efforts of all the participants — 
certainly, this was no run-of-the-mill blowing session — 
and it's good to have Ease It back in circulation again. 
Listen and learn ... 

Stan Britt 
("The Wire") 
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“Satchmo’s” greatest all-time 
hits, live—your own matchless 
memento of his musical genius! 

•AN AMERICAN STANDARD” is the way Duke Elling¬ 
ton described Louis Armstrong —but this man, this 
astoundingly talented trumpeter, was even more than 
that. He became, during his incredibly popular and 
prolific lifetime, an international musical institution. 
Just listen to the superb phrasing that the master 
brings to A Kiss To Build A Dream On .. . whether 
intoning on his legendary trumpet or affectionately 
rasping the lyrics in his inimitable vocal style. The 
marvelous Tyree Glen accompanies Satchmo on many 
of these numbers and the rhythms fly fast and furious 
as a result. We dare you to keep your toes from tapping 
during Louis’ delightful rendition of Mame. And if the 
great music isn’t enough for you —you’ll hear high 
humor in cuts like Rockin’ Chair, as Satchmo and 
Tyree exchange some hilarious, intimate banter. 

When the Saints Go Marching In needs no intro¬ 
duction ... and in the hands of Louis and company it 
becomes even more of a classic than before. Then 
there’s a snap, a noticeable elan present in the music, 
as Louis swings into the redoubtable Mack the Knife. 
“Greatest Hits” includes material that’s fairly new ... 
and nostalgically old. On the long-time standard, That’s 
My Desire, Satchmo and Tyree again combine their 
remarkable talents... and the result is a song that’s 
pure, golden entertainment! And what better way to 
wind up this musical tribute to a great artist than to 
feature his greatest hit —the unforgettable Hello Dolly! 
Satchmo produced this LP personally, an LP that’s 
surely destined to become this musician’s greatest 
release. An album that's already a major jazz landmark! 


SIDE ONE 

WHEN IT'S SLEEPY TIME DOWN SOUTH 
(Leon Rene-Otis Rene) 

ROCKIN' CHAIR .•.Tr.o*. 

(Hoagy Carmichael) 

THAT'S MY DESIRE — 

(Helmy Kresa-Carroll Loveday) 

WHEN THE SAINTS GO MARCHING IN 

SIDE TWO 

MACK THE KNIFE 
(Kurt Weill-Burt Brecht) 

A KISS TO BUILD A DREAM ON 
(Oscar Hammerstein-Bert Kalmar-Harry Ruby) 

(Jerry Herman) 

BARE NECESSITIES 
(Terry Gilkyson) 

HELLO DOLLY 
(Jerry Herman) 
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Original Mono Recording 

JOHN KIRBY & HE ORCHESTRA 



PERSONNEL: 


TRUMPET AND ARRANGER: 
ALTO SAXAPHONE: 
CLARINET: 
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♦v . Side One 

v , IDA 

2 PEANUT VENDOR Nol 

3 REVOLUTIONARY ETUDE 

4 BLUE FANTASY Nol 

5 THE SAME OLD STORY 

6 POLONAISE 


Side Two 

; PRELUDE FOR TRUMPET 

2 LAST NIGHTTHE NIGHTINGALE WOKE ME 

3 I GIVE YOU MY WORD 

4 RUSTLE OF SPRING No.l 

5 REHEARSIN FOR A NERVOUS BREAKDOWN 

6 ECHOES OF HARLEM 



RIGHT from its beginning, the John Kirby Sextet established an enviable 
reputation as one of the most subtle and musicianly of all jazz outfits. That kind of 
reputation was to follow it throughout its aln.ost ten-years' lifetime. Even today, 
the Kirby Sextet is revered for its astonishing togetherness — the kind of rapport 
which demands that its individual members possess absolutely first-rate musi¬ 
cianship — as well as for the superb arrangements, and overall individual sound. 

And, of course, it offered irrefutable proof that a basically low-key approach 
to the music could still achieve commercial as well as artistic success. 

The band's single most obvious asset was its tight yet flowing arrangements, 
played at all times with flawless skills and incredible discipline. Most of these 
were the work of Charlie Shavers, its most gifted soloist. Prior to joining Kirby, 
Shavers' own reputation had been established primarily as a dazzling trumpet 

With the Sextet, his talents as composer-arranger were given full rein, while at 
the same time his adroit, beautifully-etched mostly muted solos were at all times 
of inestimable value. The rest of the group's front-line was completed by William 
'Buster' Bailey, a clarinettist of immense all-round accomplishment, and Russell 
Procope, an alto-saxophonist whose more laid-back approach suited the 
Sextet's musical policy most admirably. The rhythm section too could hardly be 
bettered. The still badly-underrated Billy Kyle offered impeccable pianistics, both 
in solo and accompanying roles. O'Neil Spencer was just the kind of discreet, 
unobtrusive drummer the band required. And the leader himself remains one of 
jazz' very finest, most sensitive bass players from pre-Blanton days. 

With the John Kirby Sextet, though, it was always the band which came first, 
always. Its elegant, highly-polished swing was infectious. So too were its 
ingenious charts and its effortless ensemble work. And its intriguing choice of 
material. 

Which included current and past pops and jazz pieces; originals by Shavers, 
Kyle, Kirby, and pianist-composer Lou Singer; and adaptations of classical 
pieces. Thus, with the enclosed tracks — transcription performances, made at 
unspecified dates between 1 939-1 942 — there is Shavers' Rehearsin' For a 
Nervous Breakdown, rubbing shoulders with Ellington's Echoes of Harlem, the 
1 931 -published Peanut Vendor, and a brace of Chopin favourites — Polonaise 
No. 6 and the Revolutionary Etude. And as a real bonus, there are two typically 
delicious vocals by Maxine Sullivan. (Maxine sang with the Sextet for several 
years; in addition, she was married to its leader, between 1 937-1 941. Today, at 
75, she is still singing marvellously well . ..) 

A dozen performances, in fact, each typifying the kind of fascinating music 
created by the Biggest Little Band In the Land (as it was sometimes known). 

Stan Britt 




JOHN KIRBY SEXTET: Charlie Shavers, tpl, arc William 'Busier' 
Bailey, d; Russell Procope, as; Billy Kyle, pro; John Kirby, bs, Ida 
William 'O’Neil' Spencer, dr; Maxine Sullivan, vac. 

fee NYC c-Summer, 1941 

Polonaise No. 6 
Prelude ForTrumpet 

Last Night the Nightingale Woke Me (Vac MS) 

I Give You My Word 

Rustle of Spring 

Ida, Sweet As Apple Gder 

The Peanut Vendor 

Revolutionary Etude (Elude in CMinorl 

Blue Fantasy 

The Same Old Story |Voc MS) 

Rehearsin' For a Nervous Breakdown 
Echoes of Harlem 



Chariy Records Ltd, 156/166 llderton Road, London SET 5 1 NT 
Send £1 P.0. (U.K.) or $3 (overseas) forfult colour catalogue. 
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SERENDIPITY 


IPIAY RECORDS 









INTERPLAY 
IP-7713 S*6 


ALHAIG 

SERENDIPITY 


Side One 


I LOVE YOU.&40 

(Cole Porter/Chappell & Co.) ASCAP 

IN A SENTIMENTAL MOOD.5:35 

(Ellinglon-Mills/American Academy of Music) 
ASCAP 

I’VE GOT SOMETHING FOR YOU .... 5:50 

(Al Haig/East End Music) BMI 


Side Two 

ALL BLUES.&30 

(Miles Davis/Musical Frontier) BMI 

ALONG CAME BETTY .8:40 

(Benny Colson/Andante Music) ASCAP 

A NIGHT IN TUNISIA .4:55 

(Gillespie-Paparelli/Leed Music) ASCAP 



Personnel: 

AL HAIG, piano 
JAMIL NASSER, bass 
JIMMY WORMWORTH, drums 
Recorded on February 18, 1977 at RCA 
Recording Studios in New York City 
Recording Engineer Dick Baxter 
Mixed on March 31,1977 at United/Western 
Studios in Hollywood, California 
Mixing Engineer Gary Boatner 
Cover photo: Bill Dow 
Liner photo: Toshiya Taenaka 
Supervision: Joanne Thompson 
Musical Direction: Al Haig 
A & R, Produced by Al Haig 
Executive Producer TOSHIYA TAENAKA 
(for ALTO Production) 


INTERPLAY RECORDS: P.O. Box 7000-115, 
Redondo Beach, California 90277 














OLGA GUILLOT 



INTERPRETA 

A 

MANZANERO 


con las orquestas de NACHQ ROSALES, JORGE ORTEGA y JUAN BRUNO TARRAZA 



YO SE QUE TE AMO 
NO 

TENGO 

CUANDO ESTOY CONTIGO 

PARECE QUE FUE AYER 

PERDONAME 

TODAVIA 

ADORO 

PIDELE A DI03 

CONTIGO APRENDI 

HOY 

ESTA TARDE VI LLOVER. 
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GUILLOT 

INTERPRETS A MANZANERO 

con las orquestas de 
NACHO ROSALES, JORGE ORTEGA y JUAN BRUNO TARRAZA 



Lado Uno: YO SE QUE TE AMO - NO - TENGO - CUANDO ESTOY CONTIGO - PARECE QUE 
FUE AYER - PERDONAME. 

Lado Dos: TODAVIA - ADORO - PIDELE A DIOS - CONTIGO APRENDI - HOY - ESTA TARDE 
VI LLOVER 


OTRAS G R ABAC ION ES CON GRANDES ARTISTAS 



















BAND — 

ORCHESTRA — 

DANCE BAND 

1 . 

Trilogy Concert March 

1 . 

Profiles in Courage 

1. Jesus Christ Superstar 

2 . 

Symphonic Chorale 

2 . 

Telemann Sinfonia 

2 . Get It On 

3. 

Geodyssey 

3. 

Russian Chorale and Overture 


4. 

Make Me Smile 




5. 

Battle Hymn of the Republic 





RECORDED BY THE GALLERY 




NINTH GRADE EXECUTIVE COMMITTEE 

The following list contains the names of those students who have held posi¬ 
tions of responsibility within the Band, Orchestra, and Dance Band. Their dedi¬ 
cation and hard work throughout the year have helped to produce the fine 
musical groups on this record. 


Tom Schmitt — Band Student Leader 
Irene Herrera — Orchestra Student Conductor 


Paul Shumsky — Band Manager 


Debbie Smith — Color Guard Captain 


SECTION LEADERS: 
Frank Paskoski 
Nancy Friedmann 
Mark Picard 
Carin Mancini 
Eddy Schmitt 
David Boehm 


LIBRARIANS: 

Barbara Harvey 
Karen Kuszek 
Melanie Medon 








































HERES A SAMPLE OF OUR 

NEW LP RECORD JACKETS 


AVAILABLE FOR IMMEDIATE DELIVERY 


• 



50 at 

12c EACH 


100 " 

11c " 

PRICES < 

200 

10c 


300 " 

9 Vac " 


500 

8 V 2 C " 


PRESSURE SENSITIVE LABELS 
CAN BE PRINTED TO ORDER 
LIKE THIS - PRICES ON REQUEST 

Passarttino Printing Co., Inc. 

250 West 49th Street, New York, N. Y. 10019 

Telephone JUdson 6-1540 
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?K7 

RECORDS 

/K7® 


KAOS 

01. NOW AND FOREVER 
02. MY REPUTATION 



ESKIMO 

RECORDINGS 

-JL. ^ 


DIRTY MINDS 

01. LIFE OF BRIAN 
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COCO MACHETE 
RECORDS 

Coco^^A Aachete' 


LAND SHARK 

01. INDECENT 


FIVESIX 

RECORDINGS 

1 


THE NOVA DREAM 
SEQUENCE 

01. DREAM #3 


5X12 








SPECTRAL 

SOUND 

@ 


UBIQUITY 

RECORDS 

(«•')) Ubiquity 


OSBORNE 

01. DOWNTOWN 

01. WRITTEN AND PROt^D B^OSMRNE^^^^ COMPANY 
' spectral soun ° 


PLATINUM PIED 
PIPERS FEAT 
SA-RA CREATIVE 
PARTNERS 

01. DEEP INSIDE 


ADMINISTERED BY^BWU^^CORD^NGS.I^^ 


5X12 










TURNTABLES 
ON THE HUDSON 


YORUBA 

RECORDS 


THE PLEB 

01. ONE FOR SENEGAL (2005 EDIT) 


WONDERWHEEL 

RECORDINGS 


NICKODEMUS & 

OSIRIS 

02. FREE SOULS (PART 3) 

(DUBLEX INC. REMIX) 

MARZEBIAN FEAT. 
NERVRAHK 

i 03. HIP HOPE 

i (NICKODEMUS REMIX-BONUS BEATS) 


OSUNLADE 

01. ACRYLIC VENEZUELA 

FILSONIK FEAT 
SCOTT WOZNIAK 

02. STEEL DREAMS 


JIMMIE ABNEY 

03. COME GO WITH ME 
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KAY-DEE 

RECORDS 


JOHNNY KING AND 
THE FATBACK BAND 

01. PEACE. LOVE NOT WAR (PART 1) 

RICKEY CALLOWAY 

02. TELL ME (PARTI) 

THE BAMBOOS 

03. TIGHTEN UP 




DOPEBROTHER 

RECORDS 

#I%W 


MANZEL 

01. THE PARTY 
(DOPEBROTHER REMIX) 


5X12 







THE NEW LEGEND OF THE ANCIENT MARINER OR THE SPIRIT OF 76 & OTHER TALES 























. El tango se llama 
Osvaldo Pugliese 
ysuorquesta 



Inspiracion • El amanecer 
La biandunga• Balada para un loco 
La ultima cita • El marne 
El entrerriano • Verano porteno 
Don Agustin Bardin Charamusca 
Bordoneo y 900 • La payanca 
Cardo y malvonm Cabulero 
Taconeandom Canaro en Paris 
Que nochem El motivo 
Nostalgico • La cabrera 
La mariposam Lorenzo 
Noninom Festejando 


Hill 












































NEIL IAN DON BAND 
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Side 1 

1. (The Air Froml Scarborough Fair IReichel-Landonl 3:30 

2. Oh Mary Ann (London) 3:36 

3. Redneck Rendezvous (London) 2:52 

4. Alkie ILandonl 2:45 

5. Sweet Lies ISoop-Londonl 3:25 

6. I t Took So Long ILeverton-Landonl 3:56 


Side 2 

1. I Don’t Believe It (Larrion-Reichel-landonl 2:55 
2 When The Time Has Come llandon-Reichel-Landonl 3:54 
2 Celle 43 ILeverion-Londonl 454 

4. Coogie's Mountain IReichel-Landonl 3:33 

5. Gotta Move Away ILondon-Reichel-landonl 5:07 


NEILLANDON BAND 

NEILLANDON Lead-& Background Vocals 

ADRIAN ASKEW Keyboards,Tubular Bells & Background Vocals 

ULISALM* Bass 

NORBERT .PANZER* LEHMANN Drums 

BERND GART1G Leadguitar&Mouth Organ 

Eckhard Hoffmann (Sax on .When The Time Has Come"! 

Hermann Lammers Meyer**(Pedal Steel Guitar on .ItTook So Long", 

.Celle 43' &„Gotta Move Away'] 

Erich Doll IBanjo on .Sweer Lies" and Lead Guitar on .Redneck Rendezvous"! 
Achim Reichel (Rhythm Guitar on .The Air From Scarborough Fair", 

.1 Don’t Believe It",.Coogie’s Mountain" and .Gotta Move Away") 

Curvin Merchalt (Drums on .Gotta Move Away"l 
Tissie Thiers*** (Bass on .Gotta Move Away"! 

Frank Wulff*** (Flute &Mandolins on .Gotta Move Awa/I 

A GORILLA MUSIK PRODUCTION 
Produced and arranged by ACHIM REICHEL 
Recorded and mixed atTELDEC Studio, Hamburg 
Engineered by KLAUS BOHLMANN 

•courtesy PHONOGRAM 
** courtesy Metronome/Nature 
*** courtesy DGG/Polydor 

All Titles published by GORILLA MUSIK 

except .ItTook So Long" and .Celle 43" published by GORILLA MUSIK, 

Hamburg and MELODIE DER WELT, Frankfurt 

Coverphotos by Klaus Thumser 
Layout by JOB SCHONINGH 

Special thanks to Renate & Rainer for 
snacks&drinks, and for the remarkable vodka 



NORBERT .PANZER' LEHMANN BERND GARTIG 
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"Well, here I am to sing my songs for you 
I hope the rhymes and rhythms all ring true - 
'cause if you want to find out who I am, 
there's more inside the music than the man. 


All w&ufU and muAie uMutten and knncj, lufjjimnuf Scolt. 
Side / Side 2 


I.Jlapve you -dike. 91 



3. We All Need A Jlesia 



USlwa Much 



I.JdelX Cjet < lo<jetlte/i' 



3 SjUaiX Qua. Stifle 

. .. I'Lp 


4. Madeleine 



i 

J 


1 

i 


i 

i 




6. Piclzin IdpSlhe PieeeA. 6. Jtofie you, -diked 91 



Guitars: Jimmy Scott and Pip Williams. Keyboards: Mike Moran. Bass Guitar: Mike Thome. Drums: Johnny Richardson. Percussion : Frank Ricotti. Slide 
Guitar: B.J. Cole. Sax: Howie Casey. Ragtime Front Line for "Honky Tonk Man": Derek Collins: clarinet; Barry Haughay: trumpet; Dave Sharman: trombone. 
Concert Master: David Katz. M.D.: Colin Frechter. Back-up Girls: Barry St. John, Liza Strike, Stephanie De Sykes. Duets - "That's Our Style" - Barry. "Two 
Much” - Stephanie. "Madeleine" - Francoise Halle. Studios: Saturn Sound, Nova Sound, Lansdowne and Decca 2. Engineers: Dave Ruffel , Richard Dodd, 
John Burns, and John Mackswith. Cover photograph: David Magnus Music Arrangements: Pip Williams and Mike Moran. Production: Williams/Moran. 
Supervision: Dick Rowe 
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MAGIMUM 



LOVE HOW THE GIRL THEM FLEX 


Distributed by 
V.P. Records 
39—05 138 Street 
Jamaica, N.Y. 11435 


Produced by 

Joel — Magnum Force 

(215) 726-7288 


CRAZY LOVING - VOCAL 
Magnum 

CRAZY LOVING - INSTR. 
MATIE GET BUS - VOCAL 
Magnum 

MATIE GET BUS - INSTR. 

















THE COMEDY OF ERRORS 

A MODERN CONDENSED PERFORMANCE STARRING 

JOHN NEVILLE AS ANTIPHOLUS 
MICHAEL FLANDERS AS DROMIO 
AND A NOTABLE CAST 



Monaural 

SCE-45A 







SHA «SPf 4/ff . 


Side 2 

E COMEDY OF ERRORS 

A MODERN CONDENSED PERFORMANCE STARRING 

JOHN NEVILLE AS ANTIPHOLUS 
MICHAEL FLANDERS AS DROMIC ^ 

AND A NOTABLE CAST 


Monaural 

SCE-46A 


H ° Ms Uss ONU UNVfc* 5 ^ 






33V3 RPM 


THE WINTER'S TALE 


A MODERN CONDENSED PERFORMANCE STARRING 

ERIC PORTMAN AS LEONTES 
DIANA WYNYARD AS HERMIONE 
WENDY HILLER AS PAULINA 
AND A NOTABLE CAST 


Monaural 

SWT-47A 


ONLY 










Piping okakespeare 

33Vs RPM 


Side 1 






trirMniKu bnm irtA 
aU3MWNUr bl'tl'Mil' IfbA 

EREBUNI IN SONG 

LP—12 (112) .33% RPM 

a- tiPbU ^^SIDE 1 

i • bpbuuR Yerevan 

-• W bplmufi 2. Eem Yerevan 

:!• Aupuptn 2.U1J >un;|ilj[ 3. Hebard Hat/ Aghchig 
4 - bpq 2 ,uijiuuunnfi|i 4 . Yerk Hatjasdanee 

">• Sbp flqnpiflnu 5. Der Voghormeetja 

(i • Kinphnipij. lunpjifi g. Khorhoort Khoreen 

l)n L pp, Uiapp 7 . Soorp, Soorp 


i 



tPbfWuh bP*bPh IffcA 
ailS'blWPMHr bPbhU'bh UtS 

EREBUNI IN SONG 

LP—12 (112) 33X RPM 

P- bPbU t IDE 2 


buiji uiaiuficj f}j([ 

^ni] ujuiji 

Si\tuiriujiij.l[iu(ig ujuip 

tphunti 


1 . Yar Arantz Kez 

2. Dzagheh Poonch 

3. Hoveevneroo Bar 

4. Tashgeenagov Bar 

5. Deghamartgantz Bat 

6 . Yerevan 
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ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER OF THE RECORDED WORK 
RESERVED. UNAUTHORIZED PUBLIC PERFORMANCE, BROADCASTING AND COPYING OF 
THIS RECORD PROHIBITED. CBS/SONY INC. TOKYO JAPAN. 


GINSENG WOMAN 

ERIC GALE 



© 1977 CBS Inc. 


1. GINSENG WOMAN - B. James - 

2. RED GROUND - E. Gale - 


3. SARA SMILE - J. Oates - D. Hall* 














VOL. I-SIDE A 


1. HISTORY OF WATERGATE 

2. SEPTEMBER 15. 1972, 

MEETING: THE PRESIDENT, HALDEMAN AND DEAN 
OVAL OFFICE (excerpts) 

3. FEBRUARY 28, 1973, 

MEETING: THE PRESIDENT AND DEAN. 

OVAL OFFICE (excerpts) 

4. MARCH 13, 1973, 

MEETING: THE PRESIDENT AND DEAN 
, OVAL OFFICE (excerpts) 

^ 5. MARCH 20, 1973, A 

TELEPHONE CONVERSATION: 

THE PRESIDENT, AND DEAN 
(excerpts) 


THE 


TAPES 


VOL.1 ‘SI DE B 


33-1/3 RPM 


6. MARCH 21, 1973, 

MEETING: 

THE PRESIDENT, DEAN AND 
HALDEMAN 
OVAL OFFICE (excerpts) 

7. MARCH 22,1973, 

MEETING: 

THE PRESIDENT, HALDEMAN, 
EHRLICHMAN, DEAN, 
EXECUTIVE OFFICE 
BUILDING (excerpts) 


©1974 


STEREO 





THOMAS MORLEY (1557-1603) 

1. Springtime 1:55 

2. Aria I 1:17 

3. Aria II 3:04 

JOHANN SEBASTIAN BACH (1685-1750) 

4. Fugue #2 1:58 

HENRY PURCELL (1658-1695) 

5. Minuet 1:10 

G. PHILIPP TELEMANN (1681-1767) 

6. Sarabande 4:22 

7. Minuet 3:55 


PRINTED IN U.S.A. 




PRINTED IN U.S.A. 



JUCKS IN COBPABATION 
/ DUB CLA&SjQft 


Recorded by Jamaica 


fuce by C.Dodd 


Recording Studio, 
13, Brentford Road, 
Kingston, Jamaica 
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JOE THOMAS 
7 Get In The Wind 


STEREO 
SIDE TWO 


LRC 9321 

(LRC-9321-B) 


Mr. Mumbles 6:13 (Thomas-Qyinn-Baker) 
Alotagoodmusic Pub. Inc.^tASCAP) 

Get In The Wind 6:29 (Thomas-Quinn-Baker) 
Alotagoodmusic Pub. Inc. (ASCAP) 
Imaginary Lover 4:40 (Buie-Nix-Daughtery) 
Low Sal Music (BMI) 

Produced by: Sonny Lester 
Dist. by T. K. Productions, Inc. 

© 1978, T. K. Productions, Inc. 





























this is not an entrance 


salvage mission 


life instantaneous 


: ' 


through the blinds 




HLIO A ALLUR RETTUR ASKILINN - STFF 


1. Afri'sk baen (2:34) 2. Hann var saerdur (2:25) 
3. Get mer, Herra (2:16) 4. Hvad stodar £ad 
manninn? (2:08) 5. beir yfirgafu allt (3:21) 

6. bokk (1:40) 7. Til ad deyja (2:10) 

8. Sa dagur (3:43) 




HLID B ALLUR RETTUR ASKILINN - STEF 


1. Nem stadar (3:08) 2. Leggdu allt f Herrans 
hendur (2:38) 3. Lofsongur (3:04) 4. Med Jesu 
vil eg vera (1:11)5. Drottinn, hversu oft? 
4:30) 6. Gud langar Iff pitt ad fa (2:42) 

7. Ver hja mer, Herra (3:29) 




PHILIPS 


MONAURAL 


A Custom Ifligh 
Fidelity 
Record/ng 


IF I WERE PRESIDENT 
TIMMIE ROGERS 

1. ELECTION NIGHT - 1:00 

2. MAN ON THE STREET - 1:45 

3. INAUGURAL BALL - :55 

4. PRESS CONFERENCE = :45 

5. HOT LINE - :25 

i- CAMPAIGN STRATEGY • 4:00 
7. MAN FOR THE JOB . :45 



8. LITERACY TEST '- ':35 

9. MARS CALLING -1:00 


10. TIMMIE’S DREAM . 5:10 

EC °f?D S . CH>CA<5° 





PHILIPS 


MONAURAL 


IF I WERE PRESIDENT 

TIMMIE ROGERS 

1. THE TIMMIE ROGERS STORY 

2. SUMMIT CONFERENCE • :55 

3. MAMA PAYS A VISIT » 2:45 

4. PERILOUS JOURNEY - 1:05 

5. FOREIGN AID <• 3:05 
<>. AUDITION • :20 

T. VISITING DIGNITARY • :45 
8. CRISIS - :45 



9. SENATOR 

10. OH YEAH 


duLLBO - 
- 2:45 


3:30 



^VitlUVW 



The Neo-Gospel Experience 
featuring^ 
WINTLEY PHIPPS 
LORD, YOU ARE MY MUSIC 


v 1. LIFT HIM UP - 3:50 

^ (Phipps) 

2. MY CHILD - 6:10 

(Phipps) 

3. LORD, YOU KNOW I’VE BEEN CHANGED* - 4:00 

(Kilby/McKee) 

4. YOU NEED LOVE - 6:22 

(Kilby/Kynard/Phipps) 

PRODUCED AND CONCEIVED BY DWIGHT McKEE 
FOR NEO-GOSPEL PRODUCTIONS 
ARRANGED AND ORCHESTRATED BY SHELTON KILBY^ 
^ 'Co-Arranged by Dwight McKee 

A-* All songs published by Neo-Gospel Publishina.av 0 
(ASCAP) 

_ 1982 PolyGram Records, 

^^Z^^OR DS/ iriC . / B^° 


STEREO 
SIDE 1 


LN-1-502 

Inti. #2391 543 


61001 / 
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The Neo-Gospel Experience 
featuring 

WINTLEY PHIPPS 
LORD, YOU ARE MY MUSIC 


1. LORD, YOU ARE MY MUSIC** 

(Phipps) 

2. I WANNA BE READY* - 5 
(Kilby/McKee) 

3. REMEMBER ME - 5:22 

(Phipps) 

4. LORD, IF YOU HEAR ME - 

(Phipps) 

.. * -SEARCHIN’ - 


5. MY SOUL IS A- 

(Phipps/Kilby/McKee) 

PRODUCED AND CONCEIVED BY DWIGHT McKEE 
FOR NEO-GOSPEL PRODUCTIONS 
ARRANGED AND ORCHESTRATED BY SHELTON KILBY 
*Co-Arranged by Dwight McKee 
**Co-Produced by Shelton Kilby 
4v All songs published by Neo-Gospel 

Publishing (ASCAP) 

® 1982 PolyGram Records, Inc. 

fcfcfc££ORDS, me. / 8V0S^^ 


STEREO 
SIDE 2 


LN-1-502 

Inti. #2391 543 


61001 / 





STEREO 

(WR 1001) 


WLP 101 

Produced by 
Chuck Sagle 








® 1978, Crystal Record Co. 



CRYSTAL 

RECORDS 

DANIEL PERANTONI 
TUBA 



® 1978, Crystal Record Co. 
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SIRE 


BABY FORD 

SE WORLD OF BABY FORD 
BY MARK McGUIRE and baby ford 
"PRODUCED BY BABY FORD 


1-26032 



ALL 



45 RPM 

Produced by: MEMORY OF 
JUSTICE BAND 
Recorded & Mixed at 
STUDIO CENTER 
Miami, Florida 
©€>1981 Platinum Express Records 


STEREO 

VOCAL 
Time 5:10 
PERD 1001 


JAMMING IN THE PARK 

(L. Seymour, E. Watler, J. Ebanks, G. Powell, G. Ebanks, 
C. Gregory) 

Distributed by Platinum Express Records Ltd. 

Grand Cayman B W I. Phone 1-809-9492800 4 

^ Remixed by Gary Vandy. ^ 

Taken from the Album 
RIGHT ON TIME PER 1113 
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IR 10105 


1 I'M A COUNTRY GIRL 3:25 

Leomia Boyd - |nt. Atlanta Music BMI 

2. I AM READY FOR MY HOME GOING 5:26 
Cleophus Robinson, Sr. 

3. 1 GOT JESUS AND THAT'S ENOUGH 4:09 
Dorothy Love Coats 

4. JESUS GOT POWER 3:42 

Leomia Boyd - Int. Atlanta Music BMI 

© 1985 International Atlanta Music Co. BMI 


RECORDS & TAPES) 


"I AM READY" 

IA BOYD & THE GOSPEL MUSIC MAKERS 










R 10105 


1 TESTIFY/MERCY 5:39 

Leomia Boyd -1 n't. Atlanta Music BMI 

2. I'VE BEEN DIPPED IN THE WATER 4:40 
Leomia Boyd - Int. Atlanta Music BMI 

3. WHAT A FRIEND WE HAVE IN JESUS 6:17 
Public Domain 


© 1985 International Atlanta Music Co. BM 




READY" 

GOSPEL MUSIC MAKERS 
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I'M NOT STRANGE, I'M JUST LIKE YOU 

KEITH SYKE 


Produced by ; 
JERENE SYh 


MRC-928 
SIDE TWO 
Stereo 


1. VM ON A ROLL y2:47 
2. IF YQy SAID LOVE -3:11 
3. SMACK DAB lfit THE MIDDLE* - 2:37 
4. MOCKINGBIRD - 3:53 
5. I'M NOT STRANGE, (I'm Just Like You) - 3:10 
All songs by KEITH SYKES 
Published by KEITH SYKES MUSIC, BM| , 
, except *Smack Dab In The Middle, by jp' 
% Charles E. Calhoun, Publ. Screen Gems- V > 
% Columbia Music, BMI -0^ 
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^Reaction 



1. The New Way-3:31 

2. SfreetSfe - 4:39 

3. More Than I Can Do-341 






Reshat 


2 . 


(Bey) 























AME Records 
is distributed by 
Rising Sun Music Inc. 


NESHOMO 


SAME 2-B 

STEREO 


1. BORUCH HAMOKOM (R. Koeningsberg) 

Rising Sun Music-Neginah Music 

2. HATOV (Rabbi A. Horowitz) (3:00 

Rising Sun Music 

3. BLUE AND WHITE (Israel Reschel) (<■ 
Ariella Music 

4. TORAH IZ Dl BESTE SXHORAH 
($. Goffin-A. Aaron-Stan Schwartz) (2: 
\ Rising Sun Music 

5. HORACHAMON (Israel Israelov) (3: 
Rising Sun Music 

SHERWOOD GOFFIh 

All selections are ASCAP 
(g) Rising Sun Music Inc. 1972 


SIDE 2 
33% RPM 






















RECORDS 


THE SWEET LIFE V 

JIMMY BORGES 

Accompanied by THE BETTY LOO TAYLOR TRIO 


SIDE t 

EREO 

J»®197« 
Tantalus Records 


O 


KK-1002 

(TM-501-Ai 
Produced b) 
Sonny Burk« 
Total Time: 20 59 

/ 


1. ONE MAN PARADE (James Taylor) 4:10/ 

2. I WONT LAST A DAY WITHOUT YOU 5:11 
(Williams-Nichols) 

3. IN THE STILL OF THE NIGHT 5:25 
Y (Cole Porter) 

4." ALL MY TOMORROWS 3:03 
(Cahn-Van Hansen) 

5. MUSIC (Carole King) 3:10 



RECORDS 


THE SWEET LIFE 


/ JIMMY BORGES 

Accompanied by THE BETTY LOO TAYLOR TRIO 

/ 


SIDE 2 

STEREO 


l ©®1976 
Tantalus Records 



KK-1002 

(TM-501B) 
Produced by 
Sonny Burke 
Total Time: 21:3$ 


1. THE SURREY WITH THE FRINGE ON TOP 6:3$ 

(Rodgers-Hammerstein) 

2. MIDNIGHT SUN (Mercei^Burke-Hampton) 5:20 

3^ SWEET LIFE (Barry Manilow) 3:13 
4. MS AND YOU (Roland Cazimero) 3:42 
5, FESU.IKE MAKIN' LOVE 3:45 

(Eugene M'l^nUris) 






c. U.S. PA" 5 - 



P MvinC * 


ISTANBUL AT SUNSET 

— featuring — 

NATIVE TURKISH ORCHESTRAS 


FI Recordi 


1— HIDJAZ CIFTE 

2— CIFTE TELLI 

3— KARS I LAMA 

4— SUZNAK 

5— SOULTANI ZEIBEK 

6— HUZAM PESREYI 


/JVfONO CO** 


e IN U.S.A- 




OCTAVIA 
Driven by the Harp 


AVLP 1002 Stereo 
© 1987 Avap Records 




SHAKE IT OFF 6:04 
(Octavia B A. Zison) 8's It Music, BMI 
DO YOU LOVE ME 2:31 
(Berry Gordy, Jr.) Jobete Music, BMI 
SLIDE RIDE 4:26 
(Octavia B. A. Zison) 8's It Music, BMI 
TWELVE MOON HIGH 2:20 
(Octavia B. A. Zison) 8 s It Music, BMI 
STORMY MONDAY 4:47 
r T-Bone ” Walker) BMI 
Produced by Bob Freed 
Co-Produced by Octavia 

4i 2 W. KNONNV^ 










' m 


AVLP 1002 Stereo 
& 1987 Avap Records 


SERVICE CALL 7:30 

(Octavia B. A. Zison) 

THREE STRIKES (You’re Out) 4:06 
(Octavia B. A. Zison - Bob Freed) 
YOU’VE SUCCEEDED 
(And Made Me Hate You) 3:15 
(Octavia B. A. Zison) 

FEEL THIS NOW 2:56 

(Octavia B A. Zison) 

All songs published by 
8s It Music, BMI 
Produced by Bob Freed 
Co-Produced by Octavia 


4i 2 W. KNONN^ 















RECORDS, if^Q 



CAPITOL MARCA R£q 


SIMON PARK 

VENUS FLY TRAP 


1. VENUS FLY TRAP 

(Simon Park) 

2. I CANT STAND THE RAIN 

(Peebles-Bryant-Miller) 

3. THIS TOWN AIN'T BIG ENOUGH 
FOR BOTH OF US (R. Mael) 

4. SOUL SARABANDE 

(Simon Park) 


ASCAP 5:57 
BMI 3:38 
ASCAP 2:53 
ASCAP 3:01 

SM-11581 

(SM 1-11581) 


5.5.56 BOOGIE 

(Simon Park) 


ASCAP 4:08 


Recorded in England 
Produced by Gordon T. Chambers 

®1975 EMI Records Limited 


EOLATION OF APP L , CAi 



J>\T0L RECORDS, //y c 




CAPITOL MARCA R Eg 

5>‘* 


SIMON PARK 

VENUS FLY TRAP 


1. TIDES 

(Simon Park) 

2. LAY, LADY, LAY 
(Bob Dylan) 

3. OH, YOU PRETTY THINGS 

(David Bowie) 

4. REMEMBER WHEN 

(Webb) 


ASCAP 5:08 
ASCAP 6:12 
BMI 3:24 
ASCAP 2:58 


SM-11581 

(SM 2-11581) 


5. (There's) ALWAYS SOMETHING THERE TO 
REMIND ME (B. Bacharach-H. David) ASCAP 3:57 


Recorded in England 

Produced by Gordon T. Chambers 

®1975 EMI Records Limited 


eolation of a rp L ,c Al 


BALTIMORE 

DANCES TO THE 


SONGS & SOUNDS 
OF 


Helm! t Lie hi 


RECORD 


m 


( } 


TMR 
S 4111 
SIDE ONE 
STEREO 
.78 x73 






v *nu 





UA(E 




Today Tomorrow Forever 


1 978 

WAM-BAM MUSIC, BMI 

Ik FLY WITH ME/4:1 1 


; CS 8245 


SIDE 


•*//! 

6 °und Productions,' 



B. Fransen 

2. TWO SHOULD PL^Y THE GAME 
CALLED LO\£E^4:36 

M. Stup 

3. IT AIN’T DE FEET IT’S DA FUNK/2:41 

M. Stup/L. Geiser 

4. FILL ME UP AGAIN WITH YOUR 
LOVE/3: 56 
M. Stup 
RAVEN/4:26 

C. Edwards 


V *n/ a 



JJ?ttONE CO LTO •ALL ft 



Columbia 


$Ti»S0 


Imudico 


4E 062-34656 
A 


co I 1 ■ © 1972 

Jj i ' / i Produced by 

-* \ T Terry Kennedy 

Made in Sweden 

THE MOST REMARKABLE NAILBAND 

1 LADY OF LORE (Lundblad - Tennander) < 

2. HOW DO YOU DO (Tennander) 4 

LIFE ON THE ROAD (Lundblad - Tennander) ^ 
COME PLAY WITH US (Lundblad - Tennander) 1 
5. NIGHT SONG (Lundblad - Holbrook) M 

6. MUSIC WILL NOT DIE f 

(Lundblad - Tennander) 

. NAILBAND S 





















Columbia 


Imudico (2-5) 

|ncb| 


4E 062-34656 

~ ' B 

® 1972 


ji \ 1 j Produced by 

-» \ * . ! Terry Kennedy 

v Mode in Sweden 

THE MOST REMARKABLE NAILBAND 

1. OHIO (Neil Young) Ml 

2. DREAMER (Tennander) MI 

LET IT SHINE DOWN ON ME (Kennedy - Halkten) <§/ 
4. SUMMER SUNDAY MORNING SONG i 

(Lundblad) M 

5. QUEEN BEAUTY f 

(Lundblad - Tennander - Ehrenholm) f 

^ NAILBAND Jr 


HUOOIU SIHI -m 







WfcURD* Wlt£ 



B' G ' c °U7#/fy 


Side One 

1. The Johnson Rag (Lawrence-Hall-Kleinkauf) (ASCAP 2:40) 

2. Love Is Blue (Popp-Cour) (ASCAP 2:26) 

3. Seven-Four Thing (Schaefer) (ascap 2:21) 

4. Where Have You Gone? (Schaeter-Hiiton) (ascap 2:31) 

5. Lady Madonna (Lennon-McCartney) (BMI 2 : 20 ) 


STEREO QL-107 


□31MB 





• Win 






& 






Side Two 

6. Keepm Company (Schaefer) (ascap 2*5) ^ 

7. She’s A Swinger (Schaefer) (ascap 2:24) ^0 

8. The Old Piano Roll Blues (Coben-Featuring the Q.R.S. Piano Roll) 

9. Classical Gas (Williams) (BMI 3:11)- (ASCAP 2:45) 

10. A Razzel, Mazzel, Tazzel Tune (Schaefer) (ascap 228) 

VS STEREO QL-107 

Made in U.S.A. 




fftf - ROCK •/. 





EASTERN 

ROCK INTO COUNTRY 
With Eddie Rivers <& 

The Country Stones 

ER-154 > Stereo 

33 1/3 ( i 

Side One 

1. Mystery Tratn-Paker-PhHIips 2:59 

2. Right or Wrong-Dove 3:54 

3. Pure Love-Ra!built-4:ll 

4. Hello !osephine~Domino-2:36 

5. Rock Into Country-Shenk-l:46 



KAiTIRN 

ROCK INTO COUNTRY 
With Eddie Rivers & 

The Country Stones 

ER-154 ,, Stereo 

33 1/3 C 

Side Two 


1. Never Ending Love-BrambIett-l:55 
2. Memphis-Berry-2:24 
3, Good Time Charlie-O’Keefe-3:10 
4. Muddy Water-Babcock-3:54 
5. You Asked Me Too-Shaver-3:04 



PRAISE TO 
VICTORY 
Cedric Joseph 

Produced and Arrang 
by Fietch Wiley 


I WON’T BE DEFEATED (Cedric Joseph) 


(Straightway Music-ASCAP-3:20) 

2. BIG STEP (Cedric Joseph) 
(Straightway Music-ASCAP-3:22) 

3. YES, IT’S YOU (Larry Byron-Randy McCormici 
Jerry Michae>f (Fifty Grand Music-Ranlar Music-BMI-4 

4. UNITED IN LOVE (Cedric Joseph) 
(Straightway Music-ASCAP-4:48) 

5. HEART TO HEART (Mike Deasy-lra Watson) 
k (Galatians 5:22 Music-Keljon Music-ASCAP-4:43) 
® & © 1983 Star Song Records, a division 
of Jubilee Communications, li^M 
Ife. Distributed by Word, 

Waco, Texas 



PRAISE 
VICTOP 
Cedric Jos 

Produced and fi 
by Fletch W 


04786-X 


(Straightway Music-ASCAP-3:36) 

2. PRAISE TO VICTORY (Cedric Joseph) 
(Straightway Musie-ASCAP-3:50) 

3. SAVE THE FAMILY (Cedric Joseph) 
(Straightway Music-ASCAP-4:47) 

4. JSTILL THE SAME (Bruce Hibbard) 
(Emmaus Road Music Co.-ASCAP-3:01) 

HOW EXCELLENT YOUR NAME (Cedric Jog 
(Straightway Music-ASCAP-5:34) 

® & © 1983 Star Song Records, a division^ 
of Jubilee Communications, Inc.. - 
^ Distributed by Word, 

Bfa Waco, Texas 





ALFONSO ARAU 
EN MOJADO POWER 
(El Mojado Remojado) 

DAL-1016 

LAMENTO DEL MOJADO 

(Guillermo de Anda) Guillermo de Anda Con 

el Vampior y sus Murcielagos-RIMO 

EL MOJADO REMOJADO 

(Guillermo de Anda) Alfonso Arau Con el Vampiro y 

sus Murcielagos-RIMO 


ESTEREO 
33-1/3 RPM 

nk « f PI-3035-A 
DAL-1016 

NO SE DECIRTE QUE SERA 

(Guillermo de Anda) Guillermo de Anda Con Ruben 

Ruvalcaba-RIMO 

Ml MICALELA 

(Guillermo de Anda) Alfonso Arau y Blanca Guerra 
Con el Vampiro y sus Murcielagos-RIMO 

MOJADO POWER 

(Guillermo de Anda) Alfonso Arau Con el Vampiro y 
sus Murcielagos-RIMO 


© ©1980 Profono Internacional 
©MCMLXXXI Telediscos 
Manufactured and Distributed by Profono 
Internacional. Inc. Los Angeles California 





PROFONO 
INIFRNACIONAl INC 


ALFONSO ARAU 
en MOJADO POWER 
(El Mojado Remojado) 


ALFONSO ARAU en MOJADO POWER 
(El Mojado Remojado) 

WHITTIER AT MIDNIGHT 

(Guillermo de Anda)-RIMO Steve Salas con “TIERRA” 


4 I j PI-3035-B 

' DAL-1016 


ONLY DISCO ON MY MIND 
(Guillermo de anda)-RIMO "TIERRA” 
con Mary ann Navarrete 

THE TALKING WALL 

(Guillermo de Anda)-RIMO Steve Salas con “TIERRA” 

MY DISCO GIRL 
(Guillermo de Anda)-RIMO 
Steve Salas con "TIERRA” 

©©1980 Profono Internacional 
©MCMLXXXI Telediscos 
Manufactured and Distributed by Profono 
Internacional, Inc. Los Angeles California 






ROBERT HORTON 

THE MAN CALLED SHENANDOAH 


RADIO STATION COPY ■ NOT FOR RESALE 


CL 2408 



SIDE 1 

XLP 111008 



MUSIC BY JOHNNY BOND 







MUSIC BY JOHNNY BOND 






WRS-31004 

i 

HANK L 


1. GOLDEN WRIS 

2. ALONE AT A 

3. DOWN TEXAS 
TOMORROWS 

DAY TO CRY 
5. IN THE HOUSE 
I'LL BE BLUE Tl 


TWATCH 
TABLE FOR TWO 
WAY 

JUST ANOTHER 

OF THE LORD 
ILL THEN 


Made in 


u.s.fc- 





Side B 




ANK 


OCR LI 


N 


AROUND 


TIRED 


OF 


BUMMING 


LESSONS 


LOVE 


IN 


THE 


RED 


IDS 


SHADOWS 


CAN 


: 6 


RU 


AWAY 


SEND 


PILLOW 


No 


ME 


TH 


MADE 






























I H I: A 

; 



W« II 

DISC TWO / SIDE B 
RPR0LP-0673 


7. All Original 8. Let the Law End 
9. How Many Of Us Have Them 
10. Evil Paradise 11. Mo' Thug • Family Tree 











SHAR AND THE BOYS 



SHAR AND THE BOYS 


STEREO 


SIDE 2 
GR- 778 
©1985 GIRL 
RECORDS 





&TO-RECORDS 



MITCH KERPER 

“A REAL MELODY” 


SIDE 2 

CV001 


1. IMAGES —(MITCH KERPER) (4:20) 

2. STELLA BY STARLIGHT — 
(YOUNG, WASHINGTON) (4:30) 

3. OLEO — (ROLLINS) (3:15) 

4. PEACE —MITCH KERPER) 3:30 

Produced by 
STEVE SATTEN 

MANUFACTURED BY 

® CONTEMPO VIBRATO RECORDS, INC. 

206 W. 23 ST., NEW YORK 10011 

ALL RIGHTS RESERVED 



1. ICE DANCING 4:14 

2. DARK STREET 3:38 



WW—1986 


1. RUN WITH THE WIND 2:35 
2. LATE NIGHT SERENADE 4:20 











3 q9WV0 u °!m eSOj 



®28-6176-8 FA*'- 








73008-26025-1 

(LFLP-8025-8B) 

® 1996 LaFace Records 


SIDE 2 
33 1/3 RPM 



^ Pej ° Po ^ 0D W 9JC0C °0' 




DONELL 

MY HEART 


73008-26025-1 

(LFLP-6025-8C) 


SIDE 3 
33 1/3 RPM 


® 1996 LaFace Records 


1. IN THE HOOD (Remix) 5 

(Lyrics by Donell Jones, Mookie and Unit 3A] 

(Music by Donell Jones) 

2. I DON'T WANNA SEE YOU 4 

(Lyrics by Donell Jones and Mookie)/(Music by Mookie) 

3. THE ONLY ONE YOU NEED 3 

(Lyrics by Donell Jones and Mookie) 

(Music by Edward "Eddie F." Ferrell and Mookie) 

4. DON'T CRY 4 

(Lyrics by Donell Jones)/(Music by Kenny Tonoe) 


EXECUTIVE PRODUCERS: EDWARD 'EDDIE F.' FERRELL 
FOR UNTOUCHABLES ENTERTAINMENT, INC., 
ANTONIO M. REID AND KENNETH B. EDMONDS 

UNAUTHORIZED DUPLICATION 18 A 
V*. VIOLATION OF APPLICABLE LAWS 


7p0 




'^uow 


DlUO\W 


92E0G °0 







1. MINE EYES HAVE SEEN THE GLORY 

2. THINK OF HIS GOODNESS 

3. STEAL AWAY 

4. ROCK OF AGES 

5. MY PRECIOUS LORD 


Record Co. ' 


RECORDS & TAPES) 


MY EYES HAVE SEEN THE GLORY 
BLACK MOVEMENT GOSPEL SINGERS 













AIR 10032 
SIDE II 
33 1/3 RPM.? 


1. I OPENED MY EYES TO THE LORD 

2. WALK WITH ME! LORD 

3. GOD IS 

4. PASS ME NOT 

5. GET AWAY JORDAN 9 


Record Co. ^ 


C/ape/ 


MY EYES HAVE SEEN THE GLORY 
BLACK MOVEMENT GOSPEL SINGERS 



















New York City 


High Fidelity Recording 

Side One 

Vocal & Musical Acc. 


MY ADORED ONE 

E Gineka Pou Maresi 

MIGHTY MOUSTAFA 
YOUR SWEET DISPOSITION 

Megalo To Hatirisou 

SINCERE LOVE 

Sagapisa Sta Lithia 

NINA NAE NAE 


Vocals - Jim Apostolou 

with Popular Instrumental 
Accompaniment 




LGR 507 

33 1 /!, Long Play 
MO8P-0346 


High Fidelity Recording 

Side Two 

Vocal & Musical Acc. 


FAR FROM YOU 

Chronia Tora Makria Sou 

A CHANT TO ALI BABA 
WINE LADEN LOVE 

Sto Potiri Pinese 

FAITHLESS SIREN 

Kapia Apisti Kakourga 

MARITSA, MARITSA 

Vocals - Jim Apostolou 

with Popular Instrumental 

Accompaniment 






LONG PLAY 



STEREO 


33’/j R.P.M. 


ODEON 


AIL RIGHTS Of THE MANUFACTURER AND Of THE (( 
AMAUTH0AISE9 PU8UC PERFORMANCE RROAODLSTiAtt \ 


OWNER OF THi RECOROEO WORA RESERVED 

* AND COPYING iOf THIS RECORD PROHIBITED 


(2YSA 575) K 0 K 0 T A 1 OMCGAS 76 

MEPOZ t 0M 

1. ONEIPO AHATHAO, (* *Ajt. KaX&dpa—Etit. IlaTtaYtawowovXov) 
i 2. 1TOY OeflNA TA XPONIA, (lx. So M 4kov—NC x. TkAxctov) A 

rn 3. flHPEZ TO METAAO APOIMO, ( MoOtcti— NCx TmAtoov) J 

m 4 riEZE ZTHM ATKAAIA K!OY, M 

wRL (’Aji. KaX5dpa—r. IlaKavixoXdxovXotj) WM 

U 5. EIMAI ENAZ HAIOZ, MM 

(A. Koqv^ii—*H o* IlawaotftlotY) M^M 

ijgk 6. MH MOY XTYHAI TA NIEZANYXTA THN nOPTA, 

(Arji. Motitoti—Nlx. FkAtoov) JfjBF 


AX-A.M.-A.K. 



















ODEON 


All RIGHTS Of THE MANUFACTURER AND Of THE j 
UNAUTHORISED PUBLIC PERFORMANCE BROADCASTING 


OWNER Of Tift RECORDED WORK RESERVED 
AND COPYING OF THIS RE CORO PROHIBITED 


7. BPEXEI 0 0EOE, (Mu. MoOxoti-Nlx. TxAtoov) 
a ME Tl KAPAiA TON KOIMO N* APNH02, 

(Zx. SaoxAxou—*Nl*. rxdxoov) 

OTAN 6YMAMAI EKEINH, {’An. KaXSdoa-Xo-'AOYVO^JtovAov) 
10. ETOY nPO0HT’ HAIA, (Afjix- Mo*xoti-I\ ZxtcpAvov) 

11. HAAT moy itaxoy xth zok* a 

(*Aji. KaAftAoa—Etx. nanaYtavvonoOXov) M 

l 12. 4>APMAKI TA TEPAMATA, 

(Afin. Motfxori—Mtx. r*Axaov) 


STEREO 


33’/3 R.P.M. 


LONG PLAY 















SIDE I 


RON POWELL and KRAIG GREFF 
PLAYING! 


STEREO 

603095XA 



33 1/3 RPM 


1. A SONG FOR A LITTLE PERSON (6:09) 
Kraig Greff Bl\ 

2. TELL THE PUMPKIN NOTTO SMILE (4:35) 
Kraig Greff/Nancy Valyo BMI 

3. BLUE IN GREEN (3:05) 

Miles Davis 


SIDE II 



RON POWELL and KRAIG GREFF 
PLAYING! 


STEREO 

603095XB 


33 1/3 RPM 


1. SAMBA BREAK (4:48) 

Ron Powell BMI 

2. HOW INSENSITIVE (5:02) 
A.C. Jobim 

3. THE PLAYROOM (6:18) 
Ron Powell BMI 







m 

RECORDS 

Dinner at F 

with tt 

Tmm 

z A Product of v 

METCALF RECORDING STUDIOS 
New Bedford. Mass.N 


1 . 

2 . 

3. 

4. 


5. 

6 . 


CHI\ 


«»w. ...an & 
dward Metcalf 
20741A 


"PARCHMAN FARM" - 2:59 
Mose Allison-Andre Mae (BMI) 

"MAC ARTHUR PARK" - 4:21 
J. Webb -Canopy Music (ASCAP) 

"IT WAS A VERY GOOD YEAR" - 3:07 
Erving Drake-Dolphi Music (ASCAP) 
"WHAT ARE YOU DOING THE REST OF 
YOUR LIFE" - 4:20 Lagrande - A&M 
Bergman (ASCAP) 

"NEVER BEEN TO SPAIN" - 2:52 
H. Axton (BMI) 

"HELLO DOLLY" 1:51 

J. Herman-Duray Pub. (ASCAP) 




RECORDS 

Dinner at Pa 

with the 


A Product or 

ETCALF RECORDING STUDIOS 
New Bedford, Mass. 

Produced by:- 
Carl German & 
W, Edward Metcalf 
20741B 


1. "FIRE AND RAIN"-3:54 

J. Taylor^Gountry'floads Music (BMI) 

2. "GOD BLESS THE CHILD"-3:38 

Holliday - Herzog (BMI) 

3. "MIDNIGHT COWBOY"-3:21 

Barry-Gold-Barwin Music (BMI) 

4. "STORMY"-2:1b 

B.Buie - J. Cobb-Low/Sal Music (ASCAP) 

5. "SUPERSTAR" -4:01 

Russell-Bramlett-Skyhill Pub. (BMI) 

6. "OLD CAPE COD" - 2:46 
Ruthrock-Yakus-Jeffrey (ASCAP) 







COVENANT PLAYERS 
CATALYSTS PRESENT 

Cl^iHeO 


Side One 
33 1/3 RPM 


Stereo 

CPLP826 




COVENANT PLAYERS 
CATALYSTS PRESENT 

CI/mKmQ 


Side Two 
33 1/3 RPM 


Stereo 

CPLP826 


IN HIS EYES (3:41) 

Dana Charles/Richard Klender/Christina Tanner 

HE’LL NEVER FORSAKE ME (4:24) 

Zina Lee/Christina Tanner 

THE COVENANT (5:27) 

Fay Batchelder 

MESSAGE TO A LOVED ONE (3:25) 

Fay Balchelder/Christina Tanner 

AS WE GROW (SONG FOR THE 
SAINTS) (5:34) 

Luana Olson 


KM 10737 



DOVE 

RECORDS 

FABULOUS KRUSH 

DOVE 0001 STEREO 



1. WAIALUA SKY 3:01 

Bonnie Gearbeart - Brian Robertshaw 

2. I CANT HELP MYSELF 2:47 

Holland, Dozier, Holland 

3. BETWEEN THE LAUGHTER 
AND THE TEARS 2:41 

Jay Larrin 

4. WITHOUT THE ONE YOU LOVE 2:17 

Holland, Dozier, Holland 

5. TILL LOVE TOUCHES YOUR LIFE 3:04 

R. Ortolani - A. Hamilton 





RUACH 

arrangements by 
YISROEL LAMM 



SHOSHANAS YAAKOV 
ATO HORAISO 
YESH MAKOM 
PUFF 

LEIVTAHOR 
BARUCH ATO BO’IR 





DAMASCUS 
Caught In The Middle 



SIDE ONE 

1. Caught In The Middle 

2. Master Deceiver 

3. It’s So Good 

4. Saturday Morning Cartoons 

5. God's Soj) 


& ® 1984 Ascension Records 
All songs ® Winfield Penn 
Publishing, BMI 





DAMASCUS 
Caught In The Middle 



ASR 8404 


© & ® 1984 Ascension Records 
All songs ® Winfield Penn 
Publishing, BMI 










SHIELD 

/ 





RECORDS 


.SIDE 1 
34241 


1. THAT LIGHT 3:06 
2. JOHNNY 3:15 


4. YOU SHOULD HAVE COME SOONER 5:43 
5. TWO HANDS 3:33 


































I’M HIP 

John Pizzareili Jr 


1. ROUTE 66 / B. Troup 3:14 

2. I'M HIP / D. Frishberg 2:52 

3. A MAN WITH ONE MILLION DOLLARS / 
Wood, Cavanaugh, Cunningham 2:55 
STRAIGHTEN UP AND FLY RIGHT / Mills, Cole 
5. POPSICLE TOES / M. Frank 3:28 


© Stash Records Inc. 1983 
P.O. Box 390 
Brooklyn, N.Y. 11215 









AAS 1890 



Side 2 
LP-1890 


STEREO 
33 y 3 RPM 




ALL FOR YOU 


CRAC 


SIDE ONE 

CR2003A { |i| STEREO 

> 003035X 

1. YOU’RE EVERYTHING TO ME • 4:20 

(Ronald DeRollo, Duane Walker) Bach-Trac Music, Inc. (ASCAP) 

2.1 DON’T WANNA HEAR IT • 3:47 

(Rick Cua, Doug Hall) Rictor Music (ASCAP) 

3. I’M YOUR EVERYTHING MAN • 4:45 

(Duane Walker, Ronald DeRollo) Bach-Trac Music, Inc. (ASCAP) 

4. ASK ME NO QUESTIONS (I’LL TELL YOU NO LIES) • 3:10 

(Ronald DeRollo, Duane Walker) Bach-Trac Music, Inc. (ASCAP) 

5. OF THELITES* 3:16 

(Rick Cua) Bach-Trac Music, Inc. (ASCAP) 

©1980 CRAC RECORDS, ALL RIGHTS RESERVED. 

' HCCOHOS 




ALL FOR YOU 


CRAC 

SIDE TWO 

CR2003B If STEREO 

003035X 

1. ALL FOR YOU *4:32 

(Ronald DeRollo) Bach-Trac Music, Inc. (ASCAP) 

2. TELL ME YOUR NAME-4:38 

(Rick Cua) Bach-Trac Music. Inc. (ASCAP) 

3. OUR TIME HAS COME *5:49 

(Ronald DeRollo) Bach-Trac Music, Inc. (ASCAP) 

4. DESERT WIND • 4:42 

(Larry Arlotta, Tommy Rozzano) Bach-Trac Music. Inc. (ASCAP) 


©1980 CRAC RECORDS, ALL RIGHTS RESERVED. 





oUWtf/, 


SCMON BERG 


ERWARTUNG (Expectation) 
Monodrama, Op, 17 

(Suny in German - Words by Marie Pappenheim) 


ML 4524 V ' ) NONBREAKABLE 


ONBREAKABLE I 

/ 


%\ 


DOROTHY DOW, Soprano, with the / 

PHILHARMONIC-SYMPHONY ORCHESTRA / A/ 
OF NEW YORK / -A 

DIMITRI MITROPOULOS, Conductor / O 


%*, Lp 








33Vb RPM 







2308-241 


SIDE ONE 

(PP-2561) 


"THE GOOD LIFE" 

OSCAR PETERSON 

NIELS-HENNING ORSTED PEDERSEN* JOE PASS 
1. WHEATLAND 12:17 

(Oscar Peterson) 

Toml Music Co. (BMI) 

2. WAVE 10:46 

(Antonio Carlos Jobim) 

Corcovado Music Corp. (ASCAP) 


® 1984 Pablo Records, Inc. 



2308-241 ^ SIDE TWO 

(PP-2562) 

"THE GOOD LIFE" 

OSCAR PETERSON 

NIELS-HENNING ORSTED PEDERSEN + JOE PASS 

1. FOR COUNT 6:49 

(Oscar Peterson) 

Tomi Music Co. (BMI) 

2. THE GOOD LIFE 7:12 

& (Sacha Distel/Jack Reardon) 

^<$> y Paris Music, Inc. (ASCAP) 

3. ON A CLEAR DAY 7:44 ^ 

(Alan Jay Lerner/ Burton Lane) 

Chappell & Co., Inc. (ASCAP) 

. /fyJE>1984 Pablo Records, Inc^^Nl^ 

■’ M CANON 0^-' 







JfiY ORLfiNDO 

The Man Who Plays The 
" Horn Aplenty" 

• 33T 

JBS -6472 
STEREO 

® (18804) 

Side One 

1. The Shadow Of Your Smile 3:28 

2. Green Grass Of Home 4:39 

3. Deep Purple 3:52 

4. Danny Boy 3:14 

5. Twelfth Street Rag 2:28 



JAY ORLfiNDO 

The Man Who Plays The 
" Horn Aplenty" 


JAY & B ♦ JBS-6472 

RECORDS STEREO 

® ( 18804 ) 

Side Two 

1. Misty 3:51 

2. Mama 2:12 

3. Because Of You 2:35 

4. Hava Nagila 3:11 

5. My Funny Valentine 3:25 

6. Night Train 3:17 











ENTERTAINMENT 


Side B 


Executive Producer: 

Elijah Rhodes 

Assistant Executive Producer: 

Dennis Milton 


ILL ONE 


1. Godfather Sh!t (Radio Mix) 4:02 

(Produced by Gabriel Oree, Written By: Shawnga Glenn a.k.a. ILL ONE 
for ZAHIRAH ENTERTAINMENT, INC.) 

2. Godfather Sh!t (Club Mix) 4:02 
3. Godfather Sh!t (Instrumental) 4:02 

Copyright jc) 2001 Zahirah Entertainment, Inc. 

All Rights Reserved. No portion of this material 
may toe reproduced o transmitted with out prior 
written authorization. 

BMI Publishing 
Engineered by Sound Boy 
Mixed at The Cutting Room 







On The Move With Greg and Steve YR 005R 

Side One Stereo 

1. ROCK TO THE MUSIC 

2. SCAT LIKE THAT 

3. HOW MANY DAYS? 

4. AN ADVENTURE IN SPAT 

5. FRIENDS \ 3: 

All songs published by Little House Music (ASCAP) 

An Adventure in Space written by Corky Green, 
music by Greg Scelsa 
All others written by Greg Scelsa 


® © 1983 Youngheart Records 
Los Angeles, California 90027 





On The Move With Greg and Steve YR 005R 

Side Two Stereo 

!. WARMIN'Up'll) 

2. WARMIN' UP (2) 

3. SPORTS DANCE 

4. ON THE MOVE 4: 

5. SHOO FLY (I) 3: 

6. SHOO FLY (2) 3: 

All songs published by Little House Music (ASCAP) 

All songs written by Greg Scelsa 


® © 1983 Youngheart Records 
Los Angeles, California 90027 



!N S P 

\ 

TAKIN A RIDE WITH THE WIND 
SIX FAMILY MOUNTAIN 

33% RPM SIDE I 

STEREO NSP-1001A 


1. TAKIN A RIDE WITH THE WIND 

E. Labunski (Bunko Music Corporation) 

2. SNOWBIRD 

Gene MacLellan (Beechwood Music Corporation) 

3 A REASON FOR WINTER 

E. Labunski (Bunko Music Corporation) 

4. WRONG MOUNTAIN BLUES 

E. Labunski /Bunko Music Corporation) 

5. LET IT SHINE 

J. Friedman 

(Paij Music Corporation) 


ALL SELECTIONS BMI 




iAMi&on/bXujt' 


diciru 


side i 


red lipstick 
over fa over 
tvew dcuj 
drecuttlife' 
taXe it like d meuv 




i/C 11 

iitiiru 


suit 2. 


<g) 1966 © 1969 

A6IOOI 





TOOTS THIELEMANS 

1. PENECOSTAL FEELING - 2:40 

2. THE GREEN LEAVES OF SUMMER 
- 2:25 

3. LAST DATE - 2:18 

4. ONE MORNING IN ROME - 2:15 / 

5. HE’S A JOLLY GOOD FELLOW 



- 2:00 

6. HOMESICK FOR NEW 
ENGLAND^ U43-'-~ 





OR ; 


MERCU^ y 






PHILIPS 


MONAURAL 


TOO MUCH! TOOTS! 
TOOTS THIELEMANS 

1. THE MOUNTAIN WHISTLER - 2:45 

2. THE BLUES AND I - 2:27 

3. I’LL BE AROUND - 3:03 

4. SULTRY SERENADE (How Could 
You Do A Thing Like That To 
Me) - 2:35 

5. LONELY ROOM - 2:25 

6. PAUL’S PAL - 2:45 








MKL 

1313 


I - UN POCO MAS (ALVARO CARRILLO) 

2 - TU INDECISION (ruben fuentes-a. cervantes) 
3 - ROSA BLANCA (PEDRO GALINDO) 

4 - POR QUE NO TE VAS (saulo sedano) 

5 - CINCO PARA LAS CINCO 

(M„ R„ ARMENGOL D„ CABRERA “GASPARIN”) 

6 - PI DELE A DIOS (federico baena) 
LOS TRES ABES 

JUAN NERI-HECTOR GONZALEZ Y 
DANIEL CABRERA “GASPARIN” 


LADO 

1 




l33Vi\ 

0cf *04 °J" clUu - ^ 

f **010 CORPOAATIOH 0! ^ 




1 - POR ULTIMA VEZ (ALFREDO PARRA) 

2-SESAME AMOR (ray tico) 

3 - FUTURO TRISTE (M. molina monies) 


, % 

•V. V, 

\ ! V '\ 

XS'i 


4 - TRES LUNAS (luis demetrio) 

5 - OTRO FRACASO (federico curiel) 

6 - QUE PENA (H. GONZALEZ DE LA 
BARRERA°TEDDY FREGOSO) 

LOS TRES ASES 

\ JUAN NERI-HECTOR GONZALEZ Y 

DANIEL CABRERA ‘‘GASPARIN” ^ ^ 


° C t*Cl 4 M AUTOltU^ 0 * . 

*4010 CORPORATION 0* M*** 





Arrangements by 
Otis Skillings 


1. PRAISE YE THE LORD—4:21 
(Hawkins-Skillings) SESAC 

2. OH/ HOW I LOVE JESUS—2:22 
{Anonymous) SESAC 

3. i AM THINE/ O LORD—3:38 
(Crosby-Skillings) SESAC 

4. FAITH IS SO SIMPLE—2:42 
(Hawkins-Skillings) SESAC 

5. SPIRITUAL SING OUT—6:03 
(Medley) SESAC 

5. I WILL SING THE MIGHTY POWER— 2:40 
(Watts) German Melody—SESAC 

® 1973 by Lillenas Publishing Co. 

All rights reserved. 





. . 006V0N'‘S0fc, 0> 



Arrangements by 
Otis Skillings 


H-70 77 


1. WHEN WE ALL GET TO HEAVEN- 
(Hewltt-Wilsor>) SESAC 

2. MORE LIJCEf MY JESUS—3:40 

SESAC 

3. HE CARES FOR ME—2:22 
(Owens) SESAC 

4. LEAD ON, O KING ETERNAL—1:11 
(Shurtleff-Smart) SESAC 

5. THERE IS JOY IN THAT LAND—2: 
(Spiritual) SESAC 

6. OH, HE'S SO WONDERFUL—1:35 
(Lawson) SESAC 

7. JESU—4:26 (Medley) SESAC 

® 1973 by Liilenas Publishing Co. 

All rights reserved. 








RECORDS 


SIDE TWO 
33 1/3 RPM 
STEREO 


FFE 7001 

© 1985 FastFire 
Records Co. 

PROMOTIONAL 
COPY - NOT 
FOR SALE 


CRAZY JOE 


1. I GOT BEAT 3:25 

(Crazy Joe Renda/Kat McCord) 

Madame Palm Music, Inc./Fire Fast Music/BMI 

2. SUBWAY RIDE 3:12 

(Crazy Joe Renda/Chip Taylor/Ed Solan) 

ATV Music Corp./Backroad Music, Inc./ 
Madame Palm Music, Inc./BMI 

3. TAKE IT OFF (Short Version) 3:57 
(Chip Taylor/Crazy Joe Renda) 

ATV Music Corp./Backroad Music, Inc./ 
Madame Palm Music, Inc./BMI 
Produced by Crazy Joe Renda and Chip Taylor 
, for Orange City Productions 


Ov 




*6 


V £ 


Records. 



BIGHTS OF THE MAftUf 



made in gt.britmn 


0 ^ws RECORD PROH/S/rfo 





^\_l BIGHTS OF THE M 4 ^ 



Made in gt.britmn 


O^IQlHO Hd 0H033H S\H1 





Composed and sung 

BOB NOTTINC 


• Side 1 

CHRIST’S LIFE 

Was Our Savior Born Tonight? .... 4:04 

A Gift To Us.4:02 

So Many Shades of Gold.2:54 

As A Child . ..3:42 

Take The Time to Count Them .... 4:44 

A 

J^right 1974 Karen 






Composed and sung by 

BOB NOTTINGHAM 


)pyn Sht 1974 Karen No**' 01 


It s Not Easy 
Knowing 


Side 2 

CHRIST'S LIFE 


1. My Eyes Are Scarred So Deeply .... 2:42 

2. One Will Come to Kiss Him.3:04 

3. I Felt So Helpless.3:24 

4. Hast Thou Forsaken Me?.3:31 

5. Just A Plain and Broken Man .... 2:36 

6. Look for The Lord in Today.3:47 















XX 


MSOCWO OOMTAl«v 

Ntw vqMt. UAA. 


CIGANY VIGADALOM 

TAROGATO ES CIMBALOM 
Torok Sandor Es Ciganyzenekara 


SIDE A 
STEREO 




FLPS t65B 
(33 0315-A-ST» 


TOKAJI CfGANY LAKODALOM 
ELINDULTAM S2EP HAZAMBOL 
TAROGATO „ , 

CSIT-CSAK ROZSAM HALLOO. . . 


cen$6d by ARIOU 


QDtSC, Germany 




Ut or fonogra'fico 





L,Ca E RADIODIFUS * 0 






Ut OR FONOGR/tflCO 




SPA 

® 1985 




' Ca E RADIODIFUS ^ 0 







THE BIGGEST LITTLE BAND IN THE LAND 


JOHN KIRBY & HIS ORCH . 


SIDE A 


TLP-5802 

(SLT-00685) 


1. THE DUKE'S IDEA 

2. IT FEELS SO GOOD 

3. SHOO SHOO BABY 

4. TUNISIAN TRAIL 




THE BIGGEST LITTLE BAND IN THE LAND 


JOHN KIRBY & HIS ORCH. 


SIDE B 


TLP-5802 

(SLT-00686) 


1. THE BIRTH OF THE BLUES 

2. BLUES SKIES 

3. MANHATTAN SERENADE 

4. SEXTETTE FROM "LUCIA Dl LAMMERMOOR 



MCPS ® 1986 


(ATS 6/A) 


JOHN KIRBY 

John Kirby 


1. IDA! SWEET AS APPLE CIDER (E. Leonard) - 2. PEANUT VENDOR N. 1 
(M. Simons-M. Sunshine-L.W. Gilbert) - 3. REVOLUTIONARY ETUDE (ETUDE 
IN C MINOR) (Chopin) - 4. BLUE FANTASY N. 1 (Peterson-Cogswell) 

5. THE SAME OLD STORY (J.S. Herron) - 6. POLONAISE (Chopin) 

Licensed from Charly Records International Aps 
® 1986 Charly Holdings Inc. 

© 1986 Charly Records Ltd. 











cJlrecords 


AL HAIG 

SERENDIPITY 



ALL BLUES 6:30 
(Miles Davis/Musical Frontier) 
ALONG CAME BETTY 8:40 
(Benny Golson/Andante Music) 

A NIGHT IN TUNISIA 4:55 
(Gillespie-Paparelli/Leed Music) 


INTERPLAY RECORDS 






Dist By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 


Arranged & Produced by 

T. THOMPSON 

VPRD. 909.B 





LIVE & LET LIVE 
LARRY WHITE 


45 R.P.M. 

Produced By 
Larry White 

® © 1993 


Distributed By 
Madison Records 
Tel: 212-534-5650 


Rights Rese^ e( * 










Produced by 
D. Browne & 

R. Shakespeare 
Made in Jamaica 


Distributed by 
V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel: (718)291-7058 
Fax: (718)658-3573 
In Florida 
5869 S.W. 21st. St. 

W. Hollywood, FI. 33023 
Tel: (305)966-4744 


VPRD-836-A 


FEEL THE VIBES 

.LEROY SIBBLES 


copying 






V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
Tel: (718)291-7058 
Fax: (718)658-3573 
In Florida 
5869 S.W. 21st. St. 

W. Hollywood, FI. 33023 
Tel: (305)966-4744 


THE SYSTEM 

PAPA SAN 


srw^ 




COPYING 







LA GU1LLOT 

INTERPRETA A MANZANERO 


1. ESTA TARDE VI LLOVER 

2. NO a 

3. TENGO 

4. CUANDO ESTOY CONTIGO 

5. PARECE QUE FUE AYER 

6. PERDONAME 
(Armando Manzanero) 





LA GUI HOT oT®* 

INTERPRETA A MANZANERO * 

7 . ; -5>: 


\ s 


% 

t 

DM-1360 

i ( c% 

Cara B. 

w 

~ \ ■'Ssv^ ■■ 


1. TODAV1A 

2. ADORO 

3. YO ME MATO 

k 

4. CONTIGO APRENDI 

Mi 

5. HOY 

6. YO SE QUE TE AMO 

Ma-M 

v (Armando Manzanero) 





ROOSEVELT 
JUNIOR HIGH SCHOOL 

Paul G. Salina - Director 


STEREO 


CSS 74A 


CONCERT BAND 

TRILOGY CONCERT MARCH - Eric Osterling 
SYMPHONIC CHORALE - Eric Osterling 
GEODYSSEY - Caesar Giovannini 
MAKE ME SMILE - Arr. Pankow 
BATTLE HYMN OF THE REPUBLIC- 
arr, Ploytrar 




ROOSEVELT 
JUNIOR HIGH SCHOOL 


Paul G. Salina - Director 


ORCHESTRA 

PROFILES IN COURAGE - Nelson Riddle 
TELEMANN SINFONIA - arr. Brown 
RUSSIAN CHORALE AND OVERTURE - 

Tchaikovsky 

DANCE BAND 

JESUS-CHR 1ST SUPERSTAR arr. Capps 
GET IT ON - arr~ Moss _ - 

Frank Paskoski - Drum Solo 








33!/ 3 R.P.M. 


1. CRISTOFORO COLOMBO (Bellaccini) 

\ 2. QUANDO, QUANDO, QUANDO (Renis) 

\ 3. CONDOLI, GONDOLA (Carosone) 

N 4. UNO PER TUTTE (Renis) 

5. AMOR, MON AMOUR, MY LOVE (Malgoni) 
6. OCCHLJ4ERI E CIELO BLU (Panzeri) 


DRC-31863-B 



KAOS 

01. NOW AND FOREVER 
02. MY REPUTATION 




DIRTY MINDS 

01. LIFE OF BRIAN 



eskimo recordings 


11S A REGISTERED TRADEMARK OF PUMA. A.G. 

• LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
UMA. A.G. IS STRICTLY PROHIBITED. 

I PROMOTIONAL USE ONLY. NOT FOR SALE. 





SX12I 




THE NOVA DREAM 
SEQUENCE 

01. DREAM #3 




SPECTRAL 


OSBORNE 

01. DOWNTOWN 




SIDE 6 11 45rpm | 

(«•») Ubiquity 



5X12 

THE PUMA LOGO IS A REGISTERED TRADEMARK OF PUMA. A.G. 
ANY USE OF THE LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
OF PUMA. A.G. IS STRICTLY PROHIBITED. 

5X12 IS FOR PROMOTIONAL USE ONLY. NOT FOR SALE. 


PLATINUM PIED 
PIPERS FEAT. 
SA-RA CREATIVE 
PARTNERS 

01. DEEP INSIDE 




Vrov * 4 


THE PLEB 

01. ONE FOR SENEGAL (2005 EDIT) 


NICKODEMUS & 
OSIRIS 

02. FREE SOULS (PART 3) 
(DUBLEX INC. REMIX) 


MARZEBIAN FEAT. 
NERV RAHK 

03. HIP HOPE 

(NICKODEMUS REMIX-BONUS BEATS) 


] IS A REGISTERED TRADEMARK OF PUMA. AG. 

• LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
UMA. A.G. IS STRICTLY PROHIBITED 
I PROMOTIONAL USE ONLY. NOT FOR SALE 





OSUNLADE 

01. ACRYLIC VENEZUELA 

FILSONIK FEAT. 
SCOTT WOZNIAK 

02. STEEL DREAMS 

JIMMIE ABNEY 

03. COME GO WITH ME 


: PUMA LOGO IS A REGISTERED TRADEMARK OF PUMA. A.G. 

' USE OF THE LOGO WITHOUT THE PRIOR WRITTEN CONSENT 
OF PUMA. A.G. IS STRICTLY PROHIBITED 
5X12 IS FOR PROMOTIONAL USE ONLY. NOT FOR SALE. 



SIDE? 33i/ 3 rpm 




JOHNNY KING AND 
THE FATBACK BAND 

01. PEACE. LOVE NOT WAR (PART 1) 

RICKEY CALLOWAV 

02. TELL ME (PARTI) \ 

THE BAMBOOS 

03. TIGHTEN UP 


5X12 


5X12 IS I 



MANZEL 

01. THE PARTY 
(DOPEBROTHER REMIX) 



[SALE. 



EEBEE RECORDS 



R Eebee Printed in the U.S.A. 


EEBEE RECORDS 


THE NEW LEGEND OF THE ANCIENT MARINER 
OR THE SPIRIT OF ‘76 AND OTHER TALES 



ELLY STONE 

EBR 0010 

STEREO 
SIDE 2 

l. 

THE MIDDLE CLASS - 4:17 

2. 

3. 

E. Blau - }. Brel 

MR. WILLIAMS - 2:58 

E. Blau - E. Stone - D. Frank 

SOFT SHOE ROUTINE - 5:55 

E. Blau - M. Shuman 


4. GOODBYE, MY FRIENDS - 3:02 
E. Blau - J. Brel 
o. MY DEATH - 5:13 

K. Blau - M. Shuman - J. Brel 


K K f * hr ■ r * Printed in the ITS, A. 






W PHIL UPCHURCH 
f PHIL UPCHURCH 

* MARLIN 2209 

(Ma-2209-A) 'C 

Strawberry Letter 23 5:12 
(Shuggie Otis) Kidado Music, ^ 

sr iT “" 

Free 5:25 (Henry Reed, June Wil 
Nathan Watts, S. Green) Blackeye 
i (ASCAP) & Kee-Drick Music (BM 
L Good Times 4:07 (Ka god 

O Leon Huff) Mighty^ppl 
Street 5 

Leon Pendams) barfTrc 






















f PHIL UPCHURCH 
PHIL UPCHURCH 

MARLIN 2209 
(Ma-2209-B) 


It's Almost Five 4:47 J 

(Phil Upchurch) Utom \ 

Publishing Co. (BMI) 

Fooling Around 3:36 
(Phil Upchurch) Utom Publishin< 
Co. (BMI) j 

Cyrenna 5:30 /// 

(Phil Upchyrch) Utom 
L 0 Publishing Co. (BMI) mSBjjk 

# Produced by 


















FUSION* DISTR(BUy£ 



PHILIPS 


6499174 


1) 4) 5) 1969 

2) 3) 1970 
6) 1967 


33s 


MONO 


6499174-A 

SADAIC-COMAR 


EL TANGO SE LLAMA OSVALDO PUGLIESE 

E> 1) LA BIANDUNGA (O. Pugliese), tango • 2) BALADA 
\ PARA UN LOCO (A Piazzolla-H. Ferrer), tango • 3) LA 
* ULTIMA CITA (A. Bardi), tango • 4) EL MARNE (E. 

% Arolas), tango • 5) EL ENTRERRIANO (R, Mendi- 
a, zabal), tango • 6) VERANO PORTEnO (A. 

'%> Piazzolla), tango 

OSVALDO PUGLIESE ^ 

%. Y SU ORQUESTA jp* 

, (Interprete) 


ns * Oig, HOiJd . o'jsiu ^ 


° 0i muoohoj aoiDoa° ti<J 




^FUSION- DISTRiBUV£ 



PHILIPS 


6499174 


6499174-B 

SADAIC-COMAfr 


EL TANGO SE LLAMA OSVALDQ PUGLIESE 

1) LA MARIPOSA (P. Maffia), tango • 2) LORENZO (A. 
Bardi), tango • 3) TACONEANDO (P. Maffia-H Sta- 
folani), tango * 4) CANARO EN PARIS (J. Scarpino- 
A. Caldareila), tango * 5) QUE NOCHE (A. Bardi), 
tango • 6) EL MOTIVO (J. C. Cobian-L. 

Contursi), tango 

\ OSVALDO PUGLIESE J 

Y SU ORQUESTA .O 

(Interprete) 


° S v Ql8lH0Ud • OOSIQ ^ 


prodoctor fonog/?af /Co 





)V fUS‘0 N * DISTR|0t;y £ 











PHILIPS 




6499173 

33s 

MONO 

6499173-A 


SADAfC-COMAR 

(P) 1966 

1 


i EL TANGO SE LLAMA OSVALDO PUGLIESE 

^ 1) INSPIRACION (P. Paulos-L. Rubinstein), tango • 2) EL 

% AMANECER (R. Firpo), tango • 3) BORDONEO Y 900 ' 

* (O. Ruggiero), tango • 4) LA PAYANCA (J. Fernandez « 

\ Blanco-A. P. Berto), tango • 5) CARDO Y MAL- 


YON (O. Pugliese), tango • 6) CABULERO 
(L. Federico-M. C. Flores), tango 


OSVALDO PUGLIESE 

Y SU ORQUESTA 

(Interprete) 


j? 


% 


'X,* (6564) 

s v OiaiH Odd • ODSiQ 31S® 




& 


pROOUCTOR fONOGRAF/ Co 



. rt vt0'f us ’ 0N ' D,STRI8uv ' f ^ ( 



PHILIPS 


6499173 


6499173-B 


SADAIC-COMA! 

(P) 1966 


EL TANGO SE LLAMA OSVALDO PUGLIESE 


1) DON AGUSTIN BARD1 (H. A. Saigon), tango • 2) CHA 
RAMUSCA (F. Canaro), tango • 3) NONINO (A. Pia- 
zzolla), tango • 4) FESTEJANDO (H. Stamponi), 
tango • 5) NOSTALGICO (J. Plaza), tango 
6) LA CABRERA (E Arolas), tango 

h OSVALDO PUGLIESE 

% Y SU ORQUESTA tf 

(Interprete) 


(6564) 


^OiSWOMd * OOSlQ 


•° 5, JV4/ooNOd »OlO nQO>Jd 



Q 3U(U3tfdnNI/*v 



ftEGISTRAOftS 






o^aniosjnN^ 



^OWttDDUP im, 0 " SA 

Alvaro Torres 

TRES 


1.-DE PUNTA A PUNTA 3:25 
(Alvaro Torres) 

2.-QUIER0 OLVIDARME DE Tl 3:07 
(Alvaro Torres) 

3.-HART0 3:24 
(Alvaro Torres) 

4.-TENG0 MIEDO DE AMARTE 3:28 
(Alvaro Torres) 

''S.-YA NO PUEDO VIVIR SIN Tl 3:59 
(Alvaro Torres) ^ 


© ® 1985. Prolono 
Internatcional. Inc. 


Miami 






|W <hJ. &Mf RetmcLt 

“FOREVER ON VOUR WAV’ 


PE—015 

S'. 

\ 

33 1/3 RPM 

SIDE ONE ’ , | 

vy 

: f 

STEREO 


1. FAIRWEATHER FRIEND/2:48 

H. 

2 JOHNNY’S COALTRAIN 3:44 

(G. Shane) 

3. NOSTRADAMUS 4.07 

(G. Shane) 

4. YOU AND I 3:34 

(G. Shane, R. Erickson) 

5. i CAN'T UNWIND 2:24 

(G.§hane, C. Bergman. C. Bodge, R. Erickson 

Produced by Gary Shane and Ed Buckingham 
All songs Two Rive*s Pub. ASCAP 
lyrics by Gary Shane, music as indicated 
’<1982 



Pwi& 6frJ- 

“FOREVER ON YOUR WAY 
GARY SHANE AND THE DETOUR 


PE-015 

SIDE TWO I 

1. WORKIN 

(G. Shane) 

2. FOREVER ON YOUR WAY 4:37 

(G. Shane} 

3 MY HEART IS CALLING 3:36 
(C. Shane. C. Bergman, C Bodge, R. Erickson) 
4. A THOUSAND DREAMS 4: 25 

i'G. Shanei 

5. GONNA WIN 2:34 

(G. Shane) 

I 

All songs Two Rivers Pub ASCAP 

. * ' 

' ' , . ' -"962 




*'6«rs Of lot MANUFAtt'*** 1 



STEREO 


6.23011 

(6.23 011-01-1) 


RENDEZVOUS 

NEIL LANDON 

1. (The Air From) Scarborough Fair (Reichel - London) (3:30) ^ 

2. Oh Mary Ann (London) (3:36) ^ 

3. Redneck Rendezvous (London) (2:52) 

4. Alkie (London) (2:45) 

5. Sweet Lies (Soap - London) (3:25) 

6. It Took So Long (Leverton - London) (3:56) 

Produced And Arranged By ACHIM REICHEL 
A GORILLA MUSIK PRODUCTION 
® 1977 


% 








0 f( CA. sc*Aurunm sum • "***'** 









*' 6 * r * Of I«f «ANU(M™* 1 * 



NEIL LANDON 


1. I Don’t Believe It (London - Reichel - London) (2:55) 

2. When The Time Has Come (London - Reichel - London) (3 

3. Celle 43 (Leverton - London) (4:24) 

4. Coogie’s Mountain (Reichel - London) (3:33) 

5. Gotta Move Away 
(London - Reichel - London) (5:07) 


Produced And Arranged By ACHIM REICHEL 
A GORILLA MUSIK PRODUCTION 


® 1977 











CURTIS LEE 

PRETTY LITTLE ANGEL EYES 


DLP 2000 
A-SIDE 


GOTTA HAVE YOU 
(Dale Arlyn)(Faire Music)1’59 
I NEVER KNEW WHAT LOVE COULD DO 
(Vivian Tyler)(Faire Music)1’45 
PURE LOVE 

(Jesse Hodges)(Faire Music)2’1l 
WITH ALL MY HEART 
(J.Davis)(Clayton Music)2'05 
UNDER THE MOON OF LOVE 
(Boyce-Lee)(Spr Music)2'48 
DOES HE MEAN THAT MUCH TO YOU 
(Robertson-Rollins)(Spr Music)2’32 
BEVERLY JEAN 

(Tommy Boyce)(Spr Music)2:32 
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B-SIDE 


\BMI 
(DiP) 1986 


PRETTY LITTLE ANGEL EYES 
(T.Boyce)(Spr Music)2'33 
GEE HOW I WISH YOU WERE HERE 
(Boyce)(Spr Music)3'10 
THE WOBBLE 

(Crier-Cleveland-Perkins)(Spr Music)1 '58 
PICKIN'UP THE PIECES OF MY HEART 
(Geld-UdellXPogo Music)2'l3 
MR.MISTAKER 

(Blackwell-ScottXSpr Music)2'40 
JUST ANOTHER FOOL 
(Goffln-KingXAIdon Music) 2'32 
A NIGHT AT DADDY GEE'S 
(Boyce)(Spr Music)2 09 
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Palace Music 


® 1975 THE DECCA RECORD CO. LTD. 
/ZAL. 13393P/ 

SKL.5206 


JIMMY SCOTT 

1. HOPE YOU LIKE IT 

2. HONKY TONK MAM 

3. WE ALL NEED A HERO 

4. TWO MUCH 

5. CITY SAD 

6. PICKIN' UP THE PIECES 


(Scott) 
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JIMMY SCOTT 

1. LETS GET TOGETHER 

2. MAKE ME REAL 

3. THATS OUR STYLE 

4. MADELEINE 

5. WHEN YOU WALK 

6. HOPED YOU LIKED IT 


(Scott) 
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